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You  never  heard  it  SO  GOOD 


Introducing! 
Buescher’s  New 


Never  before  in  the  history  of  musical  instrument  manufacturing— in  spite  of  the 
long  parade  of  Improvements,  some  of  them  truly  remarkable— has  there  been 
a  development  equal  in  scope  to  that  of  Buescher's  new  Air-Borne  Valves!  For 
in  one  masterful  stroke,  Buescher  has  made  obsolete  every  valve  instrument 
now  on  the  market. 


Unfortunately,  the  design  and  engineering  details  of  this  great  Buescher  achieve¬ 
ment  cannot  be  revealed.  Nor  can  the  mechanics  be  disclosed.  Suffice  to  say, 
that  playing  a  new  Buescher  Trumpet  or  Cornet  featuring  the  new  Air-Borne 
Valves  is  just  like  pressing  on  air .  .  .  effortlessly,  repetitively,  endlessly. 

Now  we  simply  encourage  you  to  experience  for  yourself  the  new  excitement  of 
Buescher  Trumpets  and  Cornets  featuring  the  exclusive  new  Air-Borne  Valves. 
There  Is  no  better  way  to  prove  .  .  .  “You  Never  Heard  It  So  Good!" 


The  exclusive  Buescher  unitized  mouthpipe  eliminates  any  possibility  of  sound 
distortion  common  to  ordinary  instruments.  Free  flow  of  sound  waves  means 
a  better  playing  instrument.  •  Buescher's  bell  tapers  are  always  exact— for  a  finer 
playing  instrument.  •  Hand-fitted  tuning  slides  are  precision-made  to  function  smoothly 
for  every  performance.  •  Water-key  seal  of  leak  proof  Neoprene-cork  combination. 
•  3rd  valve  adjusting  ring  on  all  Buescher  trumpets  and  cornets.  •  Well-braced  and 
well-built,  Buescher  is  made  for  long  life  and  dependable  service. 


BAND  INSTRUMENT  CO.,  ELKHART,  INDIANA 

Makers  of  the  Super  “400”,  the  “400”,  the  Super  Aristocrat  and  the  Aristocrat  Fine  Band  Instruments 
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HOLTON  OILS 

SlIPRERY? 

MAN  THEY’RE 
)  Etl-ECniCI 


Slip^ry  m  on  Ml  omI 
fMl  at  gr«at«4  light¬ 
ning  .  .  .  thnt't  Holtnn 
Oill  GivM  yo«i  twifinr 
action,  bottor  protoc- 
Non,  it  tproadt  factor 
and  moro  ovonly.  Die- 
covor  for  yovrsolf  why 
Hoiton  Oils  aro  first 
choico  of  mosicians  tho 
world  ovor.  Pick  wp  a 
bottio  today  I 


FOR  SLIDES 
VALVES 


KEYS 


By  George  Reynolds,  A.B.A.,  C.B.D.N.A. 


I  Director  of  Bands,  Carnegie  Institute  of  Technology,  Pittsburgh  13,  Pa. 

A  Summation  on  Trumpet  Tone 

.Since  writing  the  October  column  on 
trumpet  qualities,  the  writer  has  re- 
I  ceived  a  very  flattering  amount  of  mail 
I  on  this  very  important  subject.  I  find, 

I  by  analysis,  that  the  description  and 
the  explanation  of  the  various  types  of 
trumpet  tone  were  considered  to  l>e 
most  accurate  by  manufacturers,  pro- 
'  fessiotials  and  other  educators.  'Mie 
I  one  Ixnie  of  contention  was  “Which 
i  way  does  the  pendulum  swing?”  I'he 
(otulusion  of  the  previous  article  and 
I  of  other  writers  on  this  topic  has  been 
the  BRIGHT,  FRENCH  SOUND! 

Several  letters  have  been  receivetl 
which  are  in  agreement  with  this  state¬ 
ment,  however,  a  leading  manufacturer 
who  supplies  trumpets  to  most  of  the 


major  symphonies  of  Europe  and 
.\mcrica  writes;  "There  is  a  definite 
tendency  toward  a  more  mellow,  sing¬ 
ing,  Teutonic  tone.”  There  are  islands 
where  the  leading  player  in  a  city  still 
plays  with  cutting  brilliance  and  edge 
to  his  sound,  but  this  is  more  true  of 
the  popular  field  than  of  the  sym¬ 
phony  players.  This  information  is 
based  upon  sales  rather  than  opinions 
and  will  be  hard  to  disagree  with.  I 
am  grateful  for  the  information  and 
very  much  delighted  to  discover  that 
this  is  the  true  picture.  Fhe  German 
sound  lends  itself  to  orchestral  sonor¬ 
ity,  blend  and  beauty  and  is  equally 
effective  in  the  symphonic  band.  A 


delightful  and  inspirational  sound  for 
a  music  education!  | 

Potpurri  | 

Question',  (from  a  young  player)  Why  j 
dcH's  my  teacher  insist  that  I  practice  ' 
scales?  1  fiticl  this  Ixiring  and  he  gives 
me  no  reason. 

Answer:  Your  teacher  is  correct.  Yon 
should  practice  scales  and  here  is  why: 

1.  Fnmi  scales  we  develop  "key" 
feeling  and  are  at  home  technically 
with  our  instrument. 

2.  Command  of  scales  in  any  key 
give  us  more  confidence  when  we  are 
reading  new  music. 

S.  We  learn  to  know  our  instru 
ment  intimately  through  scales  and 
l>ecome  aware  of  what  the  instru¬ 
ment  needs  to  respond  under  control. 

4.  We  learn  the  distance  between 
pitches  and  are  lietter  able  to  play 
in  tunc  through  scales. 

With  these  |x)int$  in  mind,  scales 
are  not  lx>ring,  but  a  vital  need  which 
a  player  must  master  in  order  to  ac¬ 
complish  the  musical  feats  needed  to 
l>ecome  a  fine  musician.. 

Question:  Why  do  I  always  tire  in 
band  rehearsal  and  have  good  endur¬ 
ance  during  my  lessons  and  when  1 
practice? 

Answer:  I  suspect  that  you  are  a  mem- 
l>er  of  a  band  which  plays  very 
(Turn  to  page  56) 
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GIFT  BATON 

Tht  Mott  Btautiful  Baton  tvar 
CramtoB  to  Honor  o  Bond  Loodorl 

Horo  it  a  mattorpioco  of 
baton  crafttmanthipl  Any 
orchottra  diroctor,  band 
loodor  or  choir  diroctor 
would  bo  dolightod  to  ro- 
coivo  tuch  a  luxuriout  gifti 
It  it  mado  in  tho  tamo 
baton  foctory  that  producot 
tho  long  famoui  KING 
DAVID  Loodor  Batont . . . 
Amorica't  fattott-tolling 
batonil 

Tho  illuttration  con  tcarcoly 
do  juttlco  to  tho  richnott 
of  thit  gift  baton  .  ,  ,  you 
mutt  too  the  morchondito 
itself  to  fully  appreciate  its 
breath-taking  beautyl 

Hat  ebony  handle  with  sterling 
silver  treble  clef  monogrom  inlay, 
sterling  silver  tip  and  ferrule. 

Complete  in  transparent  pro¬ 
tective  cate  —  mounted  on  hand¬ 
some  walnut  finish  holder,  en¬ 
riched  with  pastel  blue  ribbon 
lining,  (3S.  Others  $12.50- 
$22.50. 

AT  YOUR  DBALCR 

DAVID  WEXLER  &  CO. 

Exclusive  Distributors 
B23  So.  Wabash 
Chicago  S 


*They  Are  Making 

America  Musical 


lUNQffrOaold 
^LEADER  BATONS 

^  Available  In 


POPULAR  STYLES 

to  tmit  yowr  tasto 
and  At  yomr  gripl 

•  Extra  long  24"  site 
g  Extra  shoH  It"  sixo 
k  •  Standa^  20,  22"  sixo 
L  •  Straight  hondlet 
A  •  Tapered  handles 
^  •  Ball  handles 

•  Pear  hondlet 
g  Wsmd  handles 
g  Coth  bundles 

So  mony  styles  .  .  .  H't 
easy  to  choose  the  per¬ 
fect  one  for  your  wigi 
All  custom-made  or  fin¬ 
est  straight  grain 
maple  —  thoroughly 
seasoned.  WON'T 
WARP.  Beautifully 
finished  In  perma¬ 
nent  white  Duco. 
Feat  h  er-llght 
weight.  Mierom- 
eter -exact  toper 
■J  balance.  From 
3Sc  to  S35.00 
eoch. 

Cjr  324  AT  YOUR 
r  I  M  DIALER 


Howard  Pardee  of  Salem,  Ohio 

Charter  Member,  American  School  Band  Directors  Association 

"The  band  diroctor  works  with  his  pupils  ovor  a  poriod  of  yoors  —  froquently  from  elomontory 
grades  to  graduation.  This  contact  affords  him  opportunity  to  be  of  great  influence  over 
children's  lives.  Herein  lies  both  the  opportunity  and  ropsonsibility  for  encouraging  the  devel¬ 
opment  of  good  habits  and  high  standords  of  performance.  Some  of  this  will  show  up  later  as 
character  traits.  The  skill  demanded  in  playing  well  on  a  musicol  instrument  will  have  taught 
many  desirable  traits  which  will  be  useful  in  later  life.  The  teacher  by  his  example  of  under¬ 
standing,  leadership,  hiAnility,  and  personal  canduct  can  show  his  students  how  to  become 
worthwhile  citizens,"  soys  Howard  Pardee,  charter  Mombor  of  the  Americon  School  Bond 
Directors  Association,  and  Supervisor  of  Music,  Salem  Public  Schools,  Salem,  Ohio. 

Mr.  Pardee  received  his  advanced  education  at  Dana  Musical  Institute,  and  a  B.  S.  Degree 
from  Kent  State  University.  He  has  taken  additianal  graduate  wark  at  Ohio  State  University. 
Ho  started  his  teaching  career  with  tho  Ashtabula  County  Schools  in  1936.  Ho  remained  there 
for  five  years.  The  next  four  years  were  spent  at  the  Conneaut,  Ohio  Public  Schools.  In  1947 
he  assumed  the  duties  of  his  present  position  at  Salem,  Ohio. 

Mr.  Pardee's  bands  have  always  rated  extremely  high  in  competition.  His  now  famous  Salem 
bond  has  rtover  received  less  than  a  superior  rating  in  District  Contests  and  since  1953,  have 
been  judged  Superior  in  the  four  State  Contests  tho  bond  entered.  Though  not  of  Class  "A" 
enrollment,  the  band  has  chosen  tho  higher  classification  contest  since  1953.  Mr.  Pardee  has 
received  many  singular  honors.  He  has  served  as  Festival  Director  ond  Summer  Clinic  Bond 
Director  at  Ohio  Weselyon  University.  He  has  been  in  constant  demand  as  an  adjudicatar  since 
1948.  He  is  a  Charter  Member  of  the  American  School  Band  Directors  Association,  which  he 
considers  one  of  the  greatest  honors  he  has  ever  received.  In  1958  he  was  given  an  Honorary 

{Turn  to  page  63) 
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KINDERGARTEN  RHYMES  . . . 


learning  is  so  lively 

with  The  LOW^I^E^iT! 


Not  only  the  music  students  love  The  Lowrey.  Everyone 
is  fascinated  by  its  excitingly  realistic  instrumental 
sounds.  And,  of  course,  you  will  be  delighted  by  the 
fact  that  its  versatility  suits  it  to  any  occasion. 

Conveniently,  Lowrey  spinets  are  easily  moved  from 
room  to  room  and  from  floor  to  floor.  They  have  to  be, 
because  they  are  so  much  in  demand.  In  schools,  churches 
'  and  institutions,  from  coast  to  coast,  Lowrey  organs 
are  aiding  in  almost  every  kind  of  educational  activity. 

ianuory,  1960 

_ 


See  and  play  The  Lowrey  now  at  your  nearby  Lowrey 
Organ  Studio  (listed  in  the  Yellow  Pages),  or  phone  to 
have  one  brought  to  you.  You’ll  enjoy  it  from  the  start! 
The  Lowrey  Organ  Company,  7373  N.  Cicero,  Lincoln- 
wood,  Chicago  46,  Illinois. 

THE  LOWREY  ORGAN 

Its  patented  and  exclusive  features  make  the  difference 
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volume  as  well  as  softness  are  gained 
with  ease  and  assurance,  which  great¬ 
ly  facilitates  technical  passages  and 
fine  phrasing 

The  Haynes-Schwelm  flutes  are  war¬ 
ranted  Solid  Sterling  Silver  throughout 
and  solid  14  Karat  gold  wire  springs. 
Standard  mechanism,  dosed  key. 

The  finest  Haynes-Schwelm  Flute  is 
priced  at  $450.00  retail  —  complete  in 
a  genuine  goatskin  leather  case  from 
Targ  ft  Dinner  Inc.,  425  S.  Wabash 
\\e.,  C^hicago  5,  Illinois. 


Jonnory,  1960  ionuory. 


Another  version  of  tke  dual-purpw 
Besson  Fanfare  Folio  is  nojv  available 
for  distribution.  ' 

I  he  Bes.son  Fanfare  Folio  No.  2,  like 
its  companion,  the  No.  I,  has  a  note¬ 
worthy  feature  in  addition  to  the  con¬ 
ventional  parade  music  pcKket.  It  is 
printed  on  the  back,  as  well  as  on  u 
special  two-sided  flap,  with  three  beau¬ 
tifully  voiced  fanfares.  This  unique 
convenience  makes  three  excellent  fan- 
faies  readily  available  without  shuff¬ 
ling  of  single  sheets. 

The  new  fanfares  are  of  medium 
difficulty,  similar  to  thc^popular  Strat¬ 
ford  fanfare  of  F'olio  No.  ^4. 

For  complete  information  on  Imth 
the  Besson  Fanfare  Folio  No.  I  and 
No.  2  write  C.  Bruno  ft  Son,  Inc.,  460 
West  S4th  Street,  New  York  1,  N.Y.  or 
1100  Broadway,  San  .\ntonio  6,  Texas. 


Blessing  Introduces 

Valve  and  Slide  Oil 


.After  more  than  fifty  years  of  manu¬ 
facturing  quality  band  instruments,  the 
Blessing  Company  has  intrcxluced  a 
new  kind  of  instrument  oil  —  worthy 
of  the  "Blessing"  name  which  indicates 
c|uality. 

There  is  no  fancy  packaging  to  the  j 
Blessing  Oil  which  retails  for  50^  per  - 
bottle.  *‘It’s  quality  that  counts,”  says 
Carl  Blessing,  the  company’s  president. 

Blc^ing  Oil  and  Blessing  Band  In¬ 
struments  are  distributed  by  Targ  & 
Dinner,  Inc.,  425  S.  Wabash  Ave., 
C^hicago  5,  Illinois  —  immediate  de¬ 
livery  of  course. 


"Air-Form"  Reed  Keeper 
Designed  By  Don  McCathren 

i 


The  new  McCathren  Air-Form’'  ) 
Reed  Keeper  permits  the  air  to  com¬ 
pletely  circulate  around  the  reed  dry-  [ 
ing  it  evenly  in  all  directions.  The  I 
reeds  are  held  in  a  slightly  flexed  posi¬ 
tion  to  restore  resiliency  and  greatly 
increase  reed  life.  A  surface  on  the 
baclc^f  the  holder  is  ideal  for  “work-  ij 
ing”  reeds.  Designed  by  Steve  Broadus  j- 
and  A  Don  .McCathren,  Director  of  ' 
Bands,  Duquesne  University,  it  is  dis¬ 
tributed  by  the  G.  Leblanc  Corp., 
.Grossman  and  the  manufacturer,  Bro- 
mac  Prcxlucts,  1641  Sunrise  Drive, 
V'ista,  California,  and  sells  for  $1.00. 


Leblanc  Announces  New 
Normandy  "Reso-Tone" 

Bass  Clarinet 


Haynes-Schwelm  Flutes 

Are  Now  Available  —  T&D 


Targ  fc  Dinner,  Inc.,  “'Fhe  Whole¬ 
sale  .Music  Center,”  425  So.  Wabash 
.\ve.,  Chicago  5,  111.  is  pleased  to  an¬ 
nounce  the  immediate  availability  of 
Haynes-Schwelm  flutes. 

The  “New  Symphonic  Model”  de¬ 
sign  flute  is  new  in  that  it  has  ap¬ 
propriated  all  of  the  l>est  qualities 
known  to  flute  manufacturing  and 
placed  them  into  a  single  instrument 
Throughout  all  registers,  the  tones  of 


The  G.  Leblanc  Corporation  has  re¬ 
cently  added  a  new  student-priced  bass 
clarinet  to  its  complete  line  of  har¬ 
mony  instruments.  In  announcing  the 
new  Normandy  “Reso-Tone”  Bass 
Clarinet.  Vito  Pascucci,  President  of 
Leblanc-Kenosha,  stated.  "We  at  Le¬ 
blanc  are  highly  optimistic  over  the 
future  success  of  the  Normandy  “Reso- 
Tone”  Bass  Cdarinet.  In  every  aspect, 
it  has  been  designed  and  constructed 
with  the  student  music ian  in  mind. 
Both  mechanically  and  musically  it 
presents  to  the  student  an  jnstruineni 
that  is  the  culmination  of  many  years 
experience  and  research.  It  is  with  the 
utmost  pride  that  we  offer  this  instrii- 
iiR-nt  to  the  music  world." 

Price  at  $425.00,  the  new  Nc»rmandy 
“Reso-Tone”  bass  clarinet  is  now  avail¬ 
able  through  your  Leblanc  Dealer. 


New  Besson  Fanfare  Folio  • 
Now  Available  To  Directors 


i  n  t  r  0  d  u  c  i  n  g.. 


EXTERNAL  TENSION 
BALANCED  ACTION  PEDAL 
8  KEY  TENSION  TUNING  RODS 
NEW  26'  and  29'  DIAMETERS 
ONE-PIECE  PARABOLIC  KETTLES 


Wm.  F.  Ludwig  continues  to  set  world 
standards  of  tympani  perfection  with  the  all 
new  PROFESSIONAL  SYMPHONIC  Model.  New 
External  Tension  places  all  tuning  mechanism  on 
the  outside  of  kettle.  Eight  key  tension  rods  provide 
more  accurate  and  sensitive  tuning.  26'  and  29' 
diameters  offer  greater  tonal  body  throughout  entire 
range.  Exclusive  Ludwig  Balanced  Action  pedal 
assures  fast,  effortless  tuning. 

Here  is  the  finest  in  tympani  design  and  tonal 
response,  built  by  the  leading  manufacturer  of  pedal 
tuned  tympani. 


SO  ^eatx, 

...The  Ludwig's  proudly 
present  their  GOLDEN 
ANNIVERSARY 
Catalog  No.  60  ...  S4 
packed  four -color  pages 
of  drums,  outfits  and  ac¬ 
cessories.  Send  for  your 
FREE  copy  today! 
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1728  NORTH  OAMEN  AVENUE 


CHICAGO  4  7,  ILLINOIS 


V 


^CLARINET 
&  SAXOPHONE  REEDS 


IFERRED  hy 
ofessiona^s 
9  world  over! 


For  Sole  ot  leodiftf  Mw»it  Oeoiert  throwghewt  the  world 


RICO  PRODUCTS 


MOkLTWOOO  10  CAkir 


Publishan  tkovld  Mitd  oil  Material 
diroct  to  AAr.  Kaplan. 


The  Life  and  Output  of  Wallace  R. 
Tenney 

Part  1  —  Biography 

ITie  death  of  Wallace  R.  renny  on 
DecemlKT  10,  1958  came  as  a  great 
shock  to  clarinetists  and  teachers 
throughout  the  country.  Mr.  Tenney’s 
tireless  investigations  into  the  varied 
aspects  of  the  clarinet  included  his¬ 
torical  research,  pedagogy  and  techni- 
i|ue.  Probably,  Wallace  Tenney  v»as 
iK'st  known  to 
clarinetists  for  his 
|K'ntrating  articles 

which  appeared  H  |i 

.Symphony  ^  ^ 

.Magazine,  WrKxl- 

winds.  Crescendo,  .  l 

and  the  SCHOOL  ' 

MUSICIAX.  Keju- 
significant 
were  the  several 
editions  made  for 

Cundy-Bettoney.  Teacher,  |)erfonncr, 
writer,  and  editor,  Wallace  I'enney 
added  yet  another  rung  to  his  many 
sided  career  when  he  entered  the 
music  business.  .Always  searching  for 
useful  materials,  new  and  old,  solo, 
ensemble  or  didactic,  Mr.  Tenney ’s 
new  venture  was  most  assuredly  a 
lalK>r  of  love.  The  clarinet  world 
feels  a  loss  at  the  pasing  of  this  rc-  ' 
s|K‘tted  and  admired  musican. 

In  this  first  of  three  articles  devoted 
to  the  life  and  output  of  Wallace 
Tenney,  the  biography  will  l>e  of¬ 
fered.  .Subset|uent  issues  will  take  up 
the  Gundy  Bettoney  editions  and  the 
articles.  I  am  particularly  indebted 
to  Mrs.  'Tenney  for  furnishing  me 
with  the  snapshot  and  making  avail¬ 
able  to  me  many  items  of  informa¬ 
tion. 

Wallace  Raymond  Tenney  was  Imrn 
in  Oakland.  California,  l)ecemlK-r  7, 
MM)3.  Mis  principal  clarinet  teachers 
were  |atob  Kun/elmann  and  .\dolph 
Finkelstein,  who  iK'came  a  close  friend. 
Mr.  Tenney’s  professional  career  1k.‘- 
gan  in  1923  at  the  early  age  of  20. 
Fnnn  1931  to  1934  he  was  clarinetist 
and  one  of  the  principal  organizers 
of  the  concerts  of  contem|)<>rary 
chanduT  music  which  were  given  bv 
Henry  (arwelTs  .Wie  Music  Society. 
In  this  capacity  Mr.  'Tenney  played 
under  such  famous  com|>oser-cfinduc- 
tors  as  .Vrnold  SchoenlK-rg  and  Pedro 
•San  Juan.  .\t  this  time  Wallace  Ten¬ 
ney  was  also  active  in  another  San 
Francisco  chamber  group.  The  Music 
Lovers. 

One  of  the  outstanding  clarinetists 
{Turn  to  page  58) 


^  By  David  Kaplan 

H.  O.  Box  9.%!,  Itloonilngton,  Indiana 
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You  can  raise  *500 
or  more  in  6  days 
this  easy  way 


Sell  famous  Mason 
Candies  and  in  4  to  15  days 
your  group  can  make 
$300  to  $2500. 

For  complete  information  fill  in  and  mail 
us  the  coupon  shown.  If  you  decide  to  go 
ahead  you  don’t  risk  a  cent,— you  pay  noth¬ 
ing  in  advance.  We  supply  on  consignment 
your  choice  of  THREE  VARIETIES  of  famous 
Mason  Candy.  At  no  extra  charge  each 
package  is  wrapped  with  a  band  printed 
with  your  organization’s  name  and  picture. 
You  pay  after  you  have  sold  the  candy  and 
return  what  you  don’t  sell.  Candy  is  sold 
at  less  than  regular  retail  price.  You  make 
$9.00  in  net  profit  on  every  .10  sales  of  our 
75#  box.  Or  you  can  make  $12.00  on  every 
30  sales  of  our  $1.00  box  (66%%  profit  to 
you  on  cost). There’s  no  risk!  You  can’t  lose. 
Mail  in  coupon  today  for  information  about 
mason’s  PROTECTED  FI  ND  RAISING  DRIVES. 

I  Mr.  Edwin  Stove,  Dept.  MU-1  I 
I  .Mason,  Box  549,  Mineola,  N.  Y.  I 

j  Gentlemen:  Please  send  me  without  \ 
j  obligation,  information  on  your  Fund  j 
I  Raising  Plan.  j 

I  (Check  one)  i 

j  I  am  interested  in  your  ....  ■ 

I  75#  Package  Plan  □  ■ 

I  I  am  interested  in  your  ....  | 

I  $1.00  Package  Plan  □  | 

'  Name _  I 

Age  if  under  21  _  j 

j  Address _ _  _  _  i 

I  Organization. _ I 

I  Phone_ _ j 

I  City _ _  _State _  i 

I _ —.J 

Mason  (Indies,  Inc.,  Mineola,  L.  I.,  N.  Y. 


By  James  Sewrey,  A.S.B.D.A. 


Percussion  Instructor,  5891  Broadmoor  Drive,  Littleton,  Colorado 


Publisliars  should  sand  all  matarial  for 
raviaw  diract  to  Mr.  Sawray. 


The  4,  3,  2,  1  Approach 


(continued  from  November  issue) 

This  is  a  continuation  of  the  4,  3, 
2,  1  approach  article  which  appeared 
on  page  20  and  53  of  the  November 
1959  issue  of  THE  SCHOOL  MUSI- 
CIAN.  May  we  suggest  that  the  per¬ 
cussionist  and  directors  review  this 
column  .  .  .  The  Editor. 


The  Flam 

Do  individual  successive  multiple 
rebounds  from  one  stroke  first.  (Chart 
#5)  Refer  to  the  Percussion  Clinic 
Column,  SM,  February  1959,  pg.  20. 
Develop  as  suggested.  Individual  suc¬ 
cessive  double  bounces,  second.  (Chart 
(Pfi)  Develop  control  and  gain  facility 
of  the  double  bounce.  (Chart  #7)  For 
further  development,  refer  to  chatt 
#1,  pg.  20.  SM.  Feb.  59. 

The  End 
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MICHIGAN  STATE  UNIVERSITY 
MARCHING  BAND 

USES 


SLINGERLAND^DRUMS 


Tk«  120-pi«c«  Michigan  Stat*  Univartity  Marching  Band,  laonard  Falcana,  Oiroctor,  on*  of 
tha  outitanding  organitationt  in  tha  country,  faoturas  pracition  march  routinos,  danca  stap*, 
ond  intricata  manauvars  and  formationt,  couplad  with  oxcallant  fiald  parformonco  of  high 
quality  mu*ic.  Tha  famous  "Ravolving  Elactric  Sign  Formations"  worn  an  innovation  of  tha 
Michigan  State  Univarsity  Bond. 


HASKELL  W.  HARR  MODEL 
No.  660F  12"  X  IS" 


ALL  SLINGERLAND  DRUMS  ARE  NOW 
SUPPLIED  IN  TRIPLE-CHROME  PLATE 
Nickle  has  been  discontinued  because  it 
tarnishes  so  easily.  Chrome  plating  costs 
slightly  more,  but  it  stays  bright  and  shiny 
and  will  save  you  the  constant  work  of 
polishing  nickle. 

Their  Marching  Band  Percussion  Section 
uses: 

6— No.  660F  Chrome  12"  x  15"  "Harr"  Model 
Parade  Drums 

2— No.  662FT  Chrome  12"  x  16"  "Harr"  Model 
Tenor  Drums 

1— No.  317  Chrome  14"  x  28"  Bass  Drum 
1— No.  1655  Bell  Lyra 

1  pr.  No.  1107  16"  Concert  Band  Cymbals 


Leonard  Folcena,  Dtracter  of  Michigan  State  Uni- 
vartity  Bands,  discusses  marching  band  plans 
with  Assistant  Band  Diractor,  C.  Oscar  Stover, 
and  Drum  Major  Gena  Hickson.  Mr.  Stover  is 
also  a  Member  of  tha  Slingarland  Advisory 
Board. 


IF  YOU  WANT  THE  FINEST  .  .  .  SPECIFY  SUNGERLAND 


SEND  FOR  OUR  LATEST  CATALOG  AND  RUDIMENTAL  WAU  CHART 

SLINGERLAND  DRUM  CO.  1325  Belden  Ave.  Chicago  14,  III. 
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rc^iste 


The  instrument,  too, 
-  is  a  teacher! 


\ _ builders  of  the  complete  range 

of  open  pipe  voices  — the  name  to  remember  In  flutes, 
piccolos,  alto  flutes,  Eb  soprano  flutes 


W.  T.  ARMSTRONG  CO.,  INC.,  ELKHART,  INDIANA 


By  Mary  Louise  Poor 

nute  Instructor.  427  North  Second  St.,  DeKalb,  Illinois 


Open  Hole  Flutes 

A  few  weeks  ago  I  had  an  opportu¬ 
nity  to  discuss  some  ideas  on  flutes 
and  flute  teaching  with  Mr.  Frede¬ 
rick  Wilkins,  vice-president  of  Artlev. 
Inc.  One  of  the  things  we  discussed 
was  the  advantages  and  disadvantages 
of  the  o|H-n  hole  or  French  inoclel 
flute. 

Mr.  Wilkins  is  one  of  the  advcKates 
of  the  ojK'n  hole  flute  primarily  be¬ 
cause  of  the  fact  that  it  requires  a 
gcKKl  hand  |)osition  in  order  to  be 
played.  If  the  two  holes  of  the  left 
hand,  second  and  third  fingers,  are 
not  covered  completely,  there  will  not 
be  a  tone  in  the  lower  register. 

I  herelore  it  will  mean  that  the  left 
wrist  must  be  curved  enough  tct  al¬ 
low  the  fingers  to  curve  up  and  over 
the  keys.  I  have  found  the  biggest 
fault  in  the  general  left  hand  position 
of  the  average  student  playing  a  clctsed 
Imle  flute,  is  that  the  left  wrist,  is 
straight  and  the  third  finger  is  straight 
and  barelv  able  to  touch  the  kev. 

The  same  holds  true  for  the  right 
hand.  A  sloppy  hand  {josition  will  not 
help  t(»  build  a  facile  technit|ue.  but 
it  will  allow  some  tones  in  the  lower 
register  to  be  plaved.  This  dcK's  not 
lu»ld  true  for  low  C  and  C  sharp, 
though.  The  thumb  is  usually  too  far 
fonvard,  the  right  index  finger  leans 
against  the  rcxl  and  the  fingers  flop 
over  the  kevs.  0|X‘n  holes  will  neces 
sitate  the  thumb  being  under  the  flute 
so  that  the  fingers  can  Iw  curved 
properly  and  therefore  cover  the  holes. 

Now  the  disadvantage  to  using  the 
open  hole  mcxlel  is  that  it  most  cer- 
tainlv  takes  the  young  student  longer 
to  adjust  to  these  holes.  This  is  especi¬ 
ally  title  if  the  student  is  not  studv- 
ing  privately  and  his  instruction  is  in 
class  only.  .Also  the  si/e  of  the  hand 
will  have  something  to  do  with  cover¬ 
ing  the  holes.  .Some  children  might 
find  this  too  much  of  a  strain. 

A  help  along  this  line  is  that  there 
are  now  plugs  available  to  use  in 
particularly  difficult  stretches  until  the 
hand  grows.  These  plugs  were  men¬ 
tioned  in  this  column  before. 

Unfortunately  there  are  also  two 
other  things  to  be  discussed  concern¬ 
ing  the  open  hole  flute.  One  is  the 


Publithart  should  lond  alt  malarial  for 
roviaw  diract  to  Mrs.  Poor. 


it  The  instrument,  too, 
”  is  a  teacher— facts 
to  consider  when  choosing 

a  flute  .  a  a 


difficulty  of  changing  after  having 
played  a  closed  hole  mcxlel  for  a  long 
time.  This  may  be  difficult  even  if 
the  player  has  used  a  gcxxl  hand  posi¬ 
tion  with  his  closed  hole.  And  he 
must  ask  himself  if  it  will  be  worth 
his  time  and  effort  to  change  from 
closed  to  open  when  a  certain  degree 
of  virtuosity  has  been  reached. 

In  many  cases,  I  would  say  “no”,  the 
time  and  effort  needed  to  convert  is 
not  worth  the  advantage  to  playing 
an  open  hole  model.  Just  recently, 
one  of  my  advanced  students  changed 
from  closed  to  open  and  was  quickly 
successful.  I  felt  he  would  be  an  ex¬ 
ception.  But  in  general,  the  change 
clcxs  not  warrant  the  many  hours  it 
might  take  to  back  track  in  technical 
facility  in  order  to  learn  the  open  hole. 

If  I  had  my  way,  I  would  start 
most  beginners  on  an  open  hole  flute— 
not  because  they  sound  better  or  play 
Ixtter,  they  don’t— but  because  they 
would  require  a  perfect  hand  positum 
and  therefore  offer  more  opportunity 
for  building  Ixtter  technique. 

Adjusting  Screws 

Another  interesting  point  Fred  Wil¬ 
kins  mentioned  is  the  use  of  adjust¬ 
ing  screws  on  flutes.  He  feels  that 
these  offer  a  problem  in  adjustment 
that  would  not  be  present  if  flutes 
had  no  adjusting  screws.  My  own 
flute  does  not  have  them  and  in  six 
years  I  have  never  had  the  adjust¬ 
ment  problems  my  students  have  had 
with  cheaper  models  using  adjustment 
screws.  Most  manufacturers,  including 
Artley,  do  not  use  adjusting  screws 
on  their  very  best  models.  Why  don’t 
they  discontinue  them  on  student 
models?  This  is  a  question  I  don’t 
have  the  answer  to. 

Ruviews 

Here  are  more  releases  of  flute 
trios  from  Rubank,  Inc.  They  have 
an  excellent  library  of  flute  ensembles 
available. 

(Turn  to  page  60) 


hop  teachers  will  tell  you  — 
precision  tools  teach  precision  tech¬ 
niques.  In  the  better  shops  you’ll  meet 
only  the  better  brand  names — Warner- 
Swasey,  LeBlond,  Brown  &  Sharpe  and 
the  like — just  as  you’ll  find  Armstrong 
so  well  represented  in  the  best  of  bands! 

A  properly  designed,  properly  made 
musical  instrument  definitely  makes 
your  teaching  job  easier.  Students  learn 
precise  techniques  and  precise  concepts 
of  intonation  and  articulation — more 
quickly  and  easily,  and  retain  their 
enthusiasm  and  desire  to  progress. 

You’ll  like,  too,  the  notable  absence 
of  gadgets  and  gimmicks  in  the  con¬ 
struction  of  the  Armstrong  flute.  Here 
is  an  instrrftnent  that  plays  best  when 
it  comes  from  the  factory  and  keeps 
on  playing  best  with  minimum  need  for 
service.  There  are  good  reasons  why 
the  majority  of  teachers  who  really 
know  flutes  consistently  recommend 
Armstrongs.  Visit  your  Armstrong 
dealer  and  get  the  complete  story 
first  hand! 


Ml  SIC  EDl'C.ATORS  are  cor¬ 
dially  Invited  to  subscribe  to 
Armstrong’s  new  free  magazine 
Fluir  Forum,  devoted  entirely 
to  the  flute  and  flute  playing. 
Please  mention  school  name 
and  address,  also  teaching  po¬ 
sition.  Students  may  ontain 
single  copies  direct  from  their 
dealer  or  by  writing: 


I  W.  T.  Armstronfl  Co.,  Inc.,  Elkhart,  Ind. 
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C.  G.  Conn,  Ltd.  and 

Artley,  Inc.  Join 

Marketing  Forces 


I  wo  <»f  the  well  known  names  in  the 
haiul  instrument  industry  are  announc¬ 
ing  a  forward  step  in  ctmperative  ac¬ 
tion  whit  It  sliould  be  beneficial  both 
It)  tlie  twt>  firms  and  to  their  dealers, 
attording  to  Ixnh  presidents.  Artley, 
Int.,  and  C.  G.  Conn,  l.td.,  both  of 
Elkhart,  Indiana,  have  contluded  a 
Itmg  term  agreement  whereby,  as  of 
|anuary  1,  I%0,  all  products  manu- 
fattured  by  Artley,  Int.,  will  be  mar¬ 
keted  anti  merchantlised  extltisively  by 
Conn. 

Xo  change  in  the  tiwnership  of 
.\rtley,  Inc.,  is  effectetl  by  this  mar¬ 
keting  agreement.  Kithartl  W.  Bosse, 
.\rtley  presitlent,  retains  ownership 
control  anti  attive  management  of  the 
firm. 

Ctmn  president  Ixlantl  B.  fireenleaf 
expressetl  his  pleasure  in  havitig  .Art- 
ley,  Inc.,  iK-tome  affiliated  with  C.  Ci. 
Conn,  l.td.  “The  reputation  of  Artley 
since  its  founding  in  1939  anti  its  rec- 
t>rd  t)f  growth,  partittilarly  in  recent 
years,  are  suth  that  we  are  mttst  happy 


Conn  and  Artloy  Exacutivoi  Join  Hands  at 
Two  Firms  Join  Forces  in  Marketing  Agreement 
.  .  .  teft  to  right:  Frederick  Wilkins,  vice  presi¬ 
dent  of  Artley,  Inc.;  James  K.  Ruckwalter, 
vice  president  in  charge  of  marketing,  C.  G. 
Conn  Ltd.;  Richard  W.  Bosse,  president,  Artley, 
Inc.;  Leland  B.  Greenleaf,  president  of  C.  G. 
Conn  Ltd.;  and  Paul  E.  Richards,  general  sales 
manager,  and  Charles  M.  Edwards,  financial 
vice  president,  both  of  C.  G.  Conn  Ltd. 

to  assume  responsibility  for  their  mar¬ 
keting  and  promotittn  programs.” 
Greenleaf  stated. 


Karl  King  Writes  "Black 

and  Gold"  for  Purdue  Band 


Karl  I..  King,  dean  of  American 


band  composers  and  acknowledged 
one  of  the  world’s  greatest  match 
writers,  has  dedicattxl  his  latest  com-  | 
|Ktsition  to  the  Purdue  University 
Band  and  its  Director,  .\1  G.  Wright. 
King's  latest  composition  is  a  march 
and  he  has  entitled  it  “Black  and  ' 
tiold”  in  keeping  with  Purdue  Uni- 
versity  colors.  I 

rile  new  King  marth  received  its 
first  |x?rforniance  at  the  Indiana  .Mu¬ 
sic  Etiucators  .\ss«Kiation  meeting  in 
Indiana|M>lis  on  XovemlHT  21  when  it 
was  presented  in  a  reading  session  ii 
played  by  the  Otterliein  High  ScIukiI  : 
Baiul  umler  the  direction  of  C.ladys 
Wright  (.Mrs.  .\1). 

'"A 

I  he  first  |K-rformaiKe  by  the  Purdue  J 
University  Symphonic  Baiul  has  been  i 
scheduled  on  the  Band's  first  concert  ^ 
to  Ik-  held  in  Purdue’s  fabulous  Hall 
ol  .Music  on  January  22,  I960. 

King's  “Black  and  Gold  .March”  will 
also  Ik-  played  as  one  of  the  numbers  ! 
to  Ik-  presented  on  Purdue's  “Band 
Day”  scheduled  for  Octolx-r  22,  1960  ' 
when  an  estimated  I0,(MK)  Indiana  high  ) 
schcxil  band  students  will  perform  be-  i 
tween  halves  of  the  Purdue-Fowa  “Big  j 
'Een”  fcxitball  game.  ' 


Here  is  the  flute  students  and  music  educators  have  been  waiting  for!  The 
new  Artley  line  now  provides  all  its  flutes  with  the  high  quality  professional 
features  generally  found  only  in  the  highest  priced  instruments.  Here  are  a 
few  of  the  many  extrar  found  in  all  Artley  flutes;  THE.  ARTLEY  EMBOUCHURE 
—  scientifically  sculptured  for  tonal  purity;  ROLLED  TONE  HOLES  —  to  elim¬ 
inate  sticky  keys  and  enhance  the  resonance  of  your  flute;  MOISTURE  PROOF 
PERMA-PADS  —  for  better  response  and  more  brilliant  sound;  SUPERIOR  RIB 
AND  POST  ASSEMBLY  —  to  assure  maximum  support  and  enduring  service. 
Compare  these  Artley  features  with  others  and  you  will  discover  that  Artley 
is,  by  far,  America's  best  flute  buy! 


Arlleij 


ARTLEY,  INC.,  P.O.  Bex  741,  Elkhart,  Ind. 
Please  send  me  Artley  Brechure 


ARTLEV,  IIMO 

ElKhiart,  IndieiriEi 


AMERICA’S  MOST  COMPLETE  LINE 


liand  liistriiiiK'iil: 
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mnz  MODELS  OF  INSTRUMENTS 
THAN  ANY  OTHER  MAKER  IN  AMERICA 

CORNETS  AND  TRUMPETS  (14  models)  SLIDE  VALVE 
AND  BASS  TROMBONES  (8  models)  FRENCH  HORNS 
(6  models)  -  ALTOS  -  MELLOPHONES  -  BARI¬ 
TONES  -  EUPHONIUMS- SINGLE  AND  DOUBLE 
BELL  -  ALTOPHONES  -  TROMBOPHONES  -  UP¬ 
RIGHT  AND  RECORDING  BASSES  (5  models) - 
SOUSAPHONES  (5  models). 


Request  Catalog  SC>1 
Franchised  Territory  Openings 


BAND  INSTRUMENT  COMPANY 
1600  DIVISION  AVENUE  S.  GRAND  RAPIDS,  MICH. 


T 


'%»<// 

ENCORE 

ORCHESTRA 

•SERIES 


By  LAWRENCE  &  GROSS 


IN  PREPARATION 

CAIDUN 

mm 

By  HEYWOOD  &  GIMBEL 


By  GREEN  •  BROWN  •  HOMER 


ARRANGED  BY 

FREDERICK 

MULLER 


Set  A  (including  Full  Score).... $6.(X) 
Set  B  (including  Full  Score)....  8.50 
Set  C  (including  Full  Score)....11.00 

WRITE  FOR  FREE 
1st  VIOLIN  PART 

• 


*  Canada 

EDWIN  H.  MORRIS  (CANADA)  LIMITED 

14  BIRCH  AVENUE 
TORONTO  7  ONTARIO  CANADA 

US  A 

EDWIN  H.  MORRIS  &  COMPANY,  INC. 

31  WEST  54lh  STREET 
NEW  YORK  19  N  Y 


Fine  Arts  Department,  State  Univeralty  Collese  of  Education,  PlatUburgh,  N.  T. 


Music  for  Viola  and  Piano 

Augener  Ltd.,  English  publishing 
company,  has  a  fine  viola  catalogue. 
Presto  Music  Service,  Box  10704,  Tam¬ 
pa  9,  Florida,  has  the  following  seven 
Augener  compositions  in  stock.  All 
the  music  is  large  and  clear.  Emil 
Kreui  is  the  arranger  unless  other¬ 
wise  noted. 

Schumann,  Robert,  Melody  and 
Soldiers’  March,  Op.  68  #1  and  #2. 
Price  50^.  Two  well-known  selections 
in  the  first  position.  Excellent  teach¬ 
ing  pieces.  Keys  F  and  C.  Grade  II. 

Schumann,  Robert,  Humming  Song 
and  Hunting  Song.  Op.  68  #3  and  #7. 
Price  50^.  Two  more  transcribed  selec¬ 
tions  in  the  first  position  by  Emil 
Kreuz.  Bowings  and  fingerings  are 
indicated.  Keys  C.  &  F.  Grade  H. 

Schubert,  Franz,  Serenade,  arr.  E. 
T  homas.  Price  50^.  T  he  ever  popular 
melody  arranged  in  the  key  of  b  minor 
rather  than  the  familiar  d  minor. 
Sharps  and  double  sharps  are  abund¬ 
ant.  Fingerings  don’t  always  seem 
logical.  Third  position  is  used.  Grade 
III. 

Weber,  C.  M.  von.  Air  from  Der 
Frischutz,  Price  50^.  .Agatha's  Prayer 
is  the  air  arranged,  in  the  third  posi¬ 
tion.  Fine  for  developing  vibrato.  Key 
of  E.  Grade  II. 

Gurlett,  Cornelius,  Buds  and  Blos¬ 
soms,  Op.  107,  #4.  Price  50^.  A  me¬ 
lodic,  short  selection  of  the  late  ro¬ 
mantic  type  of  salon  music  arranged 
in  the  third  position.  Key  of  .A  major. 
Grade  II. 

Schumann,  Robert,  Siciliano,  Op. 
68  #26  and  #11.  Price  b04.  Two  more 
selections  from  the  familiar  Scenes 
from  Childhood.  (#26  is  not  titled). 
Arranged  in  the  first  position.  Keys  F 
and  d  minor.  Grade  II. 

Kreuz,  Emil,  Pensee  Fugitive,  Op. 
ISD.  Price  50^.  A  short,  salon  type, 
selection  in  moderate  tempo.  Three 
double  stops  are  presented.  Key  of  F. 
Grade  II. 

Henri  Elkon,  the  well  known  music 


Fiiblisiwn  ilwwld  tend  all  ntotorial  for 
roviow  diroct  to  Dr.  La  Mariano. 


publisher,  1316  Walnut  Street,  Phila¬ 
delphia,  Pennsylvania  and  violist  is 
also  the  sole  selling  representative  for 
the  Composers  Press. 

Pergclesi,  G.  B.,  (1610-1736)  Se  Tu 
M’Ami,  Pub.  Henri  Elkan,  Price  50^. 

A  lovely  melody,  playable  in  the  first  t 
position.  The  viola  part  is  not  fin-  ^ 
gered;  it  is  fine  manuscript.  Key  of  g  p 
minor.  Grade  II. 


Gluck,  Ch.  W.,  (1714-1787)  O  del 
Mio  dolce  Ardor,  Pub.  Henri  Elkan, 
Price  60^.  A  slow  stately  mehxly,  from 
the  opera  "Paris  and  Helen,"  pLiyablr  I 
in  the  first  position.  The  manuscript  is  I 
excellent.  Key  of  g  minor.  Grade  II.  I 

Haubiel,  Charles,  Lullaby,  Available  r 
Henri  Elkan,  Price  60^.  An  excellent 
example  of  contemprzrary  writing  for 
young  performers.  The  song  is  a  trans¬ 
cription  from  the  composers  Fairy 
Opera,  “The  Enchanted  Princess."  ^ 

Playable  in  the  third  position.  Four  I 
measures  are  in  the  treble  clef.  Con- 
tains  simple  double  stops.  Print  is 
large  and  clear.  Key  E  Major.  Grade 
HI. 


Scheer,  Leo,  Lament,  Available 
Henri  Elkan,  Price  60^.  An  excellent 
work,  (first  prize  in  the  Composers 
Press  Publication  Award  Contest),  for 
recital  and  study.  The  composer  is  a 
violinist  and  he  knows  the  problems 
of  the  instrument.  Though  only  three 
minutes  in  duration,  the  work  is  very 
expressive  and  rewarding,  for  the  skill¬ 
ed  performer,  because  of  double  stops. 
Well  edited  with  bowings  and  finger¬ 
ings.  Print  is  large  and  clear.  Modal. 
Grade  V. 

{Turn  to  page  61) 
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OHIO  STATE 


“You  can  t  beat  our  Gretsch 
drum  section  for  color  and  ex¬ 
citement,”  say  band  director 
Jack  O.  Evans  and  his  assist¬ 
ant  “Chuck”  Spohn.  “In  tone 
and  looks  —  Gretsch  dmms  set 
a  real  snappy  pace.” 


THE  “BIG  DRUMS  ON 
CAMPUS”  ARE  GRETSCH 


PENN  STATE 


"At  Rame 
time  ‘that 
great  Gretsch  sound’  sets  the 
whole  band  going,”  says  Jim 
Dunlop,  conductor  of  Penn 
State’s  famous  Blue  Band. 
“Our  Gretsch  drums  look  ter¬ 
rific  too.” 


Check  the  reasons  why  top  college  and  high 
school  bands  choose  Gretsch  drums:  exciting 
Gretsch  drum  tone . . .  spectacular  colors  (order 
your  own  school  colors  in  polished  lacquer, 


Gretsch  Sparkle  or  Pearl  finishes)  ...Gretsch 
exclusive  molded  pl)rwood  shells,  guaranteed 
perfect  round  for  the  life  of  the  drum.  All 
metal  parts  Chrome  Plated  at  no  extra  cost. 


Send  for  complete  GretKh  drum  catalog,  free.  Dept.  SM 


GRETSCH 


Th*  FRED.  GRETSCH  Mfg.  Co., 

60  Broadway,  Brooklyn  11,  N.  Y. 


Jofiwofy,  19M 


USIC 


LABORATORY 


Coordinated  by  David  Kaplan 

P.  O.  Box  932,  Bloomington,  Indiana 


PublMkan  should  sand  oil  camplota 
band  arrangamanls  for  roviow  diraci  to 
Mr.  Kaplan. 


Reviews  by  D.  K. 

Fetes  from  Three  \octurnes,  by  Claude 
Debussy,  arranged  for  band  by  Wil¬ 
liam  A.  Schaefer,  Bandland,  $25.(K), 
1959. 

It  is  an  expensive  operation  for  a  pub¬ 
lisher  to  put  out  a  number  which  has 
the  scope  of  this  one.  In  this  case  both 
the  arranger  and  publisher  have  con¬ 
tributed  greatly  to  the  band  literature. 
Mr.  Schaefer,  the  Director  of  Bands  at 


I  ORIGINAL  MUSIC  FOR  BAND  | 

ss  CHAPPELL  has  continued  a  policy  over  the  years  of  publishing  = 

S  works  of  major  proportions  originally  conceived  for  concert  band.  = 

I  by  MORTON  GOULD  | 

=  ST.  LAWRENCE  SUITE  -  just  published!  = 

SS  commitfionad  to  dadicata  tha  Robt.  AAoias  &  R.  H.  Saundars-St.  Lawranca 

Powar  Dam;  in  4  movtt.;  Dadication,  Quickstap,  Chansonnatta,  Commamo- 
ration  March;  faaturing  2  solo  trumpats.  Full  —  $9.00;  Symphonic  —  $12.00  JSZ 


BALLAD  FOR  BAND 

a  lyricol  piaca  with  malodiat  ond 
hormoniat  avocativa  of  tha  Nagro 
folk  loro  (Marcury  MG  40006). 


SANTA  FE  SAGA 

commiuionad  by  Edwin  Fronko 
Goldman;  a  symphonic  pictura  of 
tha  old  Watt;  in  four  movamonts. 


SYMPHONY  FOR  BAND  —  full  score,  $6.00;  parts  on  rental  aniy 

commitfionad  for  tha  Watt  Point  Satquicantanniol  Calabration  at  tha  U.S. 
Military  Acodamy;  in  two  movamantt;  Epitaphs,  Marchot  (Marcury  MG  S0220) 


1  by  HOWARD  CABLE 


SNAKE  FENCE  COUNTRY 

"A  Rural  Holiday,"  intarpolating 
tongs  and  doncat  of  tha  north 
woods.  A  Choppoll  Army  Journal. 


QUEBEC  FOLK  FANTASY 

anothar  Franch-Canadian  tala  mada 
up  of  notiva  tongs  and  doncat.  A 
Chappall  Army  Journal  adition. 


NEWFOUNDLAND  RHAPSODY 

a  panorama  of  Conodian  Bollodt  and  Saa  Chontays,  similar  hi  traatmant  to 
Vaughn  Williams'  suitas  of  English  folk  tongs. 


I  by  ROBERT  RUSSELL  BENNETT  | 

=  SUITE  OF  SYMPHONIC  SONGS  = 

=  OLD  AMERICAN  DANCES  FOR  BAND  = 

in  5  movts.:  Coko  Walk,  Schottischa,  commiuionad  by  Koppo  Kappa  Pti;  as 

Wastarn  Ona-Stap,  Wallflowar  in  3  movamantt:  Saranoda,  Spiritual, 

■—  Walti,  Rag  (Marcury  MG  40(X)6)  r-.i-u — —  — 


SYMPHONIC  SONGS 
FOR  BAND 

commiuionad  by  Koppo  Kappa  Pti; 

3  movamantt:  Saranoda,  Spiritual, 
Calabration. 


MADEMOISELLE,  ballet 

commiuionad  by  E.  F.  Goldman:  Bar- 
carolla  &  Hornpipa,  Morcha  Militoira, 
Con-Con;  on  rantal  only. 


ROSE  VARIATIONS 

a  stroll  through  a  gordan  of  rotas; 
thama  and  4  variations,  with  cornat 
or  trumpat  solo. 


all  works  published  for  sale  unleu  atherwise  indicated 
see  these  at  yaur  local  dealer;  address  rental  inquiries  ta 


Chappell  &  Co.,  Inc. 

RKO  Building  •  Rockefeller  Cantor  •  Naw  York  20,  N.  Y. 


the  University  of  Southern  California, 
is  an  experienced  and  talented  ar¬ 
ranger.  It  is  almost  impossible  to  trans 
fer  all  the  orchestral  color  to  the  band 
but  Mr.  Schaefer's  effort  is  a  com¬ 
mendable  one.  The  music  is  demand¬ 
ing  both  technically  and  intellectually 
and  will  challenge  the  l>est  effons  of 
the  better  bands.  I'hough  the  clarinets 
have  much  tonguing  and  finger  work 
the  music  does  lay  fairly  well.  Some- 
high  writing  for  the  cornets  is  to  be 
expected  but  the  range  is  not  con¬ 
tinually  high.  The  parts  are  printed 
clearly  and  all  pages  turns  have  been 
solved.  The  instrumentation  includes  a 
3rd  flute  and  piccolo,  an  English  Horn, 
£|)  Contra-bass  Clarinet,  1st  and  2nd 
trumpets,  and  harp.  The  percussion  has 
been  tastefully  employed.  For  the  bet¬ 
ter  bands  here  is  one  of  the  significant 
arrangements  of  the  year.  Class  A. 

Fugue  With  Chorale,  by  Eric  W.  G. 
Leidzen,  Bandland,  $15.00,  1959. 

The  instrumentation  calls  for  a  2nd 
flute  and  piccolo,  two  trumpets,  plus 
the  usual  complement.  The  Chorale 
begins  in  the  brass;  the  material  is 
slow  in  a  4/4,  C-minor  and  in  half  and 
whole  notes.  The  jolly  6/8  Fugue  be¬ 
gins  in  the  alto  clarinet  and  continues 
in  the  other  woodwinds.  The  trumpets 
later  sound  the  Chorale.  The  printing 
is  manuscript  type  but  clear.  There  are 
some  moderately  challenging  passages 
here  for  the  Class  B  band.  Interesting 
and  worth  the  time. 

Ballet  Music  from  “Faust",  by  Charles 
Gounod,  arranged  by  Laurendeau- 
Drake,  Carl  Fischer,  FB  10.00,  SB, 
15.00,  1959. 

Carl  Fischer  has  liecn  reissuing  some 
of  their  fine  old  editions  in  new  covers 
with  some  editing.  The  result  is  music 
easier  to  play  in  light  of  present  day 
sthex)!  band  rc-ejuirements.  The  prices 
too  are  not  prohibitive.  The  suite  in¬ 
cludes  the  famous  waltz  (Aj;),  the  4/4 
Adagio  in  £[>  depicting  the  Trojan 
Maidens  and  Nubian  Slaves,  the  £ntn 
of  the  Slaves  (2/4  Cm),  Cleopatra’s 
Dance  (Moderato  4/4  in  B[)),  Entry 
(Turn  to  page  62) 
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Is  the  word  tor  Holton 
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it  lyptcol  of  tfc#  Mooy 
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Holton  Cornota. 


THB  MODBL  37  STRATODVNB  CORNBT  —  as  exciting  to 
the  eye  as  it  is  inspiring  to  the  ear!  Here  is  beauty  in  every  dimmsion  — 
true  comet  tone,  warm  and  glowing,  with  just  a  touch  of  brilliance . . . 
elegance  of  line  and  jewel-like  perfection  of  detail  .  .  .  ease  of  blowing 
to  delight  and  inspire  you  each  day  shew.  Over  three  years  of  research 
and  experimentation  are  reflected  in  the  performance  qualities  of  this 
uniqudy  tjbautiful  Holton  instrument  Reflected,  too,  is  the  patient 
craftsmanship,  the  painstaking  attention  to  niceties  of  instrument  de¬ 
sign  that  have  for  so  long  characterized  the  Holton  product.  Naturally 
your  choice  of  the  Model  27  will  be  dictated  first  by  what  you  hear 
and  feel  adien  you  put  this  instniment  through  its  mimctU  paces.  But 
it  will  add  pride  and  satisfaction  to  know  your  Modd  27  is  ako  such 
a  beauty  to  behold! 

Fiank  Holton  &  Co.,  Elkhoin,  Wis. 


BAND  OIRKCTONSi  You  are  COT(i^y_invi^  to  accept  a 

aevotaa  to  uuonnauve  anicioa  oi  uneiee^  m  every¬ 
one  in  Uw  fidd  of  music  educatioii.  Send  ua  your 
name,  address  and  teaching  position  on  a 
postcard  today! 


IHIOLTO 


OBOE 


A/mos^  Pfoyi  Itielf 


piece  of  a  musical  instrument.  I>) 
rhe  shaping  of  lips,  tongue,  etc.,  in 
producing  a  musical  tone,  especialU 
on  a  wind  instrument.  From  this  we 
draw  the  following  conclusion  “(one 
production  on  any  type  of  wind  play¬ 
ing  instrument  is  not  feasible  or  at 
least  not  practical  without  the  employ¬ 
ment  of  the  embouchure  in  some 
manner."  In  this  then,  we  must  also 
conclude  that  tone  production  and 
embouchure  are  inseparable  and  must 
have  some  correlation. 

There  are  many  varied  theories  and 
opinions  as  to  the  use  of  the  em¬ 
bouchure  for  tone  production,  all  of 
which  involve  not  onlv  the  em¬ 
bouchure  but  the  reed  which  we  use 
to  produce  the  tone  upon  our  double¬ 
reed  instruments.  It  seems  to  me  that, 
at  this  stage,  is  where  our  misunder¬ 
standings  begin. 

In  order  to  clarify  the  term  “cor¬ 
relation"  let  us  divide  our  elements 
into  two  divisions,  thusly.  C>)rrelation 
division  I)  “Embouchure  and  Tone 
Production”:  Division  II)  “The  Reed 
and  its  Various  Adjustments.” 

Study  and  general  conversation  with 
many  of  the  top  players  of  the  coun¬ 
try  over  a  period  of  years,  analysing 
the  ultimate  results  of  their  varied 
theories,  one  will  very  definitely  find 
a  trend  of  thought  that  is  always  pre¬ 
sent.  .Ml  wind  playing  instruments 
are  just  that  "wind  playing  instru¬ 
ments"  and  with  the  three  following 
sutements  these  many  players  all 
agree  to  be  basic  and  sound  in  prin¬ 
ciple.  1)  The  reed  must  vibrate  freely: 
2)  The  wind  or  air  must  go  through 
the  instrument  freely:  These  two 
items  apply  to  the  type  of  tone  pro¬ 
duced.  S)  The  proper  speed  of  air 
must  be  present  for  each  tone  sounded 
for  the  placement  of  that  tone.  In 
other  words,  speed  of  air  ontrols 
pitch.  The  freeness  in  vibrat.  n  of 
the  reed  with  the  freeness  of  which 
the  air  passes  through  the  instrument 
controls  the  type  of  tone  produced. 
When  these  important  items  are 
thoroughly  understood  and  controlled 
—only  then  have  we  a  starting  point, 
as  herein  lies  the  correlation  of  em- 
Intuchure  and  tone  production. 

Our  next  step— division  II)  "The 
reed  and  its  various  adjustments."  In 
order  to  know  something  about  the 
various  adjustmenu  necessary  to  any 
reed  we  must  first  understand  the 
function  of  the  reed  and  iu  purpose. 

I'he  purpose  and  function  of  the 
reed,  of  course,  is  to  sound  the  tone 
into  the  instrument.  In  order  to  ac¬ 
complish  this  we  must  go  right  back 
to  division  j),  number  I),  embouchure 
and  tone  production  "The  reed  must 
vibrate  freely". 

Should  the  reed  not  function  proper- 
(Tum  to  page  66) 


Director,  Bob  Organ  Studios,  MS  South  Franklin,  Denver  2,  Colorado 


In  the  Deceml)er  1959  issue  of  this 
column  we  referred  very  briefly  to 
the  new  adventurers  in  the  field  of 
double-reed  players,  those  students 
who  are  just  beginning  to  learn  the 
instrument.  I,et  us  go  a  little  further 
in  ttrder  that  these  people  may  be 
properly  grounded  to  important  fac¬ 
tors  relative  to  gocxl  performance. 

Such  students  are  aware  that  music 
is  purely  sound  and  that  the  quality 


Pwbliskors  should  sand  oil  aiatarial  for 
roviow  diract  to  Mr.  Organ. 


of  sound  or  tone,  as  we  normally  re¬ 
fer  to  it,  must  be  controlled.  Most  of 
these  people  very  quickly  l)ecome 
familiar  with  the  noun  “embouchure." 
Mr.  Webster  defines  embouchure  in 
the  following  manner,  a)  The  mouth- 


NEW  RELEASES  -  DOUBLE  REED  ENSEMBLES 


Organn  Danse  of  the  Saracens  111  1. 

(Ob-CI-Sn) 

Bach-Organn  Two  Little  Dances  III  2. 

(Ob-CI-Bn) 

Organn  In  a  Garden  li-lli  1. 

(2  Ob*-2  Km) 

Bach-Organn  Minuet  G  major  III  2 

(2  Obs-2  bm) 

Corelli,  Beethoven, 

Purcell,  Organn  Three  Short  Dances  III  3. 

(2  Obt-2  bnt) 

REBO  MUSIC,  425  E.  Alameda,  Denver  9,  CwiO. 


CRACK-PROOF  WARRANTED 

Custom^mado  by  master  craftsmen 


(paciolly  duaignad  for 
both  Sludanta  attd  FrofaMianalt. 
Writ*  for  from  litoraturo. 


rylcclaimed  by  Top  Artists  as 
^ iSimerica’s  Finest 


\^^Created  for  t^rtists 
by  tArthts  Craftsmen 


Jonuory,  1960 


Jonuoi 


MICROMAGIC 
VALVES 
IN  EVERY 
MARTIN 
HORN! 


valvt! 

action  fiom  the  vi-iy 
f  ast  tlay  . .  anil  novoi 
Ool  ivivoi  any  tiioak- 
in  pfi Kill.  That  s  hti- 
c.ausn  of  till'  Miero- 
nUiipc  finish  on  tlio 
liunips  ...  an  t‘»(.lus- 
ivf  Martin  piiK.oss. 

Top  (jiaph  shows 
suifaci;  of  (j  too  nil 
puni|);  contoi  shows 
sa'no  pump  aftm 
lianillappinii  the 
usual  pioctMluMi 
The  I  own  I  oraph 
shows  the  incompiH-a- 
lili!  smoothness  of 
finish  olitainoil  tiy 
Martin’s  exclusivi! 
M  icromaijic  p>oi  ess. 


4 

4 

I 

I 


i 


^ 


By  Robert  F.  Freeland 

Librarian  and  Audio-Visual  Coordinator,  Helix  High  School,  LaMesa,  California 


Books 

Ho< harnikoxm,  Y.  and  A/,  (iahovirh: 
“The  liohhoi  Ballet  Story”:  from 
“Ballet  School  to  Bfdshoi  Theatre,  and 


Back";  “The  Making  of  a  Ballerina” 
by  (ialina  Ulanova;  “Inside  the  Bolshoi 
Ballet”  by  Slonimsky.”  Illustrated,  128 
pp.  Pub.  by  Heller  Sc  Heller,  550  River¬ 
side  DR.  \YC.  SI. 25. 


Record  and  Film  Cempanim  should 
sand  motoriol  diract  to  Mr.  Frooland 
for  Raviow. 


Published  in  October,  this  paper-  « 
back,  although  one  of  condensation,  i$ 
worthy  of  consideration  by  all  inter¬ 
ested  in  the  area  of  “The  Dance.”  1  he 
history  of  the  ballet  company  is  most 
interesting,  and  the  story  of  the  train-  ■ 
ing  of  dancers  is  most  helpful.  1  he 
legendary  Ulanova  writes  with  caiuior  < 
about  herself  and  her  perfonnances 
and  with  sensitivity  about  her  inter¬ 
pretation  of  individual  roles.  In  as 
much  as  we  find  little  in  this  field  1 
most  highly  recommend  this  book. 

Hentoff,  Nat  Sc  MacCarthy,  Albeit  , 
J,  joint  editors:  “Jazz-New  perspectives 
on  the  History  of  Jazz.”  Published  by 
Rinehart  Dec.  ird.  Index,  discography, 
387  pages,  costing  $5.95. 

A  history  of  ja/z  by  twelve  of  the 
w'orld's  foremost  jazz  critics  and  scho¬ 
lars.  All  the  articles  are  new,  com-  ^ 
missioned  specifically  for  this  book. 
We  find  articles  of  interest,  clear  and 
criticial.  Highly  recommended. 

Bulla,  Clyde  Robert.  “Stories  of  Fa¬ 
vorite  Operas.”  Thomas  Y.  Corwell 
Co.,  Published  in  October.  Price  $3.75. 

37  illustrations  by  Robert  Galster. 

With  freshness  and  special  flavor, 
Clyde  Bulla  retells  twenty-three  stories 
of  favorite  opieras.  .Attractive  format 
and  modern  pictures.  Recommended. 

Recordings 

“American  Marches.”  Musikkorps 
des  Wachbataillons  conducted  by  Ma¬ 
jor  Deisenroth.  One  12  inch  Vox  disc 
VX-  #25930.  Regular  $3.98  and  Stereo 
#srrx.425930  at  $4.98. 

Contents;  “Sur  Spangled  Banner”; 
“.Air  Force  Song”;  “Anchors  Aweigh”, 
"Army  Goes  Rolling  Along";  “The 
Thunderer”;  “High  School  Cadets”: 
“El  Capitan”;  “Stars  and  Stripes  For¬ 
ever”;  “Semper  Fidelis”;  “Crusaders”; 
“Galadiator”;  “Washington  Post"; 
“Belle  of  Chicago”;  “Hands  Across  the 
Sea.” 

The  Musikkorps  des  Wachbataillons 
is  a  leading  military  band  in  West  Ger¬ 
many.  Much  spirit  and  fine  playing  is 
exhibited  here.  The  stereo  comes  with 
great  detail.  Although  not  as  fine  as 
some  of  the  American  recordings,  it  is 
a  gotxl  performance  and  will  be  en¬ 
joyed  by  many. 

Military  Marches  of  France.  Musique 
des  Gardiens  de  la  paix  de  Paris  con¬ 
ducted  by  Desiri  Dondeyne.  One  12 
inch  Westminster  disc,  regular  #IVP 
6108  at  $2.98;  Stereo  $3.98  (WST  150- 
41).  Contents:  “Douaumont”;  “Michel 
{Turn  to  page  67) 
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What  is  one  without  the  other t 


Intonation 


Concentration 


By  Robert  T.  Scott,  ASBDA 
Director  of  Music 

Jefferson  High  School,  Tampa,  Florida 


The  most  common  fault  of  all  young 
instrumental  groups  is  poor  intonation. 
The  weakest  frame  of  our  teaching 
structure  is  our  inability  to  cope  with 
the  problems  of  out  of  tune  playing. 
Unfortunately  there  is  a  wld«  spread 
attitude  among  directors  that  this  is  a 
normal  part  of  the  developing  young 
player.  1  do  not  hold  with  this  point 
of  view. 

With  die  rank  iKgiiiner  there  is  some 
acceptable  latitude.  Nfany  of  us  are 
guilty  of  closing  our  ears  to  these  faults 
for  far  t(X>  long  a  time.  What  |K)int 
has  a  beautiful  tone  if  it  is  gnawed 
at  by  out  of  tune  playing?  Where  is 
the  sense  of  rhythmic  clarity  and  beau¬ 
tiful  phrasing  if  it  is  dimmed  by  the 
veil  of  faulty  intonation?  The  es.sence 
of  intonation  is  the  responsibility  of 
each  individual  to  the  pitch  center, 
whether  he  plays  a  leading  or  a  sup¬ 
porting  role. 

The  effect  cjf  bad  intonation  on  the 
total  sound  is  a  cancerous  one.  Its  re¬ 
sults  are  felt  in  subtle  dissatisfactions, 
less  obvious  than  wrong  notes  but 
ct|ually  as  devastating.  The  public 
which  attends  most  school  concerts 
leave  with  a  feeling  of  being  either 
pleased  or  displeased.  I'hey  have  little 
criteria  for  judging  why.  The  most 
disheveling  musical  experience  possible 
is  to  be  subjected  to  pcHir  intonation. 
Its  reaction  on  the  untutored  ear  is 
one  of  being  unfulfilled. 

Public  reaction  to  intonation  is  un¬ 
consciously  very  sensitive.  Records, 
radio  and  television,  give  the  public 
a  knowledge  of  what  well  performed 
music  should  sound  like.  They  do  not 
expect  to  hear  from  young  groups  the 
same  technique  or  musical  maturity.  To 


the  people  music  is  music  and  by  their 
standards  must  be  a  pleasing  ex|K'r- 
ience  and,  therefore,  must  be  in  tune. 

Play  in  tune  is  probably  even  more 
gratifying  to  the  performer  than  to 
the  listener.  \  four  bar  solo  Ix'auti- 
fully  and  tastefully  executed  against 
a  background  of  out  of  tune  chords  is 


Robert  T.  Scott,  ASBDA 


in  its  total  musical  effect  a  grating 
one.  Five  first  clarinetists  playing  a 
soft  high  sustained  passage  with  one 
out  of  tune  is  in  its  total  an  unpleasant 
sound,  even  though  four  out  of  five 
may  be  a  pretty  gcxxl  batting  average. 

Many  teachers  approach  the  problem 
of  intonation  as  an  isolated  area  of 


performance  which  is  refined  last  if 
there  is  time  to  do  so.  I  am  sure  that 
many  of  us  are  guilty  of  making  this 
statement,  “We  won’t  take  time  to  tune 
up  at  rehearsal  this  morning  because 
we  have  so  much  to  do.”  In  so  doing 
we  are  leading  our  players  to  believe 
that  anything  else  musically  is  more 
important  than  playing  in  tune.  I  know 
bands  which  go  so  far  as  to  tune  care¬ 
fully  only  for  concert  or  at  contest 
time.  I'o  these  unfortunate  players 
gocxl  intonation  is  a  rare  bird,  seldom 
seen  and  not  too  important.  .\t  parades 
and  fcM)tbaII  games  we  are  most  negli¬ 
gent  about  tuning.  On  these  cxcasions 
often  little  concern  is  paid  to  intona¬ 
tion,  again  minimising  its  importance 
to  our  students.  .Silence  gives  consent. 

I  am  convinced  that  some  players 
hear  more  acutely  than  others.  I  am 
equally  convinced  that  most  players 
can  learn  to  hear  better  than  they  do. 

Stop  in  the  middle  of  a  full  rehearsal 
and  select  two  players  to  play  some 
short  passage  in  unison.  Check  their 
intonation  differences  and  make  cor¬ 
rective  suggestions.  Have  them  play 
it  again  and  see  if  they  don't  like  it 
better.  Don't  like  it  better  is  exactly 
what  I  mean.  They  may  not  fully  un¬ 
derstand  that  some  notes  may  be  sharp 
or  flat  but  almost  invariably  they  will 
feel  more  pleased  with  the  “in-tune" 
sound.  Pointing  up  the  effect  before 
the  whole  group  helps  bring  an  aware¬ 
ness  of  the  importance  of  intonation 
to  the  total  sound.  Here  is  where  aware¬ 
ness  is  developed,  and  when  the  satis 
faction  is  brought  to  light  the  personal 
sensitivity  of  each  individual  will  rise. 
The  personal  responsibility  of  each 
player  to  the  total  effect  is  stressed  and 
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I  his  dedication  to  accurateness  given  a 
real  purpose. 

Many  times  you  have  heard  a  student 
j  remark,  "Well  I  don’t  know  whether 
j  I'm  sharp  or  flat."  I  have  often  seen 
'  teachers  throw  up  their  hands  at  this 
1  honest  conunent.  Basically  this  is  not 
a  had  sign  for  the  player  is  at  least 
dissatisfied  with  his  sound.  1  would 
like  to  hear  the  teacher  say,  “Go  one 
way  or  the  other  drastically  and  find 
out.”  Turn  this  situation  into  a  learn- 
•  ing  situation.  Search  and  compare,  con¬ 
trast  and  listen,  let  the  student  train 
himself  by  experimentation. 

Of  first  importance  in  developing 
gcHxl  intonation  is  the  promotion  of 
the  feeling  of  satisfaction  that  it  gives. 

^  This  |x>sitive  approach  is  natural  with 
<  mans  feeling  of  self-centeredness.  Into 
nation  can  best  be  taught  through 
group  and  ensemble  playing  where  the 
I  individuals  responsibility  to  the  total 
pitch  center  can  be  emphasized.  Play 
in  tune  because  you  like  it  better,  it 

I  is  more  fun,  it  is  a  happier  way  to  play. 
We  as  teachers  must  feel  that  the  prob¬ 
lems  can  f>e  solved  and  we  must  de¬ 
vote  more  time  to  these  solutions.  We 
must  be  ever  cognizant  of  the  fact 
that  the  jK-rformers  and  listeners  will 
I  enjoy  it  more.  The  intrinsic  resolve  of 
the  problems  of  intonation  is  the 
aesthetic  satisfaction  it  brings  and  the 
development  of  the  natural  resources 
of  the  bexfy  and  mind.  There  are  many 
de  vices  and  techniques  which  will  serve 
I  as  aids  along  the  way.  I  am  listing 

I  some  of  these  under  group  titles  with¬ 
out  much  explanation  as  each  would 
f  require  a  dissertation  of  its  own. 

t  Mechanical  Devices 

» 

I  There  are  a  number  of  machines 
which  are  used  to  measure  vibrations 
and  their  variances,  as  well  as,  mere 
I  true  pitch  sounding  machines.  Those 
which  sound  a  constant  pitch  are  use- 
I  ful  in  establishing  a  constant  tone- 
renter  and  are  very  helpful  to  players 
1  who  can  hear  fairly  well  and  are  in¬ 
tonation  conscious.  Tools  which  show 
degrees  of  sharpness  and  flatness  arc- 
very  valuable  aids  c-s(K.-cially  in  point- 
ing  out  to  young  players  where  his 
^  errors  are  and  how  much  correction 
.  nei-tls  to  be  made.  The  greatest  danger 
j  of  these  instruments  is  that  they  can 
lK-(ome  an  opiat  to  listening  anti  per¬ 
sonal  correction.  In  the  hands  of  an 
I  intelligent  and  devoted  instructor  these 
I  devices  may  be  of  great  service  in  im- 
I  proving  overall  intonation. 

!  Listening  for  Beats 

This  is  the  prexess  of  having  one 
I  pitch  established  as  the  true  center  and 
I  having  individuals  match  this  sound. 

The  stude-nt  must  listen  intently  for 
j  (Turn  to  page  60) 
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There’s  a  Lot  of  Music* 
ill  Miss  Idaho 


She's  as  talented  with  a  clarinet  as  she  is  pretty  .  .  .  Bonnie 
Leila  Baird,  Miss  Idaho  of  1958  .  .  .  who  with  her  Leblanc  clari¬ 
net  won  the  coveted  "Most  Talented  Musician"  trophy  in  the 
Miss  America  Pageant.  The  vivacious  18-year-old  beauty  que3n 
first  discovered  the  wonderful  world  of  Music  while  playing 
clarinet  in  the  fifth  grade  band.  Since  then,  she  and  her  Leblanc 
have  won  more  than  16  superior  ratings  in  music  competition. 
How  fortunate  for  Bonnie  that  she  plays  a  Leblanc  clarinet,  for 
in  all  the  world  there  is  no  finer  inspiration  for  a  musical  career 
—  no  greater  source  of  satisfaction  and  pleasure  for  anyone  who 
creates  Music— whether  for  a  living  or  just  for  fun. 


The  World's  Most  Respected 
Name  in  Wind  Instruments 


5tli  in  a  series  of  articles  by  some  of  the  nation's  most  prominent  band  directors — 


The  Best  Advice  I  Ever  Had 


By  Lt.  Col.  William  F.  Santelmann,  USMC,  Ret. 
Director,  United  States  Marine  Band 
1940—1955 

Past  President,  American  Bandmasters  Association 
Chairman,  Board  of  Directors,  John  Philip  Sousa  Memorial 


Advice  is  one  of  mankinds  cheapest 
commodities.  .And  yet  its  acceptance 
can  be,  at  times,  expensive.  Given  in 
an  unfriendly  manner,  it  will  be  ac¬ 
cepted  only  as  a  reprimand.  Given  in 
an  understanding  manner,  it  can 
change  our  course  of  life  and  lead  us 
to  a  better  understanding  of  c»ur  place 
and  how  to  face  problems  in  the  future. 
As  the  readers  of  this  publication  are 
primarily  interested  in  music  and  can 
gain  most  from  the  exjK'riences  of 
those  who  have  preceded  them,  let  me 
picture  for  you  two  incidents  that  I  be¬ 
lieve  had  much  to  do  with  what  suc¬ 
cess  I  have  enjoyed  in  my  musical 
career. 

First,  it  must  be  understcx>d  that  my 
earliest  musical  training  was  as  a  stu¬ 
dent  of  the  violin.  My  father,  William 
H.  Santelmann,  had  studied  on  the 
same  instrument  at  the  famous  Con¬ 
servatory  at  Leipzig.  Germany.  Al¬ 
though  he  was  to  provide  me  with  some 
of  the  best  advice  and  guidance  that 
a  father  can  give  a  son,  yet  our  first 
musical  contacts  were  not  entirely  suc¬ 
cessful.  I  was  about  five  years  of  age 
when  he  gave  me  my  first  instructions 
on  a  half  sized  violin.  The  rigid  disci¬ 
pline  that  he  had  been  taught  in 
Europe  did  not  appeal  to  me  and  the 
result  was  that  my  lessons  started  and 
stopped  several  times  when  my  mother 
felt  that  our  differences  might  lead  to 
a  complete  cessation  of  my  musical  in¬ 
terests.  Apparently,  I  must  have  shown 
some  talent  because  father  insisted  that 
I  continue  studying  but  this  time  under 
a  local  violin  teacher  who  had  gained 
considerable  success  with  children  in 
Washington.  When  I  was  about  eight 


years  old,  1  was  placed  under  Profes¬ 
sor  Emil  Christian!,  a  graduate  of  the 
Ckinservatory  at  Copenhagen,  Den¬ 
mark. 

Professor  Christian!  presented  his 
pupils  in  recital  several  times  each  year 
and  everyone  was  called  upon  to  show 


Lt.  Col.  William  F.  Santalmonn,  USMC,  Rot. 


what  progress  had  been  made  since  the 
last  recital.  At  first,  I  played  fairly 
well,  made  about  the  same  numlK'r  of 
mistakes  and  suffered  the  same  amount 
of  fright  as  the  others.  As  I  became  a 
little  older,  I  became  more  self<on- 
scious,  suffered  more  strain  and  conse¬ 
quently,  became  tense  and  committed 
more  mistakes.  The  fact  that  my  fa¬ 
ther,  who  was  the  Leader  of  the  famous 


Marine  Band  was  seated  in  the  au¬ 
dience,  did  not  help  matters.  I  knew 
only  too  well  his  high  standards  and 
what  he  expected  of  me. 

1  was  standing  hack  stage  at  one  of 
these  recitals,  already  suffering  for  what 
I  knew  would  not  be  one  of  my  best 
performances,  when  Professor  Chris¬ 
tian!  put  his  hand  on  my  shoulder  and 
said,  ‘‘William,  when  you  stand  on 
that  stage,  don’t  think  about  yourself 
but  about  what  you  are  doing.”  What 
youth  of  that  age  doesn’t  think  mostly 
about  himself?  While  the  next  per¬ 
former  was  struggling  through  his  musi¬ 
cal  gymnastics,  I  repeated  those  words 
to  myself  and  something  that  I  had 
never  before  thought  of  made  itself 
clear  to  me.  It  was  that,  I  could  stand 
on  that  stage  all  evening  and  still  not 
lx-  a  success  until  I  played  the  music 
that  had  been  selected  for  jjerformance. 
If  that  was  true,  than  perhaps  I,  per¬ 
sonally  was  really  of  secondary  impor¬ 
tance.  The  more  1  thought,  the  more 
this  truth  liecame  real  to  me.  .\t  least 
it  deserved  a  try.  As  I  walked  on  stage, 
I  tried  to  think  only  of  the  man  who 
had  composed  the  concerto  and  the 
beauty  of  the  music  he  had  written.  1 
tried  not  to  see  my  father  or  anyone 
else  who  had  come  to  hear  us  play.  To 
my  surprise,  I  played  as  I  had  never 
played  before.  Not  only  was  my  per¬ 
formance  much  better  but,  for  the  first 
time,  I  got  real  enjoyment  from  play¬ 
ing.  Even  today,  the  truth  of  that  bit 
of  advice  becomes  apparent  to  me 
when  I  see  performers  who  so  obviously 
consider  the  composition  they  are  pre  ¬ 
senting  as  merely  a  vehicle  for  their 
own  self-aggrandizement.  The  perfor¬ 
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mance  that  presents  music  in  its  truest 
beauty  and  fullest  meaning  can  only 
be  given  by  the  performer  who  makes 
himself  subsersient  to  the  music  itK'lf. 

The  next  bit  of  good  advice  came 
from  my  father.  My  senior  year  in  high 
Khool  was  also  my  senior  year  at  the 
W.ishington  College  of  Music  where  1 
was  still  studying  under  Professor 
Christiani.  I  gave  my  senior  recital  at 
one  of  the  high  schools  in  the  city  and 
a  few  days  later  was  to  perform  the 
.Max  Bruch  G  minor  Concerto  with 
the  symphony  orchestra  of  the  Marine 
Band.  In  those  days  every  member  of 
the  Band  was  required  to  perform  on 
an  orchestral  instrument  as  well  as  one 
in  the  band.  This  was  to  insure  that 
string  players  would  always  be  avail¬ 
able  fur  musical  duties  at  the  White 
House.  I  he  orchestra  gave  weekly  pub¬ 
lic  concerts  and  it  was  at  one  of  these 
that  1  was  to  be  presented  as  soloist. 
The  G  minor  concerto  is  not  one  of 
the  most  difficult  violin  concertos  yet 
it  is  still  popular  and  one  of  those 
sU'pping  stones  that  every  violinist 
must  conquer  on  his  way  to  the  top. 
This  was  to  l>e  my  first  appearance 
with  a  completely  adult  and  profes¬ 
sional  orchestra  and  again  the  fact  that 
1  was  the  Director’s  son,  placed  an  ad¬ 
ditional  strain  on  me.  I  suppose  that 
1  tried  so  hard  to  be  a  credit  to  him 
that  1  became  so  tense  that  1  missed 
technical  passages  and  played  more  like 
a  machine  than  a  real  musician.  After 
the  second  rehearsal  Dad  asked  me  to 
cume  into  his  office.  Knowing  that  he 
was  capable  of  some  pretty  harsh  words 
when  things  did  not  suit  him  and 
knowing  also  that  1  had  not  satisfied 
either  him  or  myself,  1  was  expecting  a 
difficult  session.  He  first  attended  to 
business  matters  of  the  Band  while  1 
sat  impatiently  besfde  his  desk.  Finally, 
when  everything  had  been  attended  to 
and  we  were  alone,  he  turned  his  chair 
to  face  out  over  the  parade  ground 
of  the  historic  .Marine  Barracks  where 
Marines  had  marched  since  1802.  He 
sat  in  silence  for  a  few  moments  and 
then  said  that  he  was  a  little  disap¬ 
pointed  with  me  because  he  knew  that 
1  was  capable  of  better  work.  He  had 
heard  my  senior  recital  and,  of  course, 
my  daily  practice  at  home  never  missed 
his  ears.  He  realized  that  I  was  under 
a  strain  in  this  situation  but  added 
that  lots  of  other  people  had  conquered 
that  same  situation  before.  He  then  be¬ 
gan  to  analyze  my  playing  with  this  ob- 
sersation.  "No  composer  has  ever 
plated  a  note  on  the  written  page  that 
he  did  not  intend  to  have  played,  in 
a  clear  and  audible  manner.  If  he  had 
intended  hearing  a  glizzando  instead 
of  a  diatonic  scale,  he  would  have  so 
written  it.  If  he  had  wanted  a  single 
interval  of  two  cKtaves  instead  of  an 


(Turn  to  page  66) 


There’s  a  Lot  of 


Music 


in  Every  Doctor 


‘What  clarinet  do  you  play,  doctor?” 

‘Leblanc,  of  coursel  I  recommend  Leblanc  to  my  patients,  too." 
Familiar  refrain?  Perhaps  not  too  far-fetched,  at  that.  Many‘s 
the  doctor— and  lawyer  and  merchant-chief,  too— who  plays  a 
musical  instrument  just  for  fun  and  relaxation;  maybe  plays 
clarinet  in  the  local  amateur  civic  orchestra.  Chances  are  better 
than  even  he  plays  a  Leblanc— or  wishes  he  did.  A  Leblanc  is 
one  of  the  most  non-discriminating  of  musical  instruments, 
lending  its  capacity  for  musical  expression  to  students  and 
professionals  ...  to  businessmen,  doctors,  housewives  ...  to 
any  and  all  who  love  Music  and  like  to  create  Music. 
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l^P'e  Prefer  to  use  — 


Music  Inspections 
In 

Florida  District  1 

By  Harold  B.  Bachman,  ABA 
Director  of  Bands  —  Retired 
University  of  Florida,  Gainesville 


During  World  War  11,  when  gasoline  rationing  curtailed 
trans[M)rtation,  the  Florida  Bandmaster's  Association  kept 
the  contest  movement  alive  by  instituting  a  system  of  in¬ 
spections  to  replace  the  District  contests.  Under  this  sys¬ 
tem.  a  team  of  judges  would  visit  each  school  to  judge 
the  hands,  ensembles  and  soloists  on  their  own  home 
grounds.  Fhe  plan  proved  so  successful  that  it  is  still  fol¬ 
lowed  each  year  in  District  1,  the  larges:  in  the  State.  This 
District  includes  sch(M>ls  along  Florida's  east  toast  from 
\'ero  Bead)  to  Key  West. 

One  judge  visits  the  schools  and  auditions  the  solo  and 
ensemble  entrees.  A  week  later  a  team  of  three  judges  visits 
each  school  and  judges  bands  and  orchestras  in  concert 
playing,  sight  reading,  and  in  case  of  the  bands,  marching. 
The  regular  Florida  Bandmasters  .Association  and  Florida 
High  School  Interscholastic  .Activities  Association  rules  are 
followed.  The  official  adjudication  forms  of  the  National 
Interscholastic  Music  Activities  Commission  are  used  and 
ratings  are  made  according  to  the  same  standards  used 
in  the  other  sections  of  the  state  where  the  students  from 
all  the  schools  are  brought  together  for  the  traditional 
form  of  District  Contest.  Only  those  soloists  and  organiza-  , 
tions  receiving  a  division  1  or  Superior  rating  are  eligible 
to  participate  in  the  State  Contest  later  on. 

The  Inspections  in  many  of  the  schools  are  made  the 
<Kcasion  for  special  assembly  programs  for  all  or  a  portion 
of  the  student  body  and  interested  outsiders.  The  interest 
of  the  audience  is  often  enhanced  when  the  senior  judge 
explains  the  purpose  of  the  inspections  and  tells  some¬ 
thing  al>out  the  rating  system  and  the  technique  of  ad¬ 
judication.  In  some  cases  where  an  auditorium  is  not  avail¬ 
able,  the  auditions  are  held  in  the  regular  band-room  or 
n'hearsal  hall.  In  some  places  organizations  from  two  or 
more  neighlroring  schools  will  meet  at  a  central  location 
for  an  evening  inspection  at  which  large  audiences  are  the 
rule. 

With  the  eligibility  for  the  State  Contest  at  stake,  the 
interest  on  the  part  of  the  participants  is  just  as  keen  as 
it  is  where  the  students  travel  to  a  regular  District  Con¬ 
test.  In  this  aggregate  more  people  hear  the  bands  play 
separately  than  would  hear  them  were  they  all  gathered 
together  at  a  Central  point.  The  students  are  playing  in 
familiar  hKations  and  are  not  fatigued  by  travel  and 
excitement.  Directors,  too,  relieved  of  many  of  the  deuils 


involved  in  moving  their  bands  to  another  town,  are  under  | 
less  strain  and  are  able  to  devote  a  greater  share  of  their 
efforts  to  the  purely  musical  aspects  of  the  Inspections. 
Principals  appreciate  the  fact  that  under  the  inspection  j 
plan  the  students  are  not  required  to  miss  a  full  day  of  I 
school.  I 

The  cost  of  fees  and  expenses  for  judges,  of  course,  is  > 
greater  than  for  the  one  or  two  day  contests.  A  team  of  | 
judges  with  a  tight  schedule  can  inspect  five  or  six  schools  | 
each  day.  They  must  be  engaged  for  a  full  week  to  inspeit  I 
as  many  bands  as  normally  assemble  in  the  one  or  two  I 
day  District  contests.  And.  of  course,  there  is  no  revenue  * 
from  the  sale  of  tickets  to  the  concert  contests  or  the  I 
night  marching  events  which  are  a  popular  feature  of  the  I 
District  contests  in  Florida.  On  the  other  side  of  the  finaii-  I 
cial  ledger,  however,  is  the  fact  that  participating  sch(M)ls  i 
do  not  have  the  expense  of  transporting  large  numbers  of  i 
students  long  distances,  providing  meals  away  from  home 
and,  in  some  cases,  overnight  housing.  I 

One  important  missing  factor  in  this  Inspection  plan  j 
is  that  the  students  from  one  school  do  not  have  the  op-  I 
|x>rtunity  to  hear  organizations  from  other  schools  play.  ' 
However,  it  has  been  observed  that  there  is  a  considerable 
amount  of  visiting  back  and  forth  Iretween  students  from 
neighboring  schools.  And.  of  course,  there  is  always  the 
incentive  of  striving  for  a  Superior  rating  and  the  oppor-  I 
tunity  to  make  the  trip  to  the  finals  at  the  State  Contest.  | 

Regardless  of  the  pros  and  tons  of  the  Inspection  plan,  I 
it  is  followed  annually  and  with  unusual  success  in  Florida's 
most  populous  district.  Due  to  the  fabulous  growth  of  that 
section  of  the  State,  the  numlx-r  of  schools  has  increased  I 
so  much  that  this  year  it  was  necessary  to  have  three  sepa¬ 
rate  teams  of  judges  working  simultaneously  to  inspect  all 
the  participating  groups  within  the  period  of  a  single  week, 
rhe  reaction  of  the  band  and  orchestra  directors,  as  well 
as  the  school  administrators  in  this  district,  is  that  the 
principal  values  of  the  Contest  are  realized  through  the 
Inspections  and  that  the  plan  is  educationally  sound  and 
financially  economical. 

Incidentally,  the  other  five  Florida  districts  where  the 
traditional  (kimpetition-Festivals  were  held  at  Central 
points  all  reported  increased  interest  and  attendance  this 
year.  And  this  was  also  true  of  both  the  Northern  and 
Southern  sections  of  the  terminal  State  Contest.  In  fact 
the  increasing  number  of  entries  in  the  various  categories 
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Music 


Even'  Model 


A  fashion  model  doubling  in  brass!  Between  the  many  takes  in 
posing  for  a  women’s  fashion  od,  she  loves  to  run  through  o 
few  passages  on  her  golden  trumpet.  As  with  so  many,  her  love 
for  music  and  the  creation  of  tone  lasts  long  after  student  days 
are  over  .  .  .  a  satisfaction  not  limited  to  those  who  play  a 
musical  instrument  for  a  living.  Where  there  are  people  there’s 
Music  .  .  .  among  skilled  artisans,  among  professional  and  busi¬ 
ness  people,  and  among  those  in  the  arts.  Wherever  there  is 
Music,  the  professional  kind  or  the  leisure  kind,  you  will  find 
Leblanc— most  respected  name  in  wind  instruments. 


has  macie  it  necessan  to  consider  a  re¬ 
districting  plan  and  create  new  dis¬ 
tricts  to  keep  these  events  from  be- 
(oming  so  large  that  they  cannot  be 
handled  efficiently. 

The  End 


Revelli  Silver  Anniversary 

Set  For  January  Tenth 


Dr.  William  1).  Revelli,  director  of 
University  of  Michigan  Bands  since 
I9S5.  will  l>e  honored  for  his  25  years 
of  distinguished  leadership  in  the  field 
of  college  bands. 

.\  testimonial  dinner  is  scheduled 
for  Thursday,  January  7,  in  the  ball- 
rcMim  of  the  Michigan  Union  followed 
by  a  U-M  Symphony  Band  concert  in 
Mill  Auditorium  on  Sunday,  January 
10.  Guest  conductors  and  soloists  for 
the  concert  will  be  U-M  alumni  who 
were  metnliers  of  the  Marching  or 
Symphony  Bands  under  Revelli. 

Plans  for  the  dinner  and  concert 
were  completed  by  a  William  D. 
Revelli  25th  anniversary  Gommittee 
of  McManus,  John  &  Adams,  of  Bloom¬ 
field  Hills,  Mich.,  and  Fred  N.  Wiesi, 
headed  by  Ernest  A.  Jones,  president 
director  of  the  Washington  Junior 
High  School  Band  in  Pontiac,  Mich. 
Jones  was  a  business  manager  of  the 
band  and  Wiest  was  a  drum  major. 

Both  Jones  and  Wiest  belonged  to 
the  band  in  the  early  days  of^  Dr. 
Revelli  at  Michigan.  Dr.  Revelli  came 
to  Ann  .Arlror  in  lO.SS  after  a  pheno¬ 
menal  career  as  supervisor  of  music 
at  Hobart,  Ind.,  where  his  high  scIkh)I 
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©LEBLANC 

KENOSHA,  WIS. 


“Just  a  few  lines  to  let  you  know 
how  much  we  appreciate  the  very  fine 
article  that  vou  printed  in  the  Novem- 
Iser  issue  of  THE  SCIHOOI.  MUSI¬ 
CIAN. 

We  are  receiving  in(|uiries  as  a  re¬ 
sult  of  this  article,  which  indicates  the 
dealer  interest  in  your  fine  publica¬ 
tion.  This  is  the  type  of  ciM>|)eration 
which  provides  for  growth  in  our  in¬ 
dustry  and  in  the  field  of  music  edu¬ 
cation.” 

V'erv  slncerelv  yours, 
fl.  Wnclell 

Lifton  Mfg.  ('.orporation 
New  York.  N.  Y. 
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At  the  first  annual  American  Opera  Workshop  — 


We  Came! 

We  Worked !  I 
We  Learned  I !  I 


by  Mary  Louise  Fletcher 
Joliet,  Illinois 


On*  of  tk*  tooten'i  b*tt-lov*d  cenwdi**  — 
Kolmonoff't  "Op*ra-Op*ra",  with  Koran  Dock- 
or  and  Jomos  Foonoy. 


The  American  Opera  Workshop 
made  its  debut  this  past  summer  sea¬ 
son  on  the  campus  of  the  National 
Music  Cam|>  at  Interlochen,  Michigan. 
'I'he  general  consensus  of  the  students, 
staff  and  faculty  alike  seemed  to  be 
that  the  applause  that  was  given  so 
generously  by  public  and  campers,  was 
well  dc-served. 

Thirty-five  students  made  up  the 
company  of  the  first  season.  They  came 
from  all  over  the  country.  New  York, 
Illinois,  Michigan,  Ohio,  Indiana,  Cali¬ 
fornia,  Wyoming  and  Texas  were  just 
a  few  of  the  states  they  hailed  from. 
Two  of  the  workshop  members  were 
from  other  countries;  one  from  On¬ 
tario,  and  one  from  Japan. 

The  students  were  housed  in  two 
new  scholarship  cabins  given  to  the 
camp  for  the  workshop  members.  The 
girls  were  housed  in  Chapell  House, 


while  the  men  of  the  group  ‘set  up 
housekeeping’  in  .ASC.\P  House. 

One  of  the  biggest  accomplishnvents 
of  the  company,  the  first  season,  was 
the  production  of  twenty  scores  by 
American  composers  on  some  forty- 
two  nights  of  performance.  Some  of 
the  scores  performed  were  Walter 
Schumann’s,  ‘’The  Mighty  Casey,"  Don 
Gillis’  “Park  Avenue  Kids,”  Klein- 
singer’s,  ‘‘.Archie  and  Mehitabel,” 
Bernstein’s,  “Trouble  in  Tahaiti,” 
Menotti’s  "Medium,”  Lee  Hoiby’s 
“Scarf,”  and  fourteen  others.  The  sea¬ 
son  opened  with  Gianini’s  “Beauty 
and  the  Beast”  and  closed  with  Alec 
Wilder’s  ‘‘Kittiwake  Island.”  .Approxi¬ 
mately  four  performances  were  given 
of  each  work.  Most  of  the  performances 
were  given  at  eight  ti’clock,  with  sev¬ 
eral  matinees  and  six  o’clcKk  shows. 

Most  of  the  workshop  members  were 


singers,  but  additionally  there  were 
two  composers  and  two  students  whose 
principle  interest  was  stagecraft.  Every 
member  of  the  company  worked  in 
more  than  the  performing  capacity. 
The  students  helped  do  every  thing 
from  sweeping  the  “house”  to  stage- 
managing  the  productions.  Some  of  the 
little  things  that  belong  between  those 
two  duties  were  building  sets,  washing 
‘flats’,  collecting  props,  sewing  cos¬ 
tumes,  selling  tickets  and  ushering. 
The  students  also  sang  in  the  ensem¬ 
bles  when  not  being  used  as  one  of  the 
show’s  principals.  Under  the  direction 
and  guidance  of  Barre  Hill  and  Don 
Gillis.  the  theatre  buzzed  with  activity 
from  eight  o’clock  in  the  morning, 
when  the  orchestra  rehearsed,  ’till  one 
or  two  in  the  morning  when  the  scen¬ 
ery  was  Ireing  finished. 

Locaic'd  in  the  new  garage  of  the 
maintenance  building,  a  theatre  was 
built  to  accommodate  the  workshop 
members  for  this  summer.  And,  of 
course,  the  theatre  was  immediately 
christened  “Vowel-holler”  by  the  rest 
of  the  campers.  A  slogan  was  devel¬ 
oped  too  .  .  .  “the  American  Opera 
^Vorkshop  Theatre  is  the  only  place 
in  the  nation  where  you  can  hear 
opera  and  get  five  gallons  of  gas  in 
the  same  place.” 

Working  under  the  philosophy  of 
“existing  facilities”  the  first  summer, 
the  workshop  company  utilized  every 
bit  of  spare  space,  every  available  inch 
for  rehearsal  stages,  for  extra  dressing 
room  space  and  for  set  construction 
spots.  .And  here  a  tribute  must  go  to 
the  wonderful  work  crew  of  the  build¬ 
ing,  and  maintenance  department,  for 


Hor*  it  th*  ontir*  company  working  togothor  to  produc*  Schumann's  "Th*  Mighty  Cotoy." 
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Th*  Workshop  Production  of  Monotti's  "Medium",  L  to  R  Lorry  Wolf,  Karen  Klipie,  Joan  Sheehan, 
Mary  Fletcher,  Jay  Thompson  and  Elizabeth  Fisher. 


as  siiigcrs  wandered  around  through 
the  carpenter  shop  and  paint  shop  sing¬ 
ing  and  acting,  the  workmen  gave  their 
fullest  co-operation  to  this  new  set  of 
Nights  and  sounds  that  had  invaded 
I  heir  normally  business-like  establish¬ 
ment.  The  garage  theatre  was  an  all¬ 
purpose  worknxmv  where  the  opera 
orchestra  rehearsed  while  scenery  was 
iK'ing  build  on  stage  and  in  the  back 
of  the  theatre,  rehearsals  were  being 
held  in  the  attic,  and  costuming  was 
going  on  in  the  dressing  room. 

The  lompany's  orthc*stra  was  made 
up  of  volunteer  staff  and  university 
students  and  helped  make  the  season 
an  even  more  resounding  success  un¬ 
der  the  baton  of  Clyde  Roller,  Neal 
Kayan,  and  Lyman  Starr. 

One  of  the  major  accomplishments 
of  the  first  season  was  the  completion 
of  a  new  one-act  opera  for  solo  voice, 
"  I'he  Silver  Dollar”  with  both  the 
libretto  and  the  music  being  written 
at  National  Music  Camp  by  .-Mian 
(;ooper.  The  composition  was  the  re¬ 
sult  of  an  assignment  in  a  creative 
writing  class.  The  world  premier  took 
place  on  August  21st,  1959  —  a  world 
premiere  made  possible  because  there 
was  an  .\merican  Opera  Workshop. 

.-Vnd  now  the  final  curtain  is  down 
—  students  all  over  the  world  who  con¬ 
verged  there  at  National  Music  Camp 


with  such  a  singleness  of  purpose  have 
donned  a  make-believe  cap  and  gown 
and  have  become  the  first  class  to  have 
worked  together  on  this  exciting  and 
invigorating  program  of  .American 
Opera.  And  as  that  final  curtain  fell. 


it  was  the  beginning,  not  the  end.  For 
the  dreams  are  large  and  the  fullest  of 
intentions  will  be  carried  out  to  open 
again  next  season  with  opera  by  .Amer¬ 
icans. 

The  End 


Frank  Reed  Named  Buesche'r 
Sales  Promotion  Manager 


Lynn  L.  Sams,  president  of  Buescher 
Band  Instrument  Company,  Elkhart, 
Indiana  announced  that  effective  Sep¬ 
tember  21,  Frank  Reed  joined  the 
Buescher  organization  as  sales  promo¬ 
tion  manager. 

This  connection  again  reunites  Sams 
and  Reed  who  were  together  for  some 
2U  years  with  C.  G.  Conn,  Ltd. 

Frank  Reed  comes  from  a  family  of 
musicians.  His  father  was  director  of 
the  Bedford  (Indiana)  City  Band,  and 
organized  and  directed  one  of  the 
early  high  school  concert  bands  of 
more  than  100  members  with  com¬ 
plete  instrumentation.  His  uncle  was 
the  famous  Mose  Reed,  director  of  the 
Sioux  City  (Iowa)  Concert  Band. 

At  an  early  age  Frank  became  a  pro¬ 
ficient  flutist,  as  a  band  player  and 
solist.  He  studied  with  Dr.  James 
Wynn  of  the  Indianapolis  Symphony 
Orchestra,  also  with  Adolphe  Schell- 
schmidt  of  that  orchestra.  Upon  grad¬ 
uation  from  high  school,  and  during 
his  first  two  years  at  Indiana  Univer¬ 
sity,  he  joined  the  famous  Bohumir 


Kryl  Concert  Band,  touring  the  coun¬ 
try  during  the  summer  months.  Fa¬ 
mous  musicians  in  the  band  at  that 
time  were  Ferdinand  Weese  and  Frank 
Lohman,  of  the  Cincinnati  Symphony 
Orchestra;  Alphonse  Pelletier  of  Bar- 
arre  Ensemble  and  Cleveland  Sym¬ 
phony  Orchestra,  and  other  equally 
well  known  artists.  During  his  last  two 
years  in  college  and  for  the  following 
two  summers,  Frank  joined  the  famous 
.A1  Sweet  White  Hussar  Band,  with 
which  he  was  featured  as  flute  soloist. 
For  two  years  he  directed  the  Bedford 
Concert  Band  and  taught  flute. 

Joining  Lynn  Sams  at  C.  G.  Conn, 
Ltd.,  he  became  a  member  of  the  exe¬ 
cutive  staff,  and  after  Mr.  Sams  took 


Th*  "Big  3"  of  BuMchar  Band  Instrunwnt 
Company  (laft  to  right)  Lynn  Somt,  pratidant; 
W.  W.  "Doc"  Wognar,  salat  monogar;  Frank 
Raad,  talas  Promotion  monogar. 


over  the  West  Coast  operations  for 
Conn,  Frank  became  general  manager 
of  the  Band  Instrument  Division  at 
Elkhart. 

Resigning  from  Conn’s  in  1956, 
Reed  accepted  a  position  as  executive 
vice  president  of  the  National  Piano 
Manufacturers  .Association  of  America, 
Inc.,  with  offices  in  Chicago.  During 
the  past  three  years  he  has  been  pro¬ 
moting  piano  class  instruction  in 
schools  and  cooperating  with  music 
dealers  throughout  the  country. 

In  his  work  he  has  contacted  both 
dealers  and  their  salesmen.  He  was 
most  active  in  the  original  sales  schools 
which  were  started  when  he  and  Sams 
were  at  Conn’s.  He  has  continued  in 
sales  promotion,  sales  supervision  and 
sales  training  throughout  the  years. 
Undoubtedly,  Reed  is  one  of  the  best 
known  men  in  the  music  field.  He  has 
a  wide  acquaintance  and  is  well  known 
to  those  in  professional  and  service 
bands,  and  the  school  and  college 
bands  and  bandmasters  in  all  parts  of 
the  United  States. 

For  two  years  Reed  was  vice  presi¬ 
dent  of  the  National  Association  of 
Band  Instrument  Manufacturers;  for 
four  years  he  was  trustee  for  the  Na¬ 
tional  .Association  of  Band  Instrument 
(Turn  to  page  59) 
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His  academic  preparation  and  practical  training  — 


The  Minister  of  Music 


by  Dennis  Lepper 


(Mr.  Lepper  is  a  rising  senior  enrolled  in  the  Bob  Jones  University  School  of  Education  with  a  major  in  music  education. 
His  home  is  in  Galesburg,  llinois.  This  summer  Mr.  Lepper  traveled  as  piano  accompanist  with  an  evangelistic,  musical  en¬ 
semble.  The  group  conducted  religious  services  in  several  European  countries. 


In  recent  years  the  minister  of  music 
has  gained  new  prominance  in  the 
life  of  the  church.  At  the  same  time 
the  demand  for  trained  musicians  to 
fill  these  position  has  increased.  An 
evaluation  of  what  constitutes  pro¬ 
per  training  for  this  field  is  in  order. 

One  of  the  most  outstanding  “mini¬ 
sters  of  music”  recorded  in  the  Scrip¬ 
tures  was  David,  who  ministered  to 
King  Saul  and  his  court.  David  was  a 
well  rounded  musician.  His  skills  in 
the  art  ranged  from  composing  to 
performing.  In  times  of  victory,  he 
sang  the  praises  of  Israel  and  Israel’s 
Ckxl;  in  times  of  stress,  he  raised 
prayers  to  Jehovah  for  succor;  in 
times  of  sorrow  and  sin,  he  pleaded 
for  strength  or  mercy.  Just  as  in 
ancient  days  the  “Sweet  Singer  of 
Israel”  ministered  unto  his  people  and 
to  the  praise  of  God,  so  today  the 
church  musician  must  seek  to  ac¬ 
complish  this  same  mission. 

The  minister  of  music  must  first 
lie  a  genuine  Christian,  and  then  a 
musician.  His  calling  is  a  sacred  of¬ 
fice,  and  his  life  should  set  an  ex¬ 
ample  for  the  memliers  of  his  con¬ 
gregation.  The  properly  trained  music 
minister  has  within  his  grasp  the 
power  to  enrich  lives  spiritually  and 
to  cultivate  a  higher  degree  of  music 
appreciation. 

The  ministry  of  music  implies  both 
pastoral  and  musical  duties.  On  the 
pastoral  side,  the  minister  of  music 
should  have  training  in  Bible, 
psychology,  and  possibly  philosophy. 
On  the  professional  side,  a  bachelor 
of  arts  degree  with  a  major  in  sacred 
music  would  be  most  satisfactory.  He 
should  have  a  background  in  music 
history,  theory,  and  literature.  In 
addition  he  should  attain  excellence 
in  at  least  one  area  of  applied  music, 
and  a  working  knowledge  of  several 
others.  A  church  music  director  who 


is  primarily  a  choral  conductor  should 
also  know  the  problems  of  the  organist 
and  the  vocal  and  or  instrumental 
soloist. 

The  church  musician  has  always 
lieen  confronted  with  the  problem 
of  selecting  meaningful  music  for  the 
service  which  can  be  performed  by 
his  choir.  One  who  has  a  proper  theory 
background  may  find  it  expedient  to 
arrange  the  anthem  for  the  range  ol 


D«nnii  tapper 


his  particular  group.  The  study  of 
secular  and  music  history,  music 
theory  and  literature  is  essential  for 
the  proper  interpretation  of  the  music. 
The  period,  style,  and  character  of 
the  composer  and  work  are  deciding 
factors  in  any  performance.  A  basic 
knowledge  of  good  literature,  especi¬ 
ally  poetry,  is  invaluable  in  the  choice 
of  good  anthem  texts. 

Although  a  number  of  schools 


emphasire  a  completely  liturgical  ap¬ 
proach  in  their  curricula,  it  must  ^ 
noted  that  the  majority  of  churches 
employing  music  ministers  are  not 
liturgical.  A  knowledge  of  The 
Liturgy  may  be  helpful,  but  the  ability 
to  interpret  hymns  and  Scriptural 
anthems  is  imperative  in  the  majority 
of  churches. 

It  is  a  mistake  for  the  prospective- 
minister  of  music  to  concentrate  ex¬ 
clusively  on  “book  learning”  during 
his  college  years,  with  the  idea  of  ap¬ 
plying  his  knowledge  only  after  he  is 
graduated.  .\  combination  of  study 
with  practical  experience  in  an  actual 
church  situation  is  desirable.  At  the 
same  time  that  the  student  is  study¬ 
ing  history,  theory,  technique,  etc., 
in  the  classroom,  he  should  develop 
himself  further  by  applying  his 
knowledge  in  practical  outlets  for  his 
talents.  This  is  the  practice  at  Bob 
Jones  University,  where  each  week 
end  hundreds  of  students  participate 
in  religious  services  in  surrounding 
cities.  In  addition,  they  have  opportu¬ 
nities  to  perform  in  campus  produc¬ 
tions,  such  as  oratorios,  grand  opera, 
radio  and  television  broadcasts,  Chris¬ 
tian  and  educational  motion  pictures, 
and  the  hour-long  sacred  and  concert 
recitals  given  each  Sunday  afternoon. 

Texlay  there  is  a  great  demand  for 
church  musicians.  Every  student  who 
desires  to  be  worthy  of  the  calling 
should  avail  himself  of  the  opportunity 
for  gaining  first-hand  experience.  I'his 
implies  that  the  students  take  the 
initiative  in  planning  and  performing 
music  programs  with  church  groups. 
The  student  who  does  nut  display 
such  initiative  will  not  suddenly  ac¬ 
quire  it  when  his  formal  education  is 
completed.  Only  when  there  is  a 
proper  balance  between  the  academic 
and  the  practical  is  the  student 
properly  prepared  for  a  ministry 
through  music. 

The  End 
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The  Supreme  Award  for 

America  s  High  School  Band  Directors 


Cover  Photo 
Visual  Aid  No.  5 


The  "MAC’  Award 


Th«  FRENCH  HORN  ...  is  a  vary 
important  port  of  tha  symphonic  bond 
and  symphony  orchastro.  Whila  ossoci- 
otad  with  tha  brou  saction,  it  is  oftan 
usad  in  woodwind  qu!ntats  and  othar 
small  ansambla  work.  Tha  instrumant  is 
built  in  tha  kay  of  F.  Howovar,  by 
slida,  or  vahra  manipulation,  tha  kay 
can  aasily  ba  changad  to  Eb  or  Bb. 

Tha  tona  of  tha  instrumant  is  vary 
mallow,  and  oftan  rafarrad  to  os  a 
haunting  brass  sound.  Tha  graot  mas- 
tars  hava  written  more  for  tho  French 
Horn  than  any  of  tha  othar  mambars 
of  tha  brass  family. 

Notice  how  tha  young  student  sits 
erect,  head  and  ayes  up.  Tha  feat  are 
placed  apart  (this  is  of  course  optional). 
Tha  right  hand  is  placed  in  tha  ball  of 
tha  instrumant  ready  to  ba  usad  as  a 
natural  mute,  as  wall  as  controlling 
the  tone,  and  holding  tha  instrument 
correctly. 

Tha  student  in  this  picture  it  Ross 
MacDonald  whota  father,  Narman,  is 
French  Horn  Instructor  in  Joliet,  Illi¬ 
nois.  This  photo  wot  taken  whila  Ross 
was  a  member  of  tha  famous  Joliet 
Grade  School  Band  which  is  under  tha 
generol  direction  of  Mr.  Charlas  S. 
Paters,  Supervisor  of  Instrumental  Mu¬ 
sic,  Joliet  Public  Schools,  Joliet,  Illinois 
.  .  .  Tha  cover  photograph  it  copy¬ 
righted  by  RICARDO  STUDIOS,  Joliet, 
Illinois. 


The  “NfAC"  Award  statuette  is  now 
on  the  drawing  board  and  soon  will  be 
in  the  process  of  manufacture.  This 
award  is  to  be  presented  in  1960  to  up 
to  ten  outstanding  directors  chosen  by 
the  •MAC"  AWARD  GOVERNING 
HOARD. 

The  awards  will  go  to  those  directors 
whom  this  board  believes  to  be  doing 
the  finest  work  in  the  music  field  to¬ 
day  —  not  merely  with  their  own  or¬ 
ganizations,  but  also  for  outstailding 
public  relations  in  their  own  com¬ 
munities,  for  their  influence  in  their 
district  and  state  and  the  nation  as  a 
whole,  as  evidenced  by  their  leadership 
in  professional  organizations,  clinic 
work,  judging  assignments,  or  anything 
which  shows  the  respect  they  have 
treated  over  a  wide  area  for  their  work 
with  others  in  their  profession. 

The  man  in  whose  image  the  award 
is  created  set  the  highest  standards  of 
musicianship  in  his  own  organizations; 
he  maintained  discipline  that  built  the 
finest  in  character  in  all  of  his  stu¬ 
dents;  he  was  devoted  to  the  cause  of 
Music  Education  to  an  extent  rarely  to 
be  found  in  any  human  being;  he  com¬ 
manded  the  respect  and  had  the  love 
of  his  fellow  musicians  (both  school 
and  professional),  of  schcx>I  admini¬ 
strators,  and  of  the  commercial  music 
concerns.  Yes,  every  person  with  whom 
he  came  in  contact  respected  and  rev¬ 
ered  the  late  A.  R.  McAllister. 

Forty-three  high  school  music  direc¬ 
tors  were  fortunate  enough  to  have 
their  names  submitted  to  the  Sub-Com¬ 
mittee  of  the  "MAC”  .AWARD  GOV¬ 
ERNING  BO.ARD  for  consideraticm 
for  the  award.  Only  the  names  of  those 
placed  in  permanent  nomination  will 
be  made  public  and  this  not  until  the 


winners  of  the  Award  have  been  se¬ 
lected. 

The  Sub-Committee  has  reviewed 
the  records  of  those  submitted  and  has 
placed  twenty  of  these  in  nomination 
to  the  ‘MAC’  AWARD  GOVERN¬ 
ING  BO.ARD.  Every  person  whose 
name  was  submitted  certainly  had  an 
outstanding  record  of  achievements, 
and  decisions  were  difficult.  The  Sub- 
Committee  wishes  to  take  this  oppor¬ 
tunity  to  commend  every  director 
whose  work  was  reviewed.  Realizing 
the  difficulty  that  the  "M.AC” 
AWARD  GOVERNING  BOARD  will 
encounter  in  arriving  at  the  final  deci¬ 
sion  as  to  who  should  receive  the 
award,  the  Sub-Committee  expressed 
their  sympathy  for  the  members  of  the 
Board. 

Dedication  of  1960  Edition  of 
FIRST  CHAIR  OF  AMERICA 

The  1960  edition  of  FIRST  CHAIR 
OF  .AMERIC.A  will  be  dedicated  to 
the  memory  of  the  late  A.  R.  Mc.AlIi- 
ster.  Because  of  this  dedication  and 
since  this  is  the  first  year  of  the 
•M.AC •’  AWARD,  a  “MAC”  AWARD 
SECTION  will  be  printed  in  which 
we  hope  to  place  the  picture  of  each 
director  (his  organization  and  First 
Chair  members)  whose  name  was  sub¬ 
mitted  to  the  Sub-C6mmittee  for  con¬ 
sideration. 

FIRST  CHAIR  OF  AMERICA 
gratefully  acknowledges  the  service 
rendered  by  many  of  America’s  lead¬ 
ing  bandmasters  in  preparing  and  pre¬ 
senting  the  "M.AC”  Award  and  the 
material  for  the  dedication  of  the  1960 
edition  of  FIRST  CHAIR  OF  AMER- 
IC.A  to  this  illustrious  bandmaster. 


.Among  those  who  have  helped  so 
much  are:  Dr.  William  D.  Revelli, 
University  of  Michigan;  Dr.  Raymond 
F.  Dvorak,  University  of  Wisconsin; 
Harold  Bachman,  University  of  Flori¬ 
da;  James  C.  Harper,  Lenoir,  N.C.; 
James  D.  Rieker,  Berea,  Ohio;  Rob¬ 
ert  Dean,  Spencer,  Iowa;  Pat  Arsers, 
San  .Antonio,  Texas;  R.  B.  "Scrubby” 
Watson,  pine  Bluff,  Arkansas;  Arthur 
H.  Brandenburg,  Elizabeth,  New  Jer¬ 
sey;  Otto  Kraushaar,  Miami,  Florida; 
Joe  Barry  Mullins,  N.E.  Louisiana  Col¬ 
lege,  Monroe,  Louisiana;  Ralph  1. 
Schoonmaker,  Medford,  Massachusetts; 
Paul  B.  Moore,  Minot,  North  Dakota; 
Thomas  E.  Pegler,  Washington,  In¬ 
diana;  Walter  E.  Lake,  Fort  Dodge, 
Iowa;  Lee  Caldwell,  Tooele,  Utah;  Ray 
McKeever,  Ottawa,  Illinois;  Walter 
M.  Sells,  Fremont,  Ohio;  Lloyd  Jensen, 
Sterling,  C>olorado;  Donald  Cuthbert, 
Beloit,  Wisconsin;  Ralph  Hale,  .Mem¬ 
phis,  Tennessee;  Ben  Sisk,  .Atlanta. 
Georgia;  J.  Howard  Reynolds,  Pea¬ 
body  (College,  Nashville,  Fennessee; 
Gerald  Niemeyer,  Worthingt(»n,  Min¬ 
nesota;  Don  R.  Bailey,  Russell,  Kan¬ 
sas;  Leslie  .Sweeney,  Chico,  California; 
Loren  B.  Crawford,  Pasco,  Washing¬ 
ton;  James  D.  Pritchard,  University  of 
South  Carolina,  Columbia,  S.C.;  Dr. 
Stephen  E.  Farnum,  East  Providence, 
Rhode  Island. 
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New  Year's  Message 


Patterson  Park  Band  Gives 
First  Concert  During 
American  Education  Week 


By  Linda  Moats 
rein-auf  Re|)orttr 
Patterson  Park  Mi^lI  S<h(M>| 
Baltimore,  Maryland 


The  band  room  had  been  in  a  latlier 
for  over  a  week.  People  were  practic¬ 
ing  before  and  after  sch<M)l  like  crary. 
The  new  memlKTs  were  really  excited, 
and  the  old  members  were  handing 
them  some  words  of  wisdom.  It  was  a 
great  occasion.  We  were  giving  our 
first  concert,  with  the  new  members, 
during  .\merican  Education  Week! 

I  he  big  night,  November  11,  finally 
arrived.  W'e  opened  the  concert  with 
“High  Barbary”  by  Leroy  Jackson.  It 
is  a  really  moving  selection.  Then  wc 
played  “Ihe  Rosary,”  by  Ethelbcrt 
Nevin,  and  arranged  by  Walter  Beeler. 
The  special  feature  of  the  program  was 
“Waggery  f<ir  WcMKlwinds”  by  Walter 
■Man  Finlayson.  It  starred  the  wood¬ 
wind  section  with  five  solo  cadenzas. 
The  members  playing  the  solos  were: 
Manuel  Sanchez,  1st  Flute,  Chauncey 
Amato,  1st  Clarinet,  Joe  Cimino,  2nd 
Clarinet,  William  Hamer,  Lst  .\lto 
Saxophone,  and  bringing  up  the  real, 
yours  truly,  Linda  Moats,  1st  Bas.soon. 
The  finale  was  “Canticle  to  Peace”  by 
Lloyd  Pfautsch.  This  numlK-r  was  com¬ 
bined  with  the  singing  of  the  Clipper 
Choir. 

The  c<»ncert  went  very  well  and  the 
audience  was  a  receptive  one.  Our  di¬ 
rector,  Mr.  Clarence  Wroblewski  was 
t|uite  pleased. 

I  can  only  say  one  thing  for  my 
solo,  I'm  glad  it’s  over! 


Would  you  like  to  be  the 
Teen-Age  Reporter  for  your 
School?  Write  for  free  Guide 


Tim*  bandtnwn  from  Bokartfiold  High  School 
of  Bokcnfiold,  California,  flash  an  intarosting 
sight.  Thoy  roprosont  tho  saxophono  section 
which  oppoarod  in  tho  “Orillor"  Sand  Concert 
Program"  held  in  the  Spring.  From  left  to 
right  around  the  circle  ore:  Mickey  Creegan, 
Wayne  Empey,  Sill  Hulsy,  Marion  Godson, 
Richard  Littlejohn,  Sam  Mills,  Ruth  Srody, 
Gene  Rowden,  Danny  Sniffin,  and  Willard 
Roberson. 


F.T.K.C.  Concert  Band 

"Swings  Into  Action" 


By  Linda  Burc-I 
rt‘c*n-.\ge  RfjKtrtcr 
Karns  City,  Pennsylvania 


There  are  almost  one  hundred  iitL-m- 
Ikts  in  the  Fairview  Fownship  Karns 
City  High  .School  of  Karns  C^ity,  P;i. 
concert  band  this  year,  ninety  nine  to 
be  exact,  and  they  really  are  swinging 
with  a  selection  called  “.Mother  Gcmsc 
Jumps."  This  is  only  one  of  the  many 
pieces  being  practicc'd  by  the  band. 
We’ve  also  hit  upon  a  new  sound,  but 
an  old  mcKxl  with  a  selection  called 
“Dorian  Mcxle.”  This  selection  is  dif¬ 
ferent  from  our  mcxlern  day  music  as 
it  goes  back  in  history  to  the  time  be* 
fore  the  rhythms  of  music  were  being 
experimented  with. 

The  concert  band  will  be  called 


Hail  to  the  S'ew  Year, 

Farewell  to  the  old. 

Forget  all  your  feats, 

.And  forget  your  woes. 

Mold  all  your  days 
IVith  all  that’s  right. 

Listen  to  the  wise  who  say 
“Look  to  the  heights 
lYith  all  your  might. 

Bear  goodness  within  your  heart 
To  the  evil,  never  lend  your  part." 

So  hail  the  new  year,  farewell 
farewell  to  the  old. 

.  .  .  unknown 


u|M)n  to  perform  many  times  through¬ 
out  the  year,  such  as  at  Spring  Con¬ 
certs,  and  Easter  and  Christmas  Pro¬ 
grams.  One  of  the  big  concerts  of  the 
year  is  usually  held  around  January  or 
February.  This  is  known  as  the  Tri-Hi 
Band  Concert,  where  Karns  City  joins 
with  two  other  bands  to  perform  at 
<»ne  of  the  schools  participating  in  the 
concert,  .\pproximately  fifteen  to 
twenty  selections  are  played  by  the 
joint  bands.  All  of  the  members  are 
IcMiking  forward  to  this  concert  and 
the  other  opportunities  they  will  have 
throughout  the  year  to  show  their 
skill. 

F.  r.K.C!.  iKiasts  not  only  a  marching 
band,  and  a  concert  band,  but  also  a 
swing  band  and  pep  band.  In  the  past 
years  our  swing  band  has  had  the 
pleasure  of  playing  at  some  of  our 
dances  and  record  hops  and  it  does 
just  as  it’s  title  implies.  It  consists  of 
only  about  fifteen  meml)ers  but  it 
prcxiuces  a  gocxl  sound. 

Our  Pep  Band  plays  at  basketball 
games  and  pep  rallies  and  it  also  does 
just  as  it’s  name  implies.  It  consists  of 
approximately  20  members,  and  is  a 
great  asset  to  our  team  and  school 
morale. 

All  of  the  F.T.K.C.  bands  are  ready 
for  a  busy  but  enjoyable  schcx>l  year. 
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Crossword  Puzzle 


Members  of  Joliet,  Illinois  Catholic  High's  "Swingin'  Hillmen"  ore,  I  to  r:  Rich  Hulino,  Jock 
Williamson,  Don  Tiro,  and  Ron  Ariogno,  saxes;  bock  row:  Terry  Lamb,  drums;  Bob  Thomas, 
Vince  Gelsomino,  and  John  Roberts,  trumpets;  Mott  Mikulkh,  French  horn;  and  Larry  Dwyer, 

Trombone. 


practice  inarching  on  the  roof  of  our 
building.  Yardlines  were  even  painted 
to  give  the  appearance  of  a  football 
field. 

The  south  wall  of  the  new  music 
room,  is  one  half  glass.  Through  the 
glass  wall  is  a  very  beautiful  view, 
especially  in  Spring,  of  the  Raccoon 
River  and  of  Water  Works  Park. 

Our  new  music  room  is  completely 
new  in  every  way.  It  includes  a  new 
set  of  portable  band  risers,  designed  so 
they  can  be  used  in  either  rehearsal 
or  on  stage  in  the  new  twentytwo- 
hundred  seat  auditorium,  and  a  new 
(Turn  to  page  64) 


public,  the  band  traveled  a  rough  road 
in  an  attempt  to  make  themselves 
known.  The  “Hillmen”  were  satisfied 
to  play  for  some  of  the  school’s  clubs, 
though,  giving  them  a  chance  to  ex¬ 
hibit  their  talents. 

This  past  summer  the  “Swingin’ 
Hillmen”  traveled  to  Notre  Dame  Uni¬ 
versity  to  attend  the  N.C.B.A.  Sum¬ 
mer  Band  Camp  where  they  played  for 
the  camper’s  socials  in  the  evening. 

Recently  the  boys  apfieared  at  St. 
Francis  Academy,  Joliet,  where  they 
were  guests  of  their  talent  show. 

Most  of  the  members  have  plans  of 
staying  with  dance  bands  after  gradua¬ 
tion,  but  even  if  they  may  never  have 
another  chance  to  play  again  with  the 
“Swingin'  Hillmen,”  those  who  started 
it  can  be  justly  proud  for  beginning 
such  an  organization. 


Across 


Down 


new 

beam 

part-singing 

brass  instrument  of  the  orchestra 


own 


The  answers  to  this  puzzle  will  be 
found  on  the  Classified  Advertising 
page  at  the  end  of  this  magazine.. 


New  Phase  of  Music 

Shown  at  Joliet  Catholic 


(Advertisement) 


oins 


’New"  Is  the  Word 

They  Use  at  Technical 


By  Dan  Tira 
Teen-age  Reporter 
Joliet  Catholic  High  School 
Joliet,  Illinois 


By  Carroll  L.  Jones 
Teen-age  Reporter 
Des  Moines  Technical  High  School 
Des  Moines,  Iowa 


The  students  of  Joliet  Catholic  High 
School  have  been  introduced  to  a  new 
phase  of  music  this  past  year,  modern 
dance  music  played  by  Catholic  High’s 
“Swingin’  Hillmen.” 

'I'he  organization  has  been  in  exist¬ 
ence  since  the  fall  of  last  year  when  a 
group  of  boys  decided  to  get  together 
and  present  themselves  to  the  oppor¬ 
tunities  of  playing  dance  music. 

.\fter  obtaining  a  number  of  ar¬ 
rangements  which  brought  out  the 
styles  of  greats  as  Les  Brown,  Glen 
Miller,  the  Dorsey  brothers,  etc.,  the 
group  began  rehearsing  with  the  idea 
of  possibly  playing  for  dances  and 
other  social  affairs.  As  it  is  hard  to 
introduce  a  new  organization  to  the 


Just  one  short  year  ago,  Tech  High 
moved  into  it’s  new  ten  acre  building, 
which  is  one  of  the  five  largest  voca¬ 
tional-technical  high  schools  in  the 
nation.  Up  until  then,  in  Des  Moines, 
Tech  was  known  as  the  newest  high 
school  in  the  oldest  building. 

The  enrollment  has  grown  from  an 
original  two-hundred,  in  1942,  to  the 
present  fourteen-hundred.  Last  year 
was  the  first  year  in  the  history  of 
Tech  that  band  was  given  school  time 
to  practice. 

We  were  the  first  and  only  band  to 


From  the  Land  of  Sky  Blue  Waters 
comes  Mr.  Richard  P.  Scherer,  Band 
Director,  Fairmont  High  School,  Fair¬ 
mont,  Minnesota.  Mr.  Scherer  is  an 
outstanding  percussionist  and  he  is 
very  proud  of  his  new  Slingerland 
#402  “Supreme”  (formerly  the  “Olym¬ 
pic”)  Tympani  (with  the  pedal  that 
doesn’t  slip). 
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Top^otcher 


Chosen  as  Tri-M  Top-Notcher  this 
month  is  CicorKe  Ritchie  of  Chapter 
247  at  Colton  Union  H.  S.  (Colton. 
Calif.),  a  studi'nt 
whose  abilities 
have  s 


read  to 
many  fields  of  cn- 
deavor.  His  talent  IT  ^ 
in  the  music  field  ^ 
is  shown  by  the 
fact  that  at  the 
age 

George  became  ^ 

the  organist  at  his  ^ 

,  ,  G«org«  Ritdii* 

church,  only  five 

years  after  he  began  studying  the  pi¬ 
ano.  and  holds  that  position  to  this 
day.  George  began  his  school  music 
activities  in  a  San  Bernardino  ele¬ 
mentary  schcKil  by  playing  the  piano 
in  the  combined  district  orchestra,  and 
singing  in  the  combined  district  chorus. 
.\t  Colton  Junior  High  School  he 
played  violin,  sang  in  the  school  chorus, 
and  {larticipated  in  fcKitball,  basket¬ 
ball.  and  track.  He  set  schcml  records 
in  broad  jump  and  the  dash.  U|K>n 
graduation,  the  teachers  named  him 
the  liest  all-round  boy,  for  which  he 
was  given  an  award  by  the  American 
Legion. 

\%  a  freshman  in  Colton  Union  ffigh 
School  he  was  the  frosh  representative 
to  the  Boys’  Forum,  accompanist  for 
the  Boys*  Chorus,  and  participant  in 
the  Talent  .Assembly.  In  the  sports 
field  he  was  chosen  "Most  Valuable 
Player"  on  the  frosh  basketball  team 
and  "C”  track  team.  Secretary-Treasur¬ 
er  of  the  Boys’  Forum  and  Treasurer 
of  the  Scholarship  ScKiety  were  the 
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TRI-M  —  It's  Aims  and  Ideals 

Now  that  the  second  semester  will 
soon  be  under  way,  music  directors 
who  have  not  yet  implemented  their 
music  education  program  with  the  es¬ 
tablishment  of  a  Chapter  of  Mcxlern 
Music  Masters,  will  want  to  consider 
the  organ iration  of  a  C^hapter  as  a 
means  of  offering  to  their  leading 
music  students  the  opportunity  of  mem¬ 
bership  in  the  national  music  honor 
■ScKiety.  Mcxlern  Music  Masters  fosters 
a  greater  and  continued  interest  in 
solo,  ensemble,  band,  orchestral,  and 
choral  performance:  it  encourages  bet¬ 
ter  and  more  discriminating  habits  in 
listening  to  and  in  the  performance  of 
musical  literature:  it  presents  more  op¬ 
portunities  for  service  through  music 
in  schcxds.  churches,  civic  organizations, 
and  sex  ial  sc-rvice  clubs:  it  increases  and 
advances  the  spirit  of  gcxxl  music  and 
musical  knowledge  and  furthers  the 
reputation  of  the  school  as  a  music 


to  the  musical  culture  of  their  town 
and  the  entire  area. 

Congratulations  to  Chapter  130,  its 
members,  officers  and  faculty  sponsors, 
Gordon  Cowles  and  Mrs.  Bernice  Van- 
deheyl 


Wisconsin  TRI-M  Luncheon 


A  number  of  faculty  sponsors  and 
student  officers  of  Wisconsin  Chapters 
attended  a  Tri-M  luncheon  in  Mil¬ 
waukee  on  Friday,  Nov.  6,  during  the 
Wisconsin  State  Teachers  Convention 
there.  Gladys  Garness,  State  Chapter 
Ccx>rdinator,  was  chairman  of  the  lun¬ 
cheon.  The  executive  secretary  from 
the  national  office  in  Park  Ridge,  Illi¬ 
nois,  was  the  honored  guest.  A  faculty 
member  of  each  Chapter  represented  at 
the  luncheon  gave  a  most  interesting 
and  detailed  report  on  his  group’s 
meetings.  Initiations,  programs,  pro¬ 
jects  and  activities.  It  was  decided  to 
hold  a  similar  luncheon  meeting  at  the 
same  time  next  year.  Members  of  Chap¬ 
ter  190  at  Wauwatosa  High  Schcxjl 
tcxrk  charge  of  two  Tri-M  displays 
among  the  educational  exhibits  at  the 
two-dav  convention. 


Chapter  of  the  Month 

Chapter  130  at  Wittenberg  High 
Schcxil  (Wisconsin)  has  just  completed 
a  major  project  in  its  annual  schedule 
of  activities.  Each  year  they  are  author¬ 
ized  by  the  school  to  make  a  one-day 
tour  and  present  a  one-hour  concert  at 
two  neighlxiring  schools.  The  students 
who  participate  are  required  by  the 
schord  .idministration  to  have  all  work 
made  up  prior  to  the  day  of  the  tour, 
which  is  no  problem  for  these  tri-M-ers 
who  all  maintain  a  "B"  average  in  aca¬ 
demic  work.  The  Chapter  is  also  fea¬ 
tured  at  the  Christmas  concert  in  their 
school. 

.Mthough  Chapter  130  will  not  have 
an  Initiation  until  February,  a  number 
of  apprentices  have  been  taken  in  since 
sch(K)l  began  in  Septemlx'r.  They  meet 
once  a  week  during  a  sc  hcx>l  pericxl  for 
rehearsals  and  Chapter  business  and 
once  a  month  in  the  home  of  a  mem¬ 
ber.  .Ml  Chapter  members,  whether  in 
the  band  or  the  choir,  also  sing  in  the 
Tri-M  Chorus,  from  which  are  chosen 
the  Madrigal  Singers,  a  group  which 
features  student  directors.  Chapter  130 
has  made  quite  a  mark  for  itself  at 
State  Festivals  and  a  fine  contribution 


Nawly  iiMtanod  affican  af  Hm  Cahon  High  Schoal  (California)  Choptar  247.  Miu  V.  Marguarit* 
trookt  it  Faculty  Sponsor. 
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offices  held  by  George  in  his  sopho¬ 
more  year.  He  accompanied  the  choir, 
played  piano  in  the  Sophomore  As¬ 
sembly,  and  was  initiated  into  and  be¬ 
came  active  in  the  Modern  Music  Mas¬ 
ters  Chapter.  George  was  on  the  Stu¬ 
dent  Council  in  his  junior  year  as  Boys' 
Athletic  Commissioner.  He  was  presi¬ 
dent  of  the  Scholarship  Society,  vice- 
president  of  Tri-M,  and  a  member  of 
Hi-Y.  Varsity  basketball  and  track  were 
George's  sports  endeavors.  He  also 
served  as  Colton's  representative  to 
Boy's  State,  a  meeting  of  student  lead¬ 
ers  from  all  over  the  state  of  California. 

Redlands  University  has  recently  in¬ 
augurated  an  accelerated  program  for 
music  majors  in  high  school,  who  have 
just  finished  their  junior  year.  George- 
earned  eight  units  in  college  music 
theory,  plus  four  units  in  applied  music 
on  piano  and  organ,  receiving  A's  in 
all  units.  Now  in  his  senior  year, 
Cieorge  Ritchie  is  student  bexly  presi¬ 
dent,  chaplain  of  the  Hi-Y,  and  is  still 
active  in  music  work.  Despite  a  heavy 
load  of  extra-curricular  activities, 
George  has  received  all  grades  in 
high  school,  which  is  a  fitting  tribute 
to  his  fine  work  as  a  student,  a  leader, 
an  athlete,  and  a  musician.  Congratu¬ 
lations.  George! 

Chapter  News  Parade 

Four  of  the  .San  .\ntonio,  Fexas, 
Chapters  (119,  123.  179  and  -103)  met 
together  in  early  October  to  plan  a 
joint  Talent  .Show  to  be  presented  in 
January.  They  also  volunteered  to 
serve  as  monitors,  guides  and  exhibitors 
for  the  music  sections  of  the  .San  .An¬ 
tonio  .Archidiocesan  reachers  Institute, 
the  music  sections  meeting  under  the 
sponsorship  of  the  National  (Catholic 
Music  Educators  .AsscKiation. 

The  Immaculata  High  School  Chap¬ 
ter  3  (Chicago)  has  adopted  a  Drum 
and  Bugle  Corps  com|K>sed  of  I.A  girls, 
all  of  whom  are  Chapter  members.  .Ac¬ 
cording  to  the  Chapter  secretary,  the 
Corps  will  play  for  schex)!  functions, 
“and  also  for  the  girls'  own  amuse¬ 
ment.” 

Missoula  County  High  School  Chap¬ 
ter  322  (.Montana)  reports  a  variety  of 
activities,  including  sponsoring  a  semi- 
formal  dance,  ushering  for  community 
concerts  and  assisting  to  raise  funds 
for  new  schcxtl  band  uniforms. 

Another  Chapter  contributing  to  its 
sch(M>l  music  eejuipment  is  (Chapter  105 
at  Wilmot  School  (Deerfield,  III.) 
which  earned  enough  money  at  the 
scluxd's  Fun  Fair  to  cover  the  cost  of 
attending  “Music  Man”  and  to  save 
SI  13.27  for  tympani. 

McKinley  junior  High  Schcxil  Chap¬ 
ter  257  (Fairfield,  ('.onn.)  attended  a 
rehearsal  of  Puccini's  “Madame  Butter¬ 
fly”  at  the  Metropolitan  Opera  in  No- 
vemlx-r. 


Members  of  Chapter  155  at  Marsh¬ 
field  High  Schcxjl  (Ccx)s  Bay,  Ore.) 
have  been  selling  bcx>kcovers  bearing 
the  Tri-M  and  schcxil  emblems  to  raise; 
scholarship  funds  for  students  to  at¬ 
tend  summer  music  schcx>ls. 

Kathryn  Detelich,  secretary  of  Chap¬ 
ter  393  at  Brcxjkfield  High  Schex)! 
(Ohio)  reports  that  her  Chapter  as¬ 
sisted  during  the  Junior  High  .All- 
County  Band  and  Chorus  held  in  No¬ 
vember  at  Brcmkfield. 

C^armine  Griffis,  secretary  of  Chapter 
202  at  LaPorte  High  SchcK>l  (Indiana) 
repcjrts  as  follows:  “Several  mc-inlx-rs 
are  working  on  a  float  which  will  bc- 
entered  by  our  Chapter  in  l.aPortc- 
High  Schcx)rs  annual  Homecoming  Pa¬ 
rade  held  the  last  week  in  October. 
Our  LaPorte  High  Schcxil  Dance  Band 
and  Swing  Choir,  most  of  whose  mem- 
l>ers  are  also  in  Tri-M,  will  present  the 
feature  program  at  the  annual  banquet 
of  the  Indiana  Music  Educators  .As¬ 
sociation  to  be  held  at  the  Severin  Ho¬ 
tel  in  Indiana]x>Iis  on  Friday,  Nov.  20. 
This  will  be  the  first  time  any  high 
schcxtl  groups  have  been  asked  to  do 
this  —  college  talent  has  been  used 
formerly.  The  programs  will  be  of  a 
'pops'  nature  with  many  special  musi¬ 
cal  arrangements  being  used  with  the 
combined  Swing  Choir  and  Dance- 
Band.  The  Dance  Band  will  play  for 
dancing  later  in  the  evening.” 

C!hapter  434  of  .San  I.eanclro  High 
SchfX)l  (Calif.)  presented  its  annual 
fall  musical  in  October.  It  was  called 
“Music-In-.A-Round”  and  the  various 


Officari  of  Choptor  409  ot  AAooro  Senior  High 
School  in  Woco,  Toxot,  poM  with  the  Chop- 
tor's  Chortor.  Mrs.  H.  Miller  Yoncy  is  FcKulty 
Sponsor. 

music  groups  at  the  schcxtl  performed 
in  the  tenter  of  the  auditorium  sur¬ 
rounded  by  the  audience  in  the  bleach¬ 
ers.  .A  feature  of  the  concert  was  the 
Initiation  of  members  into  Tri-.M. 

Correspondence  Invited 

.Anyone  desiring  a  copy  of  the  bro¬ 
chure,  “What  a  Tri-M  Chapter  Will 
Do  For  Your  Music  Education  Pro¬ 
gram,”  is  invited  to  write  to  Modern 
Music  Masters,  P.  O.  Box  347,  Park 
Ridge,  Illinois. 


Meet  The  Professional 


MYRON  FLOREN 


When  Lawrence  Wt-lk  first  lit-anl 
young  Myron  Floren  play  the  accor¬ 
dion,  he  knew  that,  potentially.  .Myron 
was  one  of  the  greatest  accordionists 
he  would  ever  hear.  No  one  knew 
better  than  Welk  how  much  an  accor¬ 
dion  lends  to  a  hand,  and  he  was  hired 
forthwith. 

That  was  in  19.50,  and  Welk’s  many 
friends  thought  he  had  made  a  griev¬ 
ous  mistake  in  bringing  a  second,  more- 
capable,  accordionist  into  his  C.ham- 
pagne  Music  group. 

Fixlay,  hundreds  of  thousands  of 
people  agree  heartily  with  Welk,  as 
they  listen  to  Floren's  fast-fingered 
solos  Ixrth  on  the  television  screen  and 
via  his  many  Champagne  Music  re¬ 
cordings.  for  Coral  and  Dot  Records. 

.A  native  of  Webster,  South  Dakota. 
Myron  began  playing  the  accordion 
at  the  age  of  7,  with  a  Sears- Roebiuk 
catalog  instrument  priced  at  .SI 9.95. 
No  teachers  were*  available,  so  long 
hours  of  practice  took  the  place  of 
formal  instruction.  .At  8,  Myron  en¬ 
tertained  the  crowds  at  the  Day  Coun- 

Working  his  way  through  .Augustana 
College  in  Sioux  Falls,  S.D.,  teaching 
the  accordion,  he  began  to  play  pro¬ 
fessionally  at  19,  over  Station  KSOO, 
in  that  city.  He  also  played  for  num¬ 
erous  parties  and  dances,  and  in  1944, 
he  joined  a  U.S.O.  unit  to  entertain 
tnxips  in  Europe. 

Upon  his  return,  he  joined  “'Lhe 
Buckeye  Four,”  whose  specialty  wav 
hillbilly  music,  remaining  with  the 
group  for  four  years.  In  1950,  while 

{Turn  to  page  64) 

44 


January,  1960 


gets  into  the  sute  tournament  as  it 
did  in  '56,  '57,  and  '58. 1  also  twirl  with 
Dayton's  Schunenian  Drum  and  Bugle 
Corps  from  St.  Paul,  Minnesota.  They 
are  novel  in  that  they  use  trumpets  in 
place  of  bugles.  Because  of  this,  they 
play  much  better  music  than  most  of 
their  competitive  corps.  They  all  love 
to  play  so  they  blow  out  plenty  of 
lively  marches,  giving  my  twirling 
partner  and  me  as  much  twirling  time 
as  we  could  ever  hope  for.  These  are 
my  present  activities,  but  as  most 
twirlen,  I  have  been  in  talent  shows 
at  school  ever  since  I  started  twirling. 

I  am  so  grateful  for  the  many  advan¬ 
tages  twirling  has  given  me. 

Twirling  benefits  one  in  so  many 
different  ways  that  it  is  hard  to  know 
where  to  begin  listing  these  benefits. 
The  two  most  important  benefits  de¬ 
rived  therefrom  most  likely  are  the 
co-ordination  and  poise.  I  have  always 
enjoyed  the  sports  in  gym  class  and  I 
believe  my  best  asset  in  sports  is  my 
ability  to  jump  high  without  losing 
my  balance.  One  guess  as  to  where  this 
ability  came  from  —  baton  twirlingl  On 
the  more  practical  side,  baton  twirling 
has  enabl^  me  to  earn  extra  spending 
money.  Two  days  a  week  I  teach  baton 
for  the  Minneapolis  Park  Board.  I  only 
teach  for  two  hours  each  day  so  it 
does  not  affect  my  school  work,  yet  I 
make  twice  as  much  per  hour  as  my 
girl  friends.  At  home,  I  also  teach  tap 
dancing  and  baton  on  Saturdays.  I 
half  to  two  hours  a  day.  I  did  this  right  love  to  twirl  and  enjoy  teaching  very 

after  school  and  then  did  my  home-  much.  I  intend  to  teach  baton  and 

work.  I've  found  that  practicing  be-  dancing  after  I  graduate  from  high 

yond  the  two  hour  mark  does  not  real-  school.  I  hope  to  win  a  college  scholar¬ 
ly  help  me  improve.  I'm  far  too  tired  ship  for  twirling.  You  see,  baton  les- 

to  put  everything  into  it  and  I  end  up  sons  aren't  just  an  investment  in  the 

practicing  "drops.”  Too  many  gjirls  present,  but  also  in  the  future.  My 

practice  beyond  their  limit  and  spend  whole  family  enjoys  my  baton  twirling 

too  little  time  on  other  things  such  as  as  well  as  my  sister's.  In  fact,  our  only 

school  work.  They  have  a  hard  time  vacation  consists  of  twirling  camps  and 

keeping  their  grades  up  and  they  end  contests.  As  I  said  before,  all  of  the 

up  going  "sour"  on  baton.  In  like  other  values  of  twirling  are  second  to 

manner,  social  activities  can  be  spoiled  funl 

because  of  too  much  practice,  but  all 
in  all  I  think  any  girl  can  arrange  it 
so  that  she  can  do  all  of  these  things 
well.  As  for  myself.  I'm  satisfied  that 
I've  found  the  proper  dividing  line 
between  school  and  baton;  besides, 
baton  and  school  can  be  combined  to 
make  for  more  interesting  times. 

I  enjoy  being  a  high  school  twirler 
and  a  twirler  with  a  drum  corps.  I  at¬ 
tend  Roosevelt  High  School  in  Min¬ 
neapolis.  Instead  of  being  a  twirler 
with  the  school  band.  I  am  a  twirling 
member  of  our  girls'  drill  team  —  one 
of  the  very  few  sophomores  on  it.  Of 
course,  being  a  twirler  enabled  me  to 
join  as  a  sophomore.  The  drill  team 
performs  at  all  of  the  football  games 
of  the  school.  This  year  we  hope  to 
p>erform  at  one  or  two  basketball 
games,  especially  if  our  basketball  team 


By  Floyd  Zarbock 


Uruni  Major  and  Twirling  Adjudicator,  9918  Constance,  Dallas  20,  Texas 


In  this  coluinn  last  month  we  briefly 
destrilK'd  the  National  Baton  Twirling 
Asstniation  National  girls'  contest  for 
you.  This  contest  is  now  only  a  few 
weeks  away  and  everyone  is  very  anx¬ 
ious  to  learn  who  the  winner  will  be 
this  year.  1  cannot  predict  who  the 
winner  will  1^,  but  two  of  the  top 
three  contestants  from  last  year's  na¬ 
tional  have,  in  their  own  words,  de¬ 
scribed  how  twirling  has  influenced 
their  lives. 

Their  stories  are  extremely  interest¬ 
ing  and  educational.  They  have  much 
in  common  despite  the  fact  that  they 
come  from  different  parts  of  the 
country. 

The  stores  of  the  six  finalists  in 


the  senior  girls'  contest  held  in  St. 

Paul,  Minnesota,  were  as  follows; 
Joyce  Rice  92.23 

Greenfield,  Iowa 
C^laudette  Riley  91.66 

Knoxville,  Tennessee 
Lindalee  Beal  91.13 

Ontario,  California 
Mona  Rae  Morgan  90.80 

Santa  Clara,  California 
Dorothy  Hartshorn  90.43 

Minneapolis,  Minnesota 
Beverly  Miller  90.30 

Long  Beach,  California 
It  gives  me  a  great  deal  of  pleasure 
to  intrcxluce  to  you  two  of  the  nation's 
most  wholesome  twirlers.  Miss  Dorothy 
Hartshorn  and  Miss  Beverly  Miller. 


■•Mmost  every  little  girl  at  sometime 
or  another  decides  that  she  would  like 
to  be  a  majorette.  Usually  this  decision 
comes  while  she  is 
watching  a  pa- 
rade.  was  no  ex- 
ception.  That 
"glamour  bug” 

P  bit  me  too;  1,  like 

all  other  little 
giHs,  fell  for  that 
sparkly  costume 
the  pretty 
.  ’  fur.  I  was  bitten 

Dorothy  Hortthorn  ,  ,  -j  u 

from  two  sides  be¬ 
cause  my  cousin  was  a  twirler.  I  always 
l(x>ked  up  to  her,  so,  of  course  I  wanted 
to  twirl  also.  On  my  ninth  birthday, 
my  cousin  and  I  spent  the  whole  day 
twirling.  That  day  she  gave  me  my 
first  contest  routine  with  which  1  won 
my  first  medal.  Since  then.  I've  spent 
many  whole  days  on  baton  twirling, 
but  I've  never  been  sorry  for  it. 

When  a  twirler  gets  to  the  contest 
stage,  she  should  decide  how  much 
time  she  wants  to  spend  on  twirling 
and  how  far  she  wants  to  go  in  the 
competitive  world.  I  decided  I  want¬ 
ed  to  go  "all  the  way.”  Working  for 
that  goal  docs  not  mean,  however,  that 
one  would  have  to  give  up  other  im¬ 
portant  things  entirely.  Before  the  Na¬ 
tional,  I  practiced  from  one  and  one 


Dorothy  Hartshorn 
Minneapolis,  Minnesota 


Bound  Volunte  No.  30 
Now  Ready 
Only  $4.95 


Bverr  iMue  from  SeptemlMr  1958 
to  Jon*  19M  beautlfiuty  bound  tn 
heavy  rad  ciotb  covert  with  gold 
embotaad  title.  Available  to  Dl- 
rectora,  Studenta,  and  Ltbrarlani. 
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I  .first  became  interested  in  twirling 
when  I  was  nine  years  old.  A  friend 
of  mine  was  twirling  and  we  went  to 
see  her  in  a  small 
parade.  It  all 
seemed  very  won¬ 
derful  to  me,  and 
my  parents  were 
willing  to  let  me 
start  lessons;  how¬ 
ever,  there  was 
one  if.  They 
would  give  me  les¬ 
sons,  only  if  1 
practiced.  I  was 
welcome  to  quit  any  time  —  that 
would  be  my  own  decision,  but  prac¬ 
tice  1  must  if  I  wanted  lessons.  1 
started  out  with  half  an  hour  a  day 
and  then  as  my  tricks  became  harder 
at  least  an  hour  a  day  and  more  if 
possible. 

When  I  first  started  twirling  I 
worked  hard  and  soon  became  a  mem¬ 
ber  of  the  Ted  Otis  Twirlettes.  From 
this,  I  gained  a  lot  of  valuable  experi¬ 
ence  about  marching  and  drilling. 
This  helped  me  a  great  deal  when  1 
tried  out  for  head  drum  majorette  of 
the  Long  Beach  Junior  Concert  Band. 

I  have  led  this  wonderful  group  for 
three  years  and  have  participated  in 
about  twenty  parades  a  year  besides 
being  host  band  for  our  city  and  at¬ 
tending  many  civic  events.  I  have 
learned  a  great  deal  more  about  music 
through  listening  to  practices,  con¬ 
certs,  etc.,  and  realize  a  musical  back¬ 
ground  would  surely  help  a  twirler. 
Also,  when  I  entered  high  school  I 
became  specialty  twirler  for  the  Lake- 
wood  Lancer  School  Band.  A  few 
months  ago  I  became  instructor  of  the 
majorette  corps  from  the  city  of  Lake- 
wo^,  the  Lakewood  Drillettes. 

As  you  can  see,  many  wonderful 
things  have  happened  to  me  for  which 
baton  twirling  is  responsible.  The  per¬ 
sonal  joy  that  I  have  received  from 
twirling,  has  made  all  the  time,  effort, 
and  sacrifices  seem  very  small  and  un¬ 
important.  It  has  brought  me  multi¬ 
tudes  of  wonderful  memories,  oppor¬ 
tunities  and  experiences  and  most  im¬ 
portant,  sportsmanship  and  friends  all 
over  the  country.  I  think  that  you  will 
notice  in  all  twirlers,  sportsmanship. 
F.ach  individual  that  I  know  has  won¬ 
derful  sportsmanship  —  and  that  in¬ 
cludes  their  parents.  Another  wonder¬ 
ful  thing  that  twirling  has  handed  me 
is  a  vocation  I  can  always  rely  on.  Al¬ 
ready  this  has  helped  me  towards  my 
college  education  and  paid  for  my  trip 
to  St.  Paul,  Minnesota,  for  the  baton 
nationals  and  a  trip  to  the  midwest  in 
the  summer  to  participate  in  twirling 
contests.  It  has  given  me  an  opportun¬ 
ity  to  work  with  children  and  their 
parents  which  is  always  important 


through  all  parts  of  your  life. 

All  these  things  I’ve  listed  above 
have  made  me  proud  to  be  a  twirler. 

Beverly  Miller 
Long  Beach,  California 
The  End 


Rogers  Drums  Introduces 

New  Drum  Strainer 


Rogers  Drums  has  unveiled  a  new 
Swiv-o-Matic  Strainer,  which  is  stirring 
up  favorable  conunent  among  drum¬ 
mers  and  drum  dealers  across  the 
country. 

The  new  strainer  is  guaranteed  not 
to  slip  once  the  drummer  sets  his  ten¬ 
sion,  whether  snares  are  on  or  off. 
I'liis  eliminates  the  constant  readjust¬ 
ment  of  tension  problem  most  drum¬ 
mers  have  faced.  In  addition,  a  new 
roller-slide  mechanism  is  said  to  be 
simplicity  itself.  There’s  nothing  to 
wear  out  or  get  out  of  adjustment. 
The  unit  wgrks  smoothly,  and  is  guar¬ 
anteed  not  to  jam.  There  is  enough 
travel  for  complete  throw-off,  accord¬ 
ing  to  Rogers  officials.  The  sparkling 
chrome-finish  unit  has  a  handsome 
bold  look  to  it.  The  strainer  is  de¬ 
signed  for  school  and  professional  use, 
retails  for  $12.50.  .\11  new  Rogers  Pro¬ 
fessional  model  drums  will  be  equip¬ 
ped  with  it,  and  it  will  be  optional  on 
school  drums. 


TEEN-AGERS  AHENTION! 

This  is  your  Magazine  tool 
Send  us  your  school  music  news 
and  photos 


Inspection  and  Progress 

Form  Available  from  S  &  R 


.\nother  valuable  educator  aid  in 
the  form  of  a  useful  String  Instrument 
Inspection  Record  and  Student  In¬ 
strumental  Music  Report  Record  has 
just  been  pnxluced  by  the  Educational 
Department  of  Scherl  &  Roth,  Inc., 
manufacturers  and  distributors  of  Roth 
stringed  instruments. 

On  one  side  of  this  practical  and 
informative  sheet  is  a  string  instru¬ 
ment  inspection  record  form  prepared 
by  the  distinguished  educator.  Dr.  Paul 
Van  Bcxlegraven,  Chairman,  Depart¬ 
ment  of  Music,  New  York  University. 
By  using  the  carefully  prepared  check¬ 
list  you  can  easily  determine  whether 
your  string  instrument  is  in  the  best 
possible  playing  condition.  The  com¬ 
prehensive  examination  form  covers  all 
aspects  of  the  instrument’s  condition 
such  as  pegs,  fingerboard,  bridge,  tail¬ 
piece,  strings,  body,  soundpost,  bow, 
chinrest,  rosin  and  mute. 

On  the  reverse  side  of  the  form  is  a 
helpful  Student  Music  Report  Record 
Form.  With  the  assistance  of  this  rating 
form,  the  teacher  or  educator  can  rec¬ 
ord  the  student’s  progress,  as  well  as 
materials,  study  text,  instrument  con¬ 
dition  and  parent  cemferences. 

Educators,  teachers  and  music  deal¬ 
ers  can  obtain  these  serviceable  forms 
in  quantity  by  writing  for  String  In¬ 
spection  and  .Student  Record  Forms, 
Educational  Department,  .Scherl  & 
Roth,  Inc.,  1729  Superior  Avenue, 
Cleveland  14,  Ohio. 

Creativeness  Is  Needed 

In  Music  Students 


Education  should  foster  creativeness 
and  its  source— the  subconscious  mind, 
Alexander  Tcherepnin  of  DePaul  Uni¬ 
versity  (Chicago)  s5id  recently  at  The 
University  of  Michigan. 

Addressing  the  opening  session  of 
the  Michigan  Music  Teachers  Associa¬ 
tion,  Tcherepnin  deplored  the  fact 
that  creativity  in  the  young  child  is 
too  often  suppressed  by  an  average 
education.  Talented  young  people  are 
forced  to  conform  to  the  average 
standard  and  this  kills  all  creativity, 
he  said. 

In  applied  music  classes,  he  con¬ 
tinued,  “We  are  teaching  mostly  the 
music  of  the  18th  and  19th  Centuries. 
What  went  before  is  ancient  history; 
what  comes  next  is  a  ‘pretentious  ap¬ 
pendix.’  Our  instruments  are  specifi¬ 
cally  of  the  19th  Century,  so  most  of 
our  teaching  is  limited  to  the  music  of 
this  century." 


B«v«rly  Milltr 
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RETIRING  PRESIDENT  REPORTS  BANNER  YEAR 


Puffenberger  Appreciates 
Cooperation  of  Members 


By  Ernie  McMillan 
A.S.B.D.A.  Editor 


Another  year  for  ASBDA  has  passed, 
we’ve  had  our  convention,  and  a  new 
president  has  been  elected.  It  has  been 
another  step  forward  in  the  ever-grow¬ 
ing  and  importance  of  our  organiza¬ 
tion.  Your  editor  has  enjoyed  working 
with  the  former  .A.SBD.A  officers,  and 
their  enthusiasm  and  support  of  this 
still  young  organization.  We  should 
like  to  reprint  a  message  from  retir¬ 
ing  president,  Emil  l‘uffenlx*rger.  It  is 
here  printed  in  its  entirety. 

Retiring  President's  Messoge 

“It  has  been  a  distinct  privelege  and 
honor  to  have  served  as  the  fifth  presi¬ 
dent  of  the  American  School  Band 
Directors’  AsscKiation  during  the  sev¬ 
enth  year  of  its  existence,  namely, 
l‘f.'>9.  The  term  has  been  both  pleas¬ 
ant  and  busy  and  it  is  an  experience 
which  I  wish  each  and  every  band  di¬ 
rector  and  teacher  of  music  in  the 
elementary  and  secondary  schools  of 
our  great  nation  could  enjoy.  As 
prc?sident,  one  quickly  develops  an 
awareness  of  the  total  picture  of  in¬ 
strumental  music  problems  through¬ 
out  our  land;  the  variety  of  situations 
which  have  developed  from  geographi¬ 
cal.  climatic,  racial,  cultural,  tempera¬ 
mental,  and  economic  conditions;  the 
sincerity  of  this  section,  the  smugness 
of  that  section;  the  warmth  of  this 
group,  the  coldness  of  that  group;  the 
firmness  of  this  organization;  the  frail¬ 
ty  of  that  organization;  the  apathy  of 
tins  teacher;  the  confidence  of  that 
teacher;  the  immediate  response  of 
these;  the  non-response  of  those:  the 
intense  desire  of  all  to  secure  a  sound 
and  adequate  place  for  music  in  the 
mcxlern  schcwl  curriculum;  to  secure 
an  intelligent  and  interested  attitude 
on  the  |>art  of  the  schcml  administrator 
toward  the  place  of  music  in  the  edu¬ 


cation  of  the  student  for  his  best  pre¬ 
paration  for  the  world  in  which  he 
must  live;  and  last  but  by  no  means 
least,  the  wide  interest  among  instru¬ 
mental  music  and  band  teachers  for 
the  establishment  of  both  national  and 
IcKal  leadership  which  is  positively  and 
sincerely  interested  in  the  school  band 
field  and  in  sound  teaching  which  will 
lead  to  artistic  understanding  and  per¬ 
formance. 

".\SB1).\  is  com|M)sed  of  a  wonder¬ 
ful  group  of  men  and  wonu:n,  dedi¬ 
cated  to  the  improvement  of  the  school 
band  field,  interested  in  maintaining 
an  organization  of  the  highest  profes¬ 
sional  standards  and  calibre.  It  is  re¬ 
presentative  of  many  of  the  finest 
school  band  directors  of  the  land  and 
as  such,  it  is  interested  in  the  prob¬ 
lems  of  all  teachers  in  the  field.  AS- 
BD.A  is  fully  cognizant  of  the  existing 
problencs  and  is  presently  analyzing 
them  and  is  seeking  their  equitable 
solution.  The  policies  of  the  group  are 
under  constant  revision  to  meet  the 
necxls  of  school  band  teachers  and  to 
furnish  more  effective  leadership  to 
all  sch(x)l  band  directors. 

“I  am  happy  to  report  that  1959 
marked  a  banner  year  in  the  develop¬ 
ment  of  .A.SBDA.  The  active  member¬ 
ship  was  increased  to  over  .500  highly 
selected  members,  the  affiliate  mem- 
Iwrship  grew  to  over  30  memix'rs,  and 
the  asscKiate  membership  enlarged  to 
110  music  publishers  and  instrument 
manufacturers  who  are  vitally  inter¬ 
ested  in  our  mutual  improvement. 

"  The  Seventh  .Annual  National  Con¬ 
vention  was  one  c»f  the  finest  profes¬ 
sional  meetings  in  the  history  of  schcK>l 
music  and  many  thanks  to  the  men  of 
Minnesota  and  especially  to  Mr.  H.  L. 

I. idstrom,  convention  host,  and  Mrs. 

II.  I,.  I.idstrom,  the  convention  hos¬ 
tess,  of  Rfx-hester. 

"The  ASBD.A  Research  Committees 
under  the  leadership  of  general  chair¬ 
man,  Dale  C.  Harris  of  Pontiac,  Michi¬ 
gan,  have  continued  their  splendid  re¬ 
search  service  and  have  prepared  and 
printed  a  volume  on  Music  Room  De¬ 
sign,  C^onstruction  and  Equipment, 
which  will  be  of  help  to  teachen,  ad¬ 


ministrators,  school  boards,  and  archi¬ 
tects  throughout  the  nation,  thanks  to 
Warren  Felts  of  .Aurora,  Illinois  and 
William  .Mcliroy  of  Pittsburgh,  Penn¬ 
sylvania.  .Another  of  the  research  teams 
headed  by  Milton  Trexel  of  .Ames, 
Iowa  has  compiled  statistics  which 
|>oint  to  the  solution  needed  in  the 
Standardizing  of  the  Instrumentation 
of  Band  Publications.  Others  of  the 
research  Oimmittecn*  have  developed 
up-to-date  reports  on  music  in  the 
curriculum,  salaries,  sterex)  recording 
and  playback  technique's,  solo  and  en¬ 
semble  materials  for  the  saxophone 
family  and  new  band  scores  and  manu¬ 
scripts. 

“'Hie  .Adult  Participation  Committee 
undcT  the  chairmanship  of  Arthur  H. 
Brandenburg  of  Elizabeth,  New  Jersey 
has  suggested  devices  fur  the  further¬ 
ance  of  this  important  phase  of  music. 
The  .Accoustical  Research  Committee 
under  theieadership  of  Earl  Pat  Arsers 
of  San  .Antonio,  Eexas  is  amassing 
much  fact  and  has  already  reached 
sevefal  conclusions  on  the  subject  of 
runing  Practices  and  Warm  Up  Pro¬ 
cedures. 

“.As  retiring  president,  may  I  say 
that  I  am  entirely  appreciative  of  the 
excellent  cooperation  and  complete 
confidence  I  have  receivcxl  from  the 
entire  membership  of  ASBD.A,  .Asso¬ 
ciate,  Affiliate,  and  .Active.  .Also,  I 
extend  many  warm  thanks  to  the  offi¬ 
cers  and  Executive  Board  members 
whose  ccKiperation  has  lK*en  of  the  very- 
highest  quality.  Our  committee  heads 
are  of  necessity  men  of  great  drive  and 
ability,  who  in  1959  have  served  .A.S¬ 
BD.A  nobly  —  .AsscKiate  Membership 
C:hairman,  Fred  Wiest  of  Pontiac, 
Michigan;  ASBD.A  Editor,  Ernest  Mc¬ 
Millan  of  Hudson.  AVisconsin;  Na¬ 
tional  Membership  C^hairman,  Eldon 
Rosegart  of  Drayton  Plains,  Michigan; 
National  Organizing  Chairman,  Everett 
Roberts  of  St.  Petersburg,  Florida;  Na¬ 
tional  Convention  Sites  Chairman,  Ed 
Kehn  of  Boulder,  Colorado.  The  suc¬ 
cess  of  .ASBD.A  can  be  attributc'd  only 
to  the  efforts  of  all  —  each  and  every 
member. 

“I  extend  to  the  newly  elected  offi- 
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cers,  my  good  wishes  for  the  year  1960.  i 
I'he  thought  that  even  though  ASBDA 
presently  enjoys  a  position  of  national 
prestige,  it  has  just  begun  to  take  its 
needed  place  in  the  leadership  in  the 
sthool  band  field.’’ 

Most  respectfully, 

Emil  PuffenlxTger 
President,  ASBDA,  1959  i 


U.S.  Naval  School  of  Music 
Sets  Feb.  5  and  6  for  Clinic 


f  ile  Sixth  Annual  "ALL  EA.S TERN 
BAND  and  INS TRU.MENTAL  CLI¬ 
NIC’’  will  be  held  at  the  U.S.  Naval 
School  of  Music,  U.S.  Naval  Station, 
Washington  25,  D.C.,  on  the  5th  and 
6th  of  Eebruary  1960. 

The  guest  clinicians  this  year  will 
be  Mr.  Sigurd  Rascher,  Mr.  Don  Mc- 
Cathren,  and  Mr.  A.  R.  Cassavant.  Mr. 
Sigurd  Rascher  will  present  clinic  ses¬ 
sions  on  "The  Saxophone’’  and  "The 
Saxophone  Ensemble.’’  Mr.  Rascher 
will  also  premier  a  new  saxophone  solo 
with  the  U.S.  Navy  Band  on  Friday 
night,  5  February  1960.  Mr.  McCathren 
will  conduct  a  clinic  on  the  "Clarinet 
Family”  and  Mr.  A.  R.  Cassavant  will 
feature  “The  Marching  Band.” 

.Ml  high  school  and  college  band  ' 
directors  are  cordially  invited  ti>  at-  I 
tend  this  clinic  at  the  U.S.  Naval  ! 
School  of  Music.  Further  information  j 
may  be  obtained  by  writing  to  the  i 
Off  iter  in  Charge,  U.S.  Naval  School 
of  Music.  Washington  25,  D.C.  ' 


Contemporary  Festival  at 

San  Jose  State  College 


On  .\pril  22  the  third  annual  Con- 
tem|>orary  Music  Festival  will  lx  held 
on  the  campus  of  San  Jose  State  (Col¬ 
lege.  I  he  festival  is  under  the  joint 
auspices  of  the  College  and  the  Bay 
Section  of  the  California  .Music  Edu¬ 
cators  .Association.  Emphasis  will  be 
placed  on  original,  unpublished  com¬ 
positions  for  Symphony  Orchestra, 
Symphonic  Band,  Chorus.  Wind  Band 
Ensemble,  and  Chamber  Ensembles. 
Composers  are  invited  to  submit  works. 
Deadline  for  submitting  scores  is  Jan¬ 
uary  15.  1960. 

For  complete  information  and  appli¬ 
cation  blanks  write:  Dr.  Robert  Hare, 
Contemporary  Music  Festival.  Music 
Department,  San  Jose  .State  Oillege, 
San  Jose,  California. 


PHI  BETA  M 

U 

NATIORAL  SCHOOL  BANOMASTERS’  rHATERNITY 

THE  SCHOOL  MUSICIAN  it  th«  Official  Organ  of  Phi  Bota  Mu. 


Jock  H.  Mahan 
Notional  Exocutivo  Socrotary 
2019  Bradford  Driva 
Arfington,  Taxat 

.\t  this  writing  the  Thanksgiving 
season  is  in  full  swing  though  the  ar¬ 
ticle  will  be  the  first  column  of  the 
New  Year.  This  being  the  case,  we  of 
the  National  office  would  like  to  ex¬ 
press  our  gratitude  for  the  privilege 
of  serving  our  membership.  We  would 
also  like  to  take  this  opportunity  to 
wish  our  many  Brothers  within  the 
Fraternity  a  Happy  New  Year. 

Our  next  column  should  be  full  of 
interesting  reports  in  regard  to  the  pro¬ 
gress  of  our  Fraternity,  since  December 
is  one  of  the  months  in  which  many 
of  the  C;hapters  have  their  annual  busi¬ 
ness  meeting.  .At  this  time  it  is  antici¬ 
pated  that  several  new  chapters  will 
be  installed  before  the  first  of  the  year. 
.Along  with  these  various  events  will 
be  the  third  annual  get  together  meet¬ 
ing  at  the  National  Midwest  Band 
Clinic  in  Chicago.  We  arc  looking  for¬ 
ward  with  interest  to  the  |K)ssibility  of 
meeting  many  of  our  Brothers  and 
hope  to  have  an  interesting  report 
from  the  Midwest  meeting. 

Our  National  President,  Dr.  Milburn 
E.  Carey,  has  Ixen  in  contact  with 
many  sections  of  the  United  States  clue 
to  his  traveling  activities  and  is  very 
enthusiastic  over  the  sound  and  whole¬ 
some  functioning  in  the  various  Chap- 
I  ters.  It  is  due  to  his  untiring  efforts  that 
we  may  expect  a  number  of  new  chap¬ 
ters  within  this  school  year, 
j  May  we  remind  the  Chapter  Secre- 
I  taries  to  study  the  official  column  in 
I  the  November  1959  issue  of  THE 
I  SC:H00L  musician.  Therein  is  out 

;  lined  many  of  the  Chapter  responsi¬ 
bilities  to  the  National  Office.  .A  com¬ 
plete  and  new  roster  of  each  chapter 
I  membership,  giving  correct  addresses, 
should  be  in  the  National  Office  as 
soon  as  possible  following  the  official 
I  business  meeting  of  each  chapter.  This 
is  a  "must”  in  order  that  we  may  prop- 
j  erly  carry  on  the  National  election 
'  which  is  held  each  spring.  The  Chapter 
I  Secretary  should  make  every  effort  to 
see  that  our  membership  is  receiving 
the  SCHOOL  MUSICIAN  in  that  this 
column  is  a  most  effective  means  of 
i  National  communication. 


National  Pratidant,  Dr.  Milburn  E.  Caray  (r), 
looks  ovor  tbo  brothers  present  at  the  Enid 
"PHI  BETA  MU  Get-To-Gether"  last  May.  Jack 
Mahan,  (1)  PBM  Executive  Secretary,  com¬ 
ments  on  the  success  of  the  meeting. 

It  would  be  well  if  each  Chapter 
president  would  make  a  New  Year’s 
Resolution  to  the  effect  that  at  least 
one  article  for  our  official  column  will 
be  sent  to  the  National  Office  during 
the  year.  Resolutions  are  not  always 
kept  but,  in  this  case,  a  resolution 
would  lx  a  beginning  worthy  of  a 
much  needed  ending.  Please  let  us  hear 
from  you  at  your  earliest  convenience 
in  regard  to  your  chapter  and  its  ac¬ 
tivities. 

Please  send  all  correspondence  to 
Jack  H.  Mahan.  Executive  Secretary, 
2019  Bradford  Drive,  Arlington,  Texas. 


University  of  Notre  Dame 

Seelcs.Concert  Dates 


I  he  University  of  Notre  Dame  con¬ 
cert  band,  under  the  direction  of  R<»b- 
ert  F.  O’Brien,  President  of  the  Na¬ 
tional  Catholic  Bandmasters  .Asstxia- 
tion,  will  be  on  tour  from  April  15 
through  .April  28,  1960.  .Any  organiza¬ 
tion,  school,  or  club  in  Afissouri.  Ar¬ 
kansas,  Western  Texas,  Oklaluima, 
New  Mexico,  Colorado,  Kansas.  Ne¬ 
braska,  Iowa  and  Illinois  who  would 
be  interested  in  sponsoring  a  concert 
should  write  to  Mr.  O’Brien  at  Notre 
Dame,  Ind.  "The  annual  tour  is  fi¬ 
nanced  by  sponsoring  organizations, 
and  in  past  years  these  organizations 
have  realized  sizeable  profits.” 
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National  Catholic 
Bandmaster’s  Association 


^  By  Robert  O^Brien^  N.C.B.A.,  C.B.D.N.A. 

President,  N.C.B.A.,  Director  of  Bands,  University  of  Notre  Dame,  Notre  Dame,  Indiana 
THE  SCHOOL  MUSICIAN  it  tha  Official  Organ  af  Tha  National  Catfiolic  Sondmattart  Attociation. 


Progress  or  Retrogression 

The  growth  of  any  organization  and 
any  program  is  accompanied  by  certain 
characteristic  {xtints  of  reference  that 
indicate  good  or  bad  —  progress  or 
retrogression. 

A  basic  indication  is  the  develop¬ 
ment  of  prime  objectives.  In  the  case 
of  the  NCBA  —  the  development  of 
the  band  in  the  Catholic  school  pro¬ 
gram. 

Certain  trends  seem  to  indicate  that 
the  degree  of  cooperation  of  the  many 
administrations  in  the  many  parochial 
schools  is  on  the  increase.  Ways  and 
means  are  being  sought  by  progressive 
administrators  to  recognize  the  need 
in  our  schools.  These  men  of  foresight 
are  growing  in  number  and  sto|)e.  In 
many  cases  they  are  bringing  the  un¬ 
cooperative  and  unrealistic  into  line. 
The  dubious  and  the  indecisive  will 
always  straddle  the  fence  in  any  en¬ 
deavor  so  that  they  may  jump  either 
way.  It  is  becoming  more  and  more 
obvious  that  evolution  and  progress 
will  force  them  to  jump  the  only  way 
pK>ssible  —  a  complete  education  for  the 
Catholic  student.  In  the  opinion  of  the 
NCB.A,  a  complete  education  in  the 
Catholic  schools  must  include  music 
and  an  appreciation  of  the  fine  arts. 
This  does  not  mean  a  token  inclusion 
in  the  program.  W'e  arc  not  interested 
in  how  good  a  curriculum  may  look  on 
paper.  We  are  interested  in  an  active 
and  productive  program. 

An  indication  of  progress  is  apprecia¬ 
tion  and  remuneration.  The  NCB.\  has 
happily  noted  a  trend  toward  more  ade¬ 
quate  salaries  among  the  bandmasters. 
Tliis  advance  has  been  hand  in  hand 
with  the  increase  of  degrees  available 
to  the  administrator.  The  worthwhile 
compiensation  of  competent  people  has 
l>een  reflected  in  the  increased  pro¬ 
ductiveness  of  the  band  and  the  music 
program  in  general.  Cognizance  has 
been  taken  in  more  and  more  schcx)Is 
of  the  layman’s  problem  of  old  age  re¬ 
tirement  as  well  as  the  ever  present 
worry  about  tenure.  It  is  hoped  that 
the  vanguard  sch(x>ls,  who  are  think¬ 
ing  in  terms  of  social  justice  toward 
the  lay  worker,  will  vitalize  the  think¬ 


ing  of  so  many  administrators  who  still 
have  the  thought  that  a  layman  in  the 
parcKhial  schex)!  system  is  a  “tem|X)rary 
expediency.” 

In  many  instances,  schex)!  boards  and 
administrations,  parent  organizations, 
the  music  industry,  and  interested  in¬ 
dividuals  have  increased  their  support 
of  the  schcxjl  band  —  Ixjth  from  a  finan¬ 
cial  standpoint  and  from  a  morale 
standpoint.  Of  the  two,  I  feel  the  mor¬ 
ale  of  the  director  and  the  bandsmen 
to  carry  on  under  our  recurring  and 
constant  difficulties  is  of  paramount 
importance.  A  band  director  might 
carry  on  under  the  most  adverse  cir¬ 
cumstances  if  he  only  felt  that  he  and 
his  students  were  appreciated  in  their 
efforts.  How  many  times  have  we  all 
marched  in  sleet  and  rain,  with  frozen 
instruments  and  chapped  lips,  soaked 
to  the  skin  in  freezing  weather  to  serve 
our  function  as  a  service  organization? 
These  duties  are  always  supplimentary 
to  the  fine  art  of  the  concert  band  in 
the  schcxil.  They  are  indicative  of 
sch(X)I  spirit  and  w’illingness  to  serve. 
How  many  times  have  we  all  rehearsed 
out  of  dcx)rs  while  the  team  takes  to 
the  shelter  of  the  gym?  Yet  —  how 
many  times  are  our  bandsmen  praised 
for  these  efforts?  More  than  likely  we 
are  criticized  for  tramping  down  the 
grass  in  our  various  stadiums.  More 
and  more  athletic  departments  are  dem¬ 
onstrating  their  appreciation  both  in 
cooperation  and  public  relations.  This 
growing  trend  is  shared  by  many  ad¬ 
ministrators  throughout  our  school 
system. 

I'he  artistic  side  of  the  band  is  a 
recognized  fact.  It  is  recognized  by  the 
most  competent  judges  of  them  all  — 
our  greatest  living  composers.  Each 
Saturclay  during  the  football  season  the 
football  team  is  criticized  by  thousands 
of  armchair  coaches.  The  same  thou¬ 
sands  become  music  critics  during  the 
band's  half-time  performance.  In  the 
same  sense,  many  educators  condemn 
the  concert  band  and  its  greatness  be¬ 
cause  of  preconceived  notions  that  may 
have  had  an  essence  of  truth  many  dec- 
cades  ago.  To  those  who  attempt  to  dis¬ 
qualify  the  academic  function  of  the 
band  on  the  grounds  of  lack  of  musical- 


ity  will  have  to  preempt  the  musical 
judgement  of  people  like  Walter  Pis¬ 
ton,  William  ^humann,  Paul  Hinde¬ 
mith,  Elie  Seigmeister,  Robert  Russell 
Bennett,  Darius  Milhaud— the  number 
goes  on  and  on.  I  have  taken  care  not 
to  list  any  composers  who  are  great  in 
the  band  field  alone  or  of  the  many 
great  classical  composers  who  have  writ¬ 
ten  things  directly  for  band,  i.e.  Gus¬ 
tave  Holst,  Ralph  Vaugh  Williams, 
Ludwig  van  Beethoven,  Felix  Mendels¬ 
sohn,  etc. 

The  point  is  again  and  always  the 
statement  —  “it  is  not  up  to  the  band 
director  to  justify  the  band  in  the  aca¬ 
demic  program.  It  is  a  moral  obliga¬ 
tion  of  the  administrator  to  justify  why 
he  has  slighted  the  development  of  his 
students  by  not  including  the  band  in 
his  curriculum.” 

A  comparative  study  of  excellence 
between  the  Catholic  school  band  and 
the  Public  school  band  will  show  many 
excellent  strides  in  the  past  few  years. 
This  gap  is  a  general  one  and  is  under¬ 
standable  because  of  the  much  more  ac¬ 
cepted  role  instrumental  music  has  in 
the  public  school  curriculum.  In  the 
past  few  years  there  have  been  many 
Catholic  bands  of  top  quality  who  com¬ 
pare  favorable  with  any  system.  It  is 
also  a  matter  of  record  that  these  are 
the  schools  with  progressive  and  under¬ 
standing  administrators. 

One  general  trend  among  Catholic 
bands  is  the  continued  rise  in  the  qual¬ 
ity  of  music  played  over  the  country. 
This  is  obvious  from  the  programs  sub¬ 
mitted  to  Mr.  Frank  Herring  of  our 
Program  Committee.  The  programs 
have  evolved  both  musically  and  tech¬ 
nically  and  are  continuing  to  do  so. 

The  NCB.\  is  proud  of  its  role  in  all 
this  development.  The  comparative  im¬ 
portance  of  the  NCB.A  has  continued 
to  grow  in  its  position  of  leader  in  the 
Catholic  band  field.  It  has  also  grown 
in  importance  in  relationship  to  the 
other  great  band  organizations  of  our 
country.  This  is  evidenced  by  the  fact 
that  the  opinion  of  the  NCB.\  is  re¬ 
flected  in  overall  attitudes  and  state¬ 
ments  of  the  other  fine  band  organiza¬ 
tions  working  for  the  band  in  this 
country.  Our  potency  as  a  growing 
force  is  evidenced  by  f)ur  observers  who 
attend  most  conventions  of  other  musi¬ 
cal  organizations,  by  membership  on 
very  important  panels  and  committees 
both  on  the  governmental  and  the  aca¬ 
demic  level,  by  our  growing  use  as  a 
reference  organization  and  by  the  ac¬ 
tiveness  of  our  committees  and  mem¬ 
bers. 

The  NCBA  Band  Camp  and  the 
NCB.\  Annual  Convention  continue  to 
be  milestones  in  the  Catholic  Band 
world. 

.\s  a  summation  I  might  say  that 
the  Catholic  Band  is  here  to  stay,  it 
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H«r«  w*  M«  •vidanca  of  outstanding  instrumantol  music  progross  in  thraa  Toxos  parochial  Khools. 
A  malody  band  program  in  aoch  of  thosa  prograuiva  schools  insuras  tha  futura  of  a  fina  Khool 
music  program.  (Top)  Corpus  Christi  Cathadrol  School,  and  Our  lady  of  Parpatual  Halp  School, 
Corpus  Christi,  Taxes.  (Middia)  Saint  John's  School  of  Robstown,  Taxos.  (Bottom)  Socrod  Haart 
School  of  Corpus  Christi,  Taxos. 


cellent  International  Contest,  write  to 
Mr.  H.  Berg,  Abbotsford  Band  Festi¬ 
val,  Chamber  of  Commerce,  Abbots¬ 
ford,  British  Columbia,  Canada. 

Many  Candidates  For  ''Music 
Merchant  of  the  Year" 

Fred  Targ,  —  Chairman  of  the  Pro¬ 
motion  and  Trades  Relation  Com¬ 
mittee  of  the  National  .Association  of 
Musical  Merchandise  Wholesalers  — 
sponsors  of  the  "Music  Merchant  of 
the  Year”  Award,  is  pleased  with  the 
many  nominations  received. 

To  quote  Mr.  Targ,  "I  can  see  a 
good  future  for  the  music  merchant 
because  of  the  many,  many  dealers 
who  actively  participate  in  advancing 
the  cause  of  music. 


"Nominations  for  the  .Music  Mer¬ 
chant  of  the  Year  ‘.Award  have  been 
received  from  customers  of  progressive 
dealers,  band  directors,  music  super¬ 
visors,  sales  representatives,  trade 
paper  editors  and  others  interested  in 
seeing  that  a  worthwhile  music  mer- 
(haiit  is  selected  for  this  .Award." 

The  dealer  proclaimed  "Music  Mer¬ 
chant  of  the  Year”  will  be  the  .Asso¬ 
ciation’s  guest  at  the  Music  Trade 
Show,  occupy  the  guest  of  honor  chair 
at  the  Association’s  annual  dinner  and 
receive  a  handsome  citation  proclaim¬ 
ing  him  the  "Music  Merchant  of  the 
Year.” 

The  N..A.M.M.W.  needs  and  wel¬ 
comes  recommendations  for  this  award. 
Mail  them  to  Fred  Targ,  c/o  Targ  & 
Dinner,  Inc.,  425  So.  Wabash  .Ave.; 
Chicago  5,  Illinois. 
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Date  Set  For  Second 

Abbotsford  B.C.  Contest 

Saturday  May  28  has  been  selected 
as  the  date  for  the  Second  Annual 
Band  Contest  for  Canadian  and  Amer¬ 
ican  School  Bands  at  Abbotsford, 
British  Columbia,  according  to  Mr.  H. 
Berg,  Contest  Chairman.  Last  year  the 
contest  was  held  on  May  30th,  Memo¬ 
rial  Day  in  the  United  States.  Mr. 
Berg  feels  that  with  the  May  28th  date, 
more  U.S.  bands  will  enter  competi¬ 
tion. 

Contests  are  held  for  concert  and 
marching  bands,  soloits  and  ensem¬ 
bles,  accordian  bands,  bugle  and  drum 
corps,  and  pipe  corps.  Any  school 
group  in  the  United  States  and  Cana¬ 
da  is  invited  to  compete.  Mr.  Forrest 
L.  McAllister,  Editor  and  Publisher  of 
THE  SCHOOL  MUSICIAN  was  one 
of  the  Adjudicators  at  the  contest  last 
year.  He  was  impressed  by  the  sincer¬ 
ity  of  the  Canadian  band  directors  and 
their  performing  groups. 

For  further  information  on  this  ex- 
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Information  will  be  sent  you  con¬ 
cerning  membership  in  the  NCB.A  and 
your  questions  will  be  answered  by 
writing  the:  National  Office,  NCB.A, 
Box  556,  University  of  Notre  Dame, 
Notre  Dame,  Indiana. 


can  only  but  improve,  that  the  attitude 
toward  the  band  is  becoming  more 
understanding  and  progressive,  that 
conditions  are  improving  generally  and 
that  the  NCB.A  continues  to  point  the 
way  toward  progress. 


Report  on  Melody  Bond  Program 


.An  intensified  melody  band  program 
has  been  organized  in  several  of  the 
fine  Corpus  Christi,  Texas  parochial 
schools.  This  work  has  been  going  on 
since  September  and  the  results  have 
been  unanimously  good.  Corpus  Christi 
Cathedral  School,  Our  Lady  of  Per¬ 
petual  Help  .School,  and  the  Sacred 
Heart  School  of  Corpus  Christi,  Texas, 
together  with  Saint  John’s  School  of 
Robstown,  Texas  have  expressed 
through  their  principals  their  extreme 
pleasure  and  satisfaction  in  the  pro¬ 
gram. 

.At  a  recent  festival,  over  one  hun¬ 
dred  and  fifty  pre-band  students  par¬ 
ticipated,  playing  music  for  a  capacity 
audience  under  the  guidance  of  their 
able  director,  Mr.  Dwight  W.  Mc- 
Cready. 

Corpus  Christi  and  Mr.  McCready 
are  to  be  congratulated  for  their  con¬ 
tinued  active  roll  in  the  development 
of  the  Catholic  bandsman! 


Information  Available  About  the 
NCBA 


Uth  Mid-West  Band  Oink  Tops  All  Retonb 


Once  again  the  event  eagerly  antici¬ 
pated  by  so  many  school  bantlmasters 
has  come  and  gone  —  the  annual  Mid- 
West  National  Band  Clinic  at  the  Ho¬ 
tel  Sherman  in  Cihicago,  held  on  last 
December  9,  10,  M,  and  12.  .As  usual 
throngs  of  sth<M>l  music  directors  came 
from  almost  everywhere  to  bring  the 
attendance  record  well  beyond  the 
.5,(MK)  mark. 

Ihe  (irand  0|K-ning  Otncert  on 
Wednesday  evening.  December  9.  Iiy 
The  Ibiitc-d  States  .\rmy  Band  of 
Washington  D.C..  Major  Hugh  Curry, 
leader  and  (x)mmanding  Officer,  left 
nothing  to  lx.*  desired.  The  Band,  its 
director,  and  the  talented  soloists,  re¬ 
ceived  ovation  after  ovation  from  the 
enthusiastic  audience  which  crowded 
the  Ballroom  to  beyond  capacity. 

Following  this  superb  concert,  a  de¬ 
lightful  “Get-.Acquainted"  houi  in  the 
I.ouis  XV'I  Room  afforded  an  oppor¬ 
tunity  for  reunion  with  old  friends 
and  making  many  new  friendships  in 
the  musical  world,  ('.alifornia,  Ver¬ 
mont.  Texas,  Oregon.  Florida,  Con¬ 
necticut,  and  (a>loraclo,  these  are  just 
a  few  (}f  the  states  noticed  on  on  the 
registration  badges  —  and  also,  Ixlievc 
it  or  not,  London,  Canada  and  Lon- 
dcjn,  England. 

Thursday  morning  opened  in  a 
burst  of  glory  with  a  C;ornet-Trum|H't 
Clinic  by  one  of  the  world’s  most  cele¬ 
brated  cornet  soloists,  James  F.  Burke, 
.Solo  Cornetist  with  the  Goldman  Band 
c»f  New  York  City.  He  was  introduced 
by  Mr.  W.  W.  Wagner  of  Elkhart, 
Indiana.  Other  clinics  that  followed  on 
'Thursday  were  equally  remarkable. 
Roix-rt  Marsteller,  First  Trombonist 
with  the  Los  .Angeles  Philharmonic  Or¬ 
chestra,  proved  his  right  to  lx*  hailed  as 
a  "virtuoso”  in  his  masterly  presenta¬ 
tion  of  the  Trombone-Baritone  Clinic, 
as  also  did  James  Dutton  of  the  .Ameri¬ 
can  Consersatory  of  Music  of  Chicago 
in  his  Clinic  on  Mallet  played  instru¬ 
ments. 

The  first  band  to  take  the  stage  on 
Thursday  was  the  Spencer|x)rt,  New 
York.  High  School  Band,  directed  by 
Stanley  Robards.  There  have  been  very 
few  bands  to  come  tet  the  Mid-West 
from  the  East,  and  having  heard  this 
mighty  fine  group,  let  us  hope  there 
will  soon  be  more.  Undoubtedly  a  high¬ 
light  of  this  concert  was  the  appearance 
of  Robert  Marsteller  of  the  Los  .An¬ 
geles  Symphony  Orchestra  in  a  group 
of  Tromlx)ne  and  Euphonium  solos, 
the  beauty  of  which  is  ix*yond  describ- 
ing. 

The  “little”  boys  and  girls  came  next 
—  the  La  Porte,  Indiana,  Grade  School 


Band,  but  there  was  nothing  “little” 
about  the  way  they  played.  A’ou  could 
shut  your  eyes  and  imagine  you  were 
hearing  a  band  of  professionals  — 
that’s  how  gcKxl  they  were! 

The  Harlem  High  School  Band  of 
Loves  Park,  Illinois,  had  the  honor  of 
representing  the  great  state  of  Illi¬ 
nois  at  the  Mid-West  convention.  Di¬ 
rected  by  Reuben  D.  .Anderv>n,  this 
excellent  band  presented  a  concert  com¬ 
posed  almost  entirely  of  this  year’s 
band  publications.  ITe  distinguished 
tenor,  Ralph  Nielsen,  c)f  the  I.yric 
0|xra  of  Chicago,  delighted  the  au¬ 
dience  with  his  ap|x-arante  as  Guest 
Soloist.  James  Dutton  of  the  .Ameri¬ 
can  Conservatory  of  Music,  very  skill¬ 
fully  demonstrated  the  use  of  the  Ma¬ 
rimba  in  the  band. 

Mr.  William  Stubbins.  one  of  the 
most  respected  clarinet  teachers  in  the 
country,  and  a  faculty  member  at  the 
University  of  Michigan,  started  Friday 
morning  off  c»n  the  right  note  with 
his  Clarinet  Cdinic.  He  was  assisted  in 
his  demonstrations  in  a  recital  by  John 
Mohler,  also  of  the  University  of  Mich¬ 
igan,  and  Miss  Karen  'Tayhx,  Accom¬ 
panist.  Anyone  who  missc-d  this  clinic, 
certainly  has  much  to  regret!  Floyd 
ZarlKxk  of  Dallas.  Texas,  well-known 
as  a  Drum  Major  and  Twirling  .Ad¬ 
judicator,  presented  a  forceful  clinic, 
“The  Drum  Major,  The  Commanding 
Officer  of  the  Band."  Moderator  of 
the  Clinic  was  your  Editor,  Forrest  Mc- 
.Allister.  To  conclude  the  clinics  on 
Friday  afterncK)n,  Major  George  H. 
Willccxks,  Director  of  Music  of  The 
Ford  Motor  Company,  Ltd.  of  Dagen¬ 
ham,  England,  demonstrated  in  his 
own  charming  niannef  "The  Prepara¬ 
tion  and  Rehearsal  of  an  Unfamiliar 
Work."  He  was  assisted  by  a  demon¬ 
stration  group  and  Howard  Lyons  as 
Mcxlerator. 

To  the  strains  of  "Maryland,  My 
Maryland"  the  .Annapolis  Junior  High 
School  Band  opened  the  Clinic  C,on- 
certs  on  Friday  morning.  I'o  see  the 
smiling  faces  of  these  young  lads  and 
lassies  from  tlie  Eastern  sealmard,  and 
to  hear  the  sweet  music  they  made, 
-caused  the  hearts  of  the  audience  to 
swell  with  pride  in  the  Youth  of 
.America.  Miss  .Alice  M.  Harper,  di¬ 
rector  of  the  .Annapolis  Junior  High 
.SchcK)l  Band,  our  hats  are  off  to  you 
and  your  fine  musicians! 

Celebrating  the  50th  Anniversary  of 
VanderCook  College,  founded  in  1909 
by  the  late  H.  A.  VanderCcx>k,  the 
VanderCcK>k  College  of  Music  Band  of 
C^hicago  gave  an  excellent  concert  on 
Friday  afternoon.  Director  Richard 


Brittain  was  assisted  by  Guest  Con¬ 
ductors  H.  E.  Nutt,  Dean  of  Vander- 
Ccx>k  College;  Richard  W.  Bowles,  Uni¬ 
versity  of  Florida;  and  Composers  Paul 
Ycxier  and  Lucien  Cailliet.  .A  special 
feature  of  the  concert  was  the  appear¬ 
ance  of  the  sensational  Guest  Cornet 
Trio  composed  of  Leonard  B.  Smith  of 
Detroit,  Michigan,  Cxrorge  Reynolds  of 
Pittsburgh,  Pennsylvania,  and  John 
Haynie  of  Denton,  Texas. 

The  C:harles  City,  Iowa  High  School 
Band,  directed  by  Mahlon  E.  Odiins. 
acquitted  itself  most  nobly  in  the  Fri¬ 
day  evening  Concert  before  a  capacity 
audience  in  the  Grand  Ballroom.  It  is 
significant  that  in  this  Clinic,  devoted 
to  the  presentation  of  new  materials, 
every  number  chosen  by  Director  Col¬ 
lins  was  a  current  new  publication.  On 
all  sides,  there  were  lavish  words  of 
praise  for  another  splendid  group  from 
Iowa.  Solists  were  student  memlx-rs  of 
the  band,  Barbara  Beine,  Baritone,  and 
Francea  Whitcomb,  Flute.  Guest  Con¬ 
ductors  were  John  J.  Morrissey  of  Tu- 
lane  University,  Frc^d  Ebbs  and  Wil¬ 
liam  Gower  of  the  University  of  Iowa, 
and  Donald  R.  Whitcomb  and  Leo  J. 
Schula  of  the  Charles  City  Ckimmunity 
Sch<x>ls.  .A  short  talk  was  given  by  the 
Superintendent  of  Schools,  Harry  J. 
Eastman. 

The  High  School  Dance  Band  of 
Kenosha,  VVisconsin,  directed  by  Ralph 
Houghton,  gave  a  concert  presentation 
at  8;S0  Saturday  morning.  December 
12.  This  was  followed  by  a  Clinic  dem¬ 
onstration,  with  H.  E.  Nutt  as  Mcxler- 
ator.  The  band  was  introduced  by 
Charles  Sulxr,  Publisher,  of  the  Maher 
Publications  and  "Down  Beat"  maga¬ 
zine.  Suffice  it  to  say  that  the  Louis 
XVI  and  Crystal  Rcxzms  were  crowded 
to  capacity  for  this  very  popular  and 
highly  educational  clinic  demonstra¬ 
tion. 

And  so  we  have  come  to  the  Grand 
Finale  Concert  presented  at  10:30  A.M. 
Saturday,  December  12,  by  the  “Fifth” 
.All-.American  Bandmasters’  Band.  Com¬ 
posed  of  school  bandmasters  from  Can¬ 
ada  and  24  states,  this  great  band  was 
unquestionably  the  “hit"  of  the  four- 
day  clinic.  The  first  half  of  the  concert 
was  directed  by  Morton  Gould,  noted 
composer-conductor  of  New  York  City, 
in  a  concert  of  his  own  works.  The  last 
half  of  the  concert  was  conducted  bv 
each  of  the  previous  directors  of  the 
.All  .American  Bandmasters'  Bands,  ap¬ 
pearing  in  this  order  on  the  program: 
Cx>mmander  Charles  Brendler,  Leader 
U.S.  Navy  Band;  Glenn  Cliffe  Bainum, 
Director  Emeritus  Northwestern  Uni¬ 
versity  Bands;  Major  George  H.  Will- 
<ocks.  Director  of  Music,  Ford  Motor 
Co.  Ltd.,  Dagenham,  England;  Lieu¬ 
tenant  Colonel  William  F.  Santelmann, 
U.S.  Marine  Corps.  Ret.:  and  John 
(Turn  to  page  65) 
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STA6£  BAND  CONTEST  TO  BE  A  fEATVRE  AT 
am  S  28TN  ANNUAL  MUSK  FESTIVAL 


Deadline  Dates  For  Entries 

Is  Set  For  March  First 

The  28ih  Annual  Tri-State  Music 
Festival  at  Enid,  Oklahoma,  which  is 
sponsored  by  Phillips  University  and 
the  Citizens  of  Enid,  will  feature  an 
outstanding  ST.AGE  BAND  CON¬ 
TEST  this  year.  "More  and  more  in¬ 
terest  is  being  shown  in  this  phase  of 
music  education.”  according  to  Dr. 
Milburn  E.  C^rey,  Festival  Manager. 
Several  of  the  nations  finest  performers 
and  authorities  in  the  field  of  Amer¬ 
ican  Jazz  will  be  on  hand  to  judge  the 
preliminaries  and  the  finals. 

Each  Stage  Band  (commonly  known 
as  dance  band,  jazz  band,  swing  band, 
and  the  like)  performs  several  num- 
l>ers  in  the  preliminary  contest.  Four 
of  the  most  outstanding  bands  are 
then  directed  to  appear  on  Friday 
night  for  the  finals.  This  final  contest 
is  presented  in  a  dual  capacity.  The 
bands  perform  before  the  judges,  and 
also  play  for  the  "Teen-Age  Dance.” 
Last  year  some  1000  Tri-Staters  "swung 
and  swayed"  to  the  music  of  the  top 
four  bands.  Any  school  Stage  Band  in 
the  ITnited  States  and  Canada  is*  in¬ 
vited  to  enter  this  exciting  new  con¬ 
test. 

I'he  .Stage  Band  Contest  is  just  one 
of  many  such  contests  held  during  the 
three  and  a  half  day  festival.  Contests 
are  held  for  concert  and  marching 
bands,  symphony  orchestras,  choirs, 
ensembles,  soloists,  and  twirlers.  The 
"Million  Dollar  Parade"  on  Saturday 
morning  traditionally  attracts  some 


S«nd  us  a  picture  of 
one  of  your  fine  ensembles 


40,000  spectators.  Last  year  more  than 
10.000  school  instrumentalists  and  vo¬ 
calists  entered  this,  the  greatest  stu¬ 
dent  music  festival  in  the  world. 

The  Phillips  University  band  and 
C.horus  presents  a  concert  of  the  finest 
of  musi(  for  the  Tri-Staters  on  Friday 
evening  l>efore  the  final  Stage  Band 
Contest.  The  festival  reaches  its  climax 
when  the  Grand  Festival  Concert  is 
presented  on  .Saturday  night.  More 
then  600  of  the  finest  student  instru¬ 
mentalists  and  vocalists  join  together 
in  playing  and  singing  the  "Grand 
Finale"  number. 

This  year,  Forrest  L.  McAllister, 
Editor  and  Publisher  of  The  .Schooi. 
Musician  magazine  will  conduct  the 
3.')0  piece  Festival  Band  in  a  new  num- 
l>er,  especially  composed  for  the  festival 
by  .Mr.  Ralph  Hermann,  famous  .Amer¬ 
ican  composer.  .At  Mr.  McAllister’s  re¬ 
quest,  Mr.  Hermann  composed  “THFL 
BIG  GONG,”  which  will  feature  one 
of  the  world’s  largest  gongs.  It  is  six 
feet  in  diameter.  The  gong  is  owned 
by  the  Ludwig  Drum  Company  of 
Chicago. 

For  further  information  on  applica¬ 
tion  blanks  for  competition,  or  mem¬ 
bership  in  the  festival  band,  orchestra, 
and  chorus,  write  direct  to  Dr.  Mil- 
burn  E.  Carey,  Festival  Manager,  Tri- 
.State  Nfusic  F'estival,  University  Sta¬ 
tion.  Enid,  Oklahoma.  Entry  dead¬ 
lines  are:  .  .  .  Competitions,  March  1st 
.  .  .  Festival  band,  orchestra,  and 
chorus  .  .  .  March  7. 


H*r«  w«  M«  th«  four  finalists  in  last  yoars  "Stag*  Band  Contest"  hold  during  tko  Nationally 
famous  Enid,  Oklahoma  Tri-Stato  Music  Fostival.  Tho  winner  was  from  Edison  High  of  Tulsa, 
Oklahoma.  The  "runners-up"  were,  Ector  High  of  Odessa,  Texas,  Phillips  High  of  Phillips,  Texas, 
and  Ball  High  of  Ga’veston,  Texas. 


RCCORDIOn  BRIEFS 

A  section  devoted  exclusively  to 
the  Accordion  Teachers  Guild,  Inc 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


The  Iowa  .Accordion  Teachers  seem 
to  be  a  most  progressive  group  of  teach¬ 
ers.  To  cite  one  instance,  the  Bod- 
dicker  Schooi  of  Music  at  Cedar  Rapids 
are  having  growing  pains  and  are  en¬ 
larging  their  studios.  In  November  they 
held  their  annual  Studio  Champion¬ 
ship  Contest  for  their  450  students  of 
piano,  accordion  and  guitar.  About 
100  trophies  were  presented  to  the  win¬ 
ners  of  the  first  four  places  in  each 
class.  The  night  of  the  Contest  a  con¬ 
cert  was  given  featuring  the  trophy 
winners  of  the  previous  year,  five  bands 
and  their  large  massed  band.  In  Oc¬ 
tober  their  student  Bill  Heald  gave  a 
private  recital.  He  also  won  an  all  ex¬ 
pense  paid  trip  to  New  York  where  he 
will  appear  in  the  near  future  on  the 
Ted  Mack  TV  show. 

The  Iowa  Accordion  Teachers’  As¬ 
sociation  will  hold  their  State  Play¬ 
offs  at  Cedar  Rapids  January  31st  with 
a  general  meeting  to  be  held  previous 
to  the  playoffs  at  Marshalltown,  Iowa. 
The  playoffs  will  be  to  select  a  con¬ 
testant  for  the  annual  playoffs  of  the 
American  .Accordion  .Association  or  the 
Accordion  Teachers’  Guild’s  annual 
contest  and  contestants  who  are  win¬ 
ners  of  these  events  will  participate  in 
the  World  Championship  Contest 
which  win  be  held  in  .Austria  next 
October. 

It  is  encouraging  that  so  many  fine 
composers  are  becoming  interested  in 
composing  for  the  accordion  and  it 
should  not  be  long  before  the  accor¬ 
dion  field  will  have  much  fine  original 
literature.  Some  of  the  composers  who 
have  been  commissioned  by  the  Ameri¬ 
can  Accordionists  Association  and  the 
Accordion  Teachers’  Guild  are  Tuthill, 
Creston,  Rovaness,  Reiger,  Cowell,  and 
Bennett. 

The  Boston  Pops  Orchestra  begins 
its  new  season  in  May  and  Conductor 
.Arthur  Fiedler  has  promised  to  fea¬ 
ture  Paul  Creston’s  "Concerto  for  .Ac¬ 
cordion  and  Orchestra”  at  an  early  date 
in  the  season.  It  is  expected  the  well 
known  accordion  virtuoso.  Carmen  Car- 
rozza,  will  be  the  featured  artist.  Mr. 
Fiedler  told  the  .American  Accordion¬ 
ists  Association,  who  had  commissioned 

(Turn  to  page  68) 
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STRING  TEACHCRS’ 


OCIATI^^jikJ  \ 

By  FRANK  W.  HILL,  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


"Tips  On  The 
Low-Down  in  Strings" 

No  one  will  deny  the  importance  of 
the  foundation  of  a  house  to  its  su|xt- 
structure,  or  the  keel  to  a  ship,  or  the 
frame  of  a  car  to  its  chassis,  OR  the 
bass  to  musical  harmony.  And  yet,  we 
are  too  prone  to  assume  that  the  string 
bass  players  in  an  orchestra  will,  if  let 
alone,  get  along  all  right  by  them¬ 
selves,  and  the  toneless  grunts  that 
they  produce  are  what  is  to  be  expected 
from  such  instruments.  Basses  are  musi¬ 
cal  instruments  indispensable  to  or¬ 
chestral  balance.  They  can  be  played 
well  or  badly  and  deserve  as  careful 
attention  from  the  teacher  and  con¬ 
ductor  as  the  melody  instruments. 

Could  the  current  shortage  of  string 
bass  players  in  schools  be  attributed 
to  the  fact  that  the  student  feels  no 
satisfaction  in  playing  an  instrument 
that  receives  little  attention  and  there¬ 
fore  imparts  small  musical  stimulation 
toward  progress? 

Ed  Gordon  is  an  ardent  bass  enthusi¬ 
ast,  a  teacher  in  the  lalxiratory  schcxil 
at  the  University  of  Iowa,  and  the 
Vice-president  of  the  Iowa  Unit  of 
ASTA.  He  deplores  the  lack  of  funda¬ 
mental  knowledge  of  the  string  bass 
on  the  part  of  many  teachers.  He  be¬ 
lieves  there  is  a  lack  of  gcxx!  training 
material  and  specifically  regrets  the 
manner  in  which  the  bass  is  treated  in 
many  group  method  books  which  may 
be  used  for  individual  instruction. 

Concerning  this  Ed  says,  "It  is  not 
uncommon  to  examine  string  method 
IxKiks  and  find  bass  students  playing 
immediately  in  the  first  position,  ^w- 
ing  and  fingering  problems  are  quick¬ 
ly  introduced  that  may  be  easy  for 
other  string  instruments  but  are  far 
too  difficult  for  the  bass.  Certainly,  the 
extended  use  of  the  first  and  second 
fingers  to  the  exclusion  of  the  third 
and  fourth  fingers  of  the  left  hand 
creates  and  encourages  a  bad  hand  po¬ 
sition.  Crossing  strings  with  the  same 
bow  is  not  advantageous  when  the  stu¬ 
dent  cannot  even  draw  a  correct  bow 
on  one  string.  Beginning  scales  and 
keys  are  apt  to  favor  other  string  in¬ 


struments  even  though  the  keys  of  F 
major  and  B|;  nujor  should  be  stressed 
first  for  the  bass  student." 

“Pictorial  instructions  in  methcxl 
books  do  not  always  express  a  comfort¬ 
able  way  of  holding  either  the  French 
or  the  German  bows.  Many  string 
teachers  do  not  really  understand  the 
peculiarity  of  the  position  of  the  bass 
bow  or  the  position  of  the  hand  which 
holds  the  bow.  These  positions  are 
basically  different  from  the  other  string 
instruments,  including  the  cello." 

Ed  says  that  string  bass  players  can 
be  encouraged  through  group  methods 
if  the  group  is  homogeneous  with  re¬ 
spect  to  like  instruments  and  if  ad- 
vantagef>us  material  is  employed  wisely. 

"Such  material  as  the  Simandl  Bk.  I, 
“Reynolds  Difficult  Passages  for  the 
Double  Bass,”  and  the  Heacox  bcx>ks, 
may  Ik*  used  profitably.  Consequently, 
not  only  will  acquisition  of  technic  take 
place,  but  specific  learning  from  ob¬ 
serving  and  hearing  each  other  per¬ 
form  will  result  in  better  players.” 

"It  is  true  that  string  basses  rarely 
sound  well  in  unison.  However,  this 
is  no  great  artistic  loss  when  one  is 
learning  the  fundamentals.” 

“Teachers  should  point  out  that  two 
inducements  are  offered  to  string  bass- 
players.  First,  scholarships  are  always 
available  to  really  goexi  performers  by 
colleges  and  universities.  Secondly, 
playing  the  string  bass  offers  op|)or- 
tunity  to  liecome  acquainted  with  and 
to  perform  progressive  jazz.” 

Gilbert  Waller  of  the  University  of 
Illinois,  and,  for  many  years,  national 
string  chairman  of  NfENC,  has,  far 
and  wide,  preached  the  gospel  of  physi¬ 
cal  differences  in  students,  which 
should  play  a  most  important  part  in 
selecting  the  correct  string  instrument. 
Ignorance  of  this  fact  can  be  an  im¬ 
pediment  to  success  and  happiness  in 
musical  progress.  The  moral  involved, 
and  it's  highly  impoi*tant,  is  that  the 
teacher  should  know  the  student  as 
well  as  the  instrument.  Perhaps  our 
colleges  might  include  a  course  in  the 
relation  of  physical  characteristics  to 
performance  factors.  From  my  chair  at 
the  typewriter,  it  sounds  like  a  gocxl 
idea,  along  with  a  few  statistics  on  that 
mysterious  subject  called  "ulent.” 


HAVE  YOU  MOVED? 

If  you  havo  movod,  or 
oro  planning  to  movo,  bo  suro 
and  notify  us  of  your  old  at 
woll  as  your  now  addrots. 


Can  Russia  Take  Over 

Cultural  Leadership? 


Soviet  achievemenu  in  culture  are 
no  less  spectacular  than  they  are  in 
science,  according  to  Lyle  M.  Nelson 
of  The  University  of  Michigan. 

Director  of  University  Relations  at 
the  U-M,  Nelson  traveled  15,000  miles 
visiting  Russian  colleges  and  univer¬ 
sities  early  last  year  as  part  of  an  offi¬ 
cial  U.S.  —  U.S.S.R.  exchange  program. 

He  said  Russia  is  investing  heavily 
in  higher  education,  has  developed  a 
highly  specialized  program  of  musical 
education,  and  "is  dedicated  to  the 
task  of  taking  over  the  world's  cul¬ 
tural  leadership.” 

There  are  no  schools  of  music  in 
Soviet  universities,  and  the  typical 
study  program  in  elementary  and  sec¬ 
ondary  sch(X)l  provides  only  one  hour 
a  week  of  musical  activity  in  each  of 
the  first  six  grades,  he  reported. 

But  the  Soviet  Union  has  a  highly 
developed  system  of  special  music 
schools,  he  added.  These  include  1,000 
elementary  (seven-year)  schcxils  for 
children  with  promise  of  musical  ac¬ 
complishment,  approximately  120  sec¬ 
ondary  schools,  about  22  conserva¬ 
tories,  and  one  school  for  music  teach¬ 
ers. 

The  secondary  schools  have  an  en¬ 
rollment  of  nearly  21,500.  They  pro¬ 
vide  an  additional  four  years'  study  to 
the  best  qualified  musicians  from 
elementary  school.  The  conservatories 
have  about  6,500  students  training  as 
professional  musicians. 

While  many  Americans  are  accus¬ 
tomed  to  think  of  Russia  as  a  "back¬ 
ward,,  barren,  and  culturally  defunct 
nation,”  he  noted,  each  city  in  Russia 
has  its  own  opera  house,  symphony, 
and  ballet. 

"We  saw  many  performances,  and 
they  were  excellent,”  Nelson  said. 
"The  operas  and  ballets  we  attended 
were  always  crowded  to  capacity  .  .  . 
for  the  most  part  with  young  people." 

Where  outstanding  musicians,  bal¬ 
let  stars,  artists  and  poets  are  made 
national  heroes  and  are  "lionized”  by 
young  Russians,  Americans  often  view 
achievements  in  these  fields  as  "long 
hair,”  he  continued. 

"There  is  much  that  is  good,  vigor¬ 
ous,  and  creative  in  our  .American  past. 
We  have  a  rich  heritage  in  music,  art, 
literature,  and  the  other  humanities. 

“Yet  at  the  very  moment  when  we 
should  be  pushing  vigorously  ahead, 
we  seem  to  think  we  can  take  these 
things  for  granted,  can  relegate  them 
to  a  second-rate  place  in  our  educa¬ 
tional  system,  and  can  permit  Holly- 
{Turn  to  page  61) 
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■AND  STAND  pog*  tolwtM  tka  Univanity  of  Utah  and  its  Cancart  tand.  Tha  Univanity  of  Utah  it  locotad  in  Salt  Loha  City,  Utah  and  hat  an 

anrolloMnt  of  12,000  ttwdantt  (195t-S9  figurat).  Tha  four  bondi  maintoinad  by  tha  Univanity  ora  undar  tha  diraction  of  Forratt  D.  Stoll 

who  it  now  in  hit  fourth  yaor  at  Diractor  of  Sondt.  Photo  tuppliad  through  tha  courtaty  of  Edwin  C.  Kruth,  Public  Ralotiont  Committaa  Watt 

divition  Rapratantotiva,  Diractor  of  londt.  Son  Francisco  Stota  Collaga,  Son  Francisco,  California. 


A  HAPPY  NEW  YEAR  GREETING 
TO  ALL  BANDMASTERS  EVERY¬ 
WHERE  FROM  THE  MEMBERS  OF 
THE  COLLEGE  BAND  DIRECTORS 
NATIONAL  ASSOCIATION  I 


Active  Membership  List  Continues 
to  Grow  in  Many  Divisions 


Although  your  editor  does  not  as 
yet  have  the  exact  figures  to  reveal  at 
this  writing,  it  may  be  assumed  on  the 
basis  of  fragmentary  reports  now  on 
hand  the  CBDN.\  active  membership 
is  growing  in  every  state  of  every  divi¬ 
sion.  Congratulations  are  in  order  for 
Vice  President  Frank  Piersol  of  Iowa 
State  University,  Ames,  Iowa,  and  his 
membership  committees,  both  state 
and  division,  which  have  been  inviting 
every  band  director  in  the  authorized 
area  of  jurisdiction  to  become  active 
members  now. 

VVe  are  sorry  that  we  cannot  give  a 
first  hand  report  from  every  division. 
However,  we  can  state  that  the  Eastern 
Division  with  Vice  Chairman  Joseph 
Contino  of  U.  of  Nfassachussetts,  .Am¬ 
herst,  Mass.,  heading  the  drive  has 


compiled  lists  of  all  the  colleges  and 
universities  in  every  state  and  set  about 
inviting  the  non-CBDN.\  members  to 
join  up. 

The  Southern  Division  membership 
campaign  is  in  the  hands  of  .Aaron 
Schmidt,  .Austin  Peay  College,  Clarks¬ 
ville,  Tennessee. 

Cuy  M.  Duker,  University  of  Illi¬ 
nois,  Urbana,  Illinois  is  North  Cen¬ 
tral  Division  memliership  Chairman. 
Guy  has  gone  at  the  task  in  his  usual 
systematic  way.  Working  through  his 
state  chairmen,  letters  were  sent  to  the 
Office  of  Public  Information  of  120 
colleges  and  universities  in  the  10 
North  Central  states  which  as  yet  are 
not  represented  in  the  College  Band 
Directors  National  .Assexiation.  His 
various  state  chairmen  supplied  him 
with  47  names  of  band  directors  who 
were  sent  a  personal  letter  inviting 
them  to  become  members.  Incomplete 
results  show  32  college  publicity  di¬ 
rectors  replied  stating  they  were  in¬ 
forming  their  band  directors  of  the 
opportunities  of  CBDNA  membership. 
Twenty  five  schools  replied  that  they 
do  not  have  a  band  director.  Seventeen 
non-member  band  directors  acknowl¬ 
edged  receipt  of  the  membership  in¬ 
vitation  letter. 

The  information  sent  out  included 


a  fine  statement  of  our  Declaration  of 
Principles,  information  about  the  in¬ 
creasingly  valuable  Book  of  Proceed¬ 
ings,  and  the  tentative  program  of  the 
North  Central  CBDN.A  meeting  at 
Bloomington,  Indiana,  February  11* 
13,  1960. 

We  feel  sure  that  the  membership 
drive  chairmaned  by  the  Division 
Chairman  in  the  Southwest,  North¬ 
west  and  West  Divisions  will  be  equal¬ 
ly  fruitful.  Watch  for  a  more  detailed 
repon  in  a  later  issue  this  spring. 

Noteworthy  Comments 

Karl  M.  Holvik,  N.  C.  Division 
Chairman,  Iowa  State  Teachers  Col¬ 
lege,  Cedar  Falls,  Iowa  has  announced 
the  appointment  of  Clarence  J.  Kriesa, 
St.  .Ambrose  College,  Davenport,  Iowa 
as  State  Chairman  for  Iowa  replacing 
Bob  Lowry  who  is  now  associated  with 
the  Conn  Corporation. 

Guy  .M.  Duker,  U.  of  Illinois,  Ur¬ 
bana,  Illinois  reports  that  exceptional 
work  has  been  done  by  George  Wes- 
cott.  Eastern  Illinois  University, 
Charleston,  Illinois,  Kenneth  Snapp, 
Baldwin-Wallace  College,  Berea,  Ohio 
and  Clarence  J.  Kriesa,  St.  Ambrose 
College,  Davenport,  Iowa  as  member- 
{Turn  to  page  65) 
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By  Mr.  Marion  S.  Egbert 

American  Music  Conference,  332  South  Michigan  Ave.,  Chicago,  Illinois 


In  my  first  article  for  the  school  year, 

I  promised  a  discussion  of  the  keyboard 
experience  phase  of  classroom  music. 
Rather  than  going  into  the  mechanics 
of  establishing  the  program,  I  am  tak¬ 
ing  the  opportunity,  through  the  kind 
permission  of  THE  TENNESSEE 
TEACHER,  to  use  an  article  by  Mr. 
I).  E.  Day  who  has  just  recently  re¬ 
tired  as  superintendent  of  schools  in 
Jackson,  Tennessee.  For  those  who  are 
not  familiar  with  keyboard  experience, 
I  will  briefly  explain  that  it  is  mak¬ 
ing  use  of  the  piano  keyboard  as  a 
visual  aid  to  teach  the  music  funda¬ 
mentals  that  arise  in  the  classroom 
music  program.  Each  child  is  provided 
with  a  paper  keyboard  which  is  be¬ 
fore  him  during  the  music  activities. 
When  some  fundamental  about  music 
is  discussed,  the  keyboard  is  often  used 
to  see  such  things  as  the  distances  be- 
txveen  tones,  the  structure  of  the  scale 
or  the  building  of  chords.  Here,  in  Mr. 
Itay's  own  words  is  his  impression  of 
the  program: 

"Keyboard  Experience" 

III  looking  back  over  the  years  of 
leathing  and  administering  in  school 
systems,  it  is  interesting  to  review  the 
gradual,  hut  constant  improvement  of 
teaihing  techniques  and  methods  em¬ 
ployed  in  all  subjects.  One  of  the  most 
reteni  and  significant  in  my  own  ex- 
|K'rience  has  lieen  in  the  elementary 
t  lassroom  music  program  in  our  schcxils 
of  Jackson.  Tennessee. 

Though  we  are  a  small  community 
of  approximately  40,000,  we  feel  very 
strongly  regarding  music  in  education, 
retogniring  it  as  an  important  part  in 
educating  the  “whole  child.” 

well-balanced  program  of  music 
has  lieen  developed  in  Jackson’s  school 
system  under  the  supervision  of  Mrs. 


Ewing  Reid.  The  classroom  teachers 
have  cooperated  magnificently  in  effec¬ 
tively  integrating  music  with  our  entire 
educational  program.  This,  however, 
has  not  closed  our  minds  toward  de¬ 
veloping  ways  to  make  our  music  pro¬ 
gram  even  more  effective  and  function¬ 
al. 

By  taking  advantage  of  the  free  in- 
service  workshops  offered  by  the  .Ameri¬ 
can  Music  Conference,  our  teachers 
were  introduced  to  a  phase  of  class¬ 
room  music  called  “keylxiard  expe¬ 
rience.”  This,  we  learned,  has  lieen 
recommended  by  the  Music  Educators 
National  Conference  as  an  important 
visual  aid  in  the  teaching  of  c  lassroom 
music.  The  many  potentials  of  this 
program  were  recognized  by  our  music 
supervisor,  so  we  decided  to  experi 
ment  with  it  in  our  schools. 

Each  child  in  the  fourth  grade  was 
provided  with  a  paper  keylxiard  to  Ik* 
used  in  the  learning  of  music  funda 
mentals  necessary  for  the  understand¬ 
ing  and  appreciation  of  music.  ()f 
course,  this  is  not  class  piano,  for  our 
objective  is  not  to  develop  piano  play¬ 
ers,  but  to  help  all  students  to  lie  con 
versant  with  all  types  of  music.  Th' 
paiKT  keyboard  is  used  to  visualize 
those  areas  in  music  that  are  discussed. 

I'his  phase  of  clas.srcMim  music  in¬ 
fluences  all  segments 'of  the  music  pro 
gram  in  both  the  vixal  and  instrumen¬ 
tal  areas. 

The  results  of  our  keyboard  program 
revealed  after  four  years  of  this  activi 
tv  have  been  so  significant,  I  want  to 
pass  this  on  to  other  administrators  and 
music  supervisors  as  something  they 
might  like  to  investigate. 

In  the  first  place,  this  methcxl  of 
teaching  is  so  easily  understood  that 
even  classroom  teachers  completelv  un¬ 
schooled  in  music  were  capable  of  ac¬ 


cumulating  sufficient  knowledge  in  a 
single  three-hour  workshop  to  be  able 
to  make  effective  use  of  the  keyboard 
with  their  classes.  Not  only  that,  wt 
have  noticed  a  greater  confidence  than 
ever  before  on  the  part  of  many  of  out 
teachers  in  their  teaching  of  music  after 
having  acquired  this  keyboard  know 
ledge. 

In  the  second  place,  the  cost  of  u' 
terials  for  keyboard  experience  is  infi¬ 
nitesimal.  twcMKtave  keylxiard  cost¬ 
ing  fifteen  cents  at  the  most  is  all  each 
child  needs.  It  is  more  satisfactory  to 
have  a  piano  in  the  classroom  so  that 
the  children  may  take  turns  applying 
this  musical  learning.  Even  when  hav¬ 
ing  a  piano  is  physically  or  economical¬ 
ly  impractical,  bells,  xylophone  and/or 
autoharp  may  suffice,  and  this  equip¬ 
ment  is  somewhat  standard  in  most 
schools  anyway.  Since  this  is  an  aid  pri¬ 
marily  to  the  vocal  program,  the  only 
book  that  is  needed  is  the  regular  song- 
text. 

When  I  made  my  first  visit  to  ob¬ 
serve  the  keyboard  activities,  I  was 
most  impressed  with  the  enthusiasm  of 
not  only  the  students,  but  of  the  teach¬ 
ers,  and  especially  the  desire  on  the 
part  of  the  students  to  go  to  the  piano 
to  demonstrate  to  me  their  knowledge 
of  music.  When  you  get  children  to 
want  to  learn,  then  you  have  an  ideal 
climate  for  teaching.  This  was  vividly 
evidenced  in  keyboard  experience  and 
this  same  enthusiasm  has  sustained 
throughout  the  entire  four  years. 

Each  pupil  has  an  oppeirtunity  to 
join  in  the  music  activities,  according 
to  his  interests  and  abilities.  The  use 
of  the  keyboard  as  a  teaching  tool  pro¬ 
vides  an  opportunity  for  all  three  of 
the  senses  fundamental  to  learning  — 
sight,  touch  and  hearing  —  to  be  ex¬ 
perienced.  Harmony,  rhythm,  and  mel¬ 
ody  are  coordinated  in  the  mind,  and 
are  not  felt  by  the  child  to  be  separate 
entities.  This  is  also  true  in  regards  to 
their  relating  vocal  and  instrumental 
music. 

Our  teachers  list  as  some  of  the 
significant  results; 

1)  Music  reading  skills  have  been 
acquired  by  more  students  than  ever 
before. 

2)  Children  progress  more  rapidly 
to  vocal  harmonizing. 

S)  Off-pitch  singing  has  been  greatly 
reduced. 

4)  An  interest  in  music  has  been 
created  that  carries  over  to  later  acti¬ 
vities.  enriching  and  broadening  the 
advanced  school  and  community  music 
program. 

5)  More  intelligent  listening  and 
understanding  of  music  has  been 
demonstrated. 

In  addition  to  these,  teachers  re¬ 
port  that  the  instruction  heightens 
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Children  using  the  keyboards  in  their  learning 
a  song  (From  the  film  "Keyboard  Experiences 
in  the  Clouroom"  on  loon  free  of  charge  by 
the  American  Music  Conference,  332  So.  Mich¬ 
igan  Ave.,  Chicago,  Illinois). 


classroom  spirit  and  builds  better 
classroom  discipline. 

Though  ail  teachers  have  always 
been  conscientious  in  giving  music  its 
share  of  the  day’s  program,  Mrs.  Reid 
reports  that  the  keyboard  program 
makes  learning  music  fundamentals 
more  functional,  hence  more  effective. 

It  has  been  gratifying  to  receive  the 
enthusiastic  endorsement  from  many 
parents.  Some  have  expressed  their 
appreciation  for  the  stimulus  keyboard 
experience  has  given  their  children  to 
apply  themselves  more  diligently  in 
their  private  music  lessons.  Other 
parents  have  been  grateful  to  some 
of  our  classroom  teachers  who,  through 
keyboard  experience,  have  awakened 
a  latent  talent  for  music  study.  Still 
others  have  hesitated  giving  their  chil¬ 
dren  music  lessons  until  they  had  some 
assurance  their  children  were  reads 
to  make  an  investment  in  music  les¬ 
sons  worthwhile:  keyboard  exjjerience 
has  given  this  assurance  to  some  par¬ 
ents,  and  thev  have  been  most  ap¬ 
preciative. 

One  child  who  stopped  her  piano 
lessons  prior  to  having  keyboard  ex¬ 
perience  went  back  to  her  piano  teach¬ 
er  saying.  "I  didn’t  understand  you 
could  play  an  instrument  for  fun,  now 
I  want  to  really  learn  to  play.” 

But  stimulating  students  to  take 
music  lessons  is  quite  incidental  to 
the  objectives  of  this  program.  It  is 
the  eagerness  and  interest  in  learning 
that  has  originated  most  of  the 
enthusiasm  among  the  teachers.  Thev 
feel  that  once  the  children  enter  into 
one  segment  of  the  learning  process 
of  their  own  volition,  a  positive  at¬ 
titude  is  established  that  carries  over 
to  other  subjects.  Through  this 
enthusiasm,  the  child  builds  the  con¬ 
fidence  to  approach  new  tasks,  and. 


having  mastered  these,  has  renewed 
self-confidence  to  approach  other  pro¬ 
jects. 

Miss  Sue  Hardee  of  our  Alexander 
School  reports  a  case  where  one  child 
found  it  difficult  to  express  himself 
before  his  class.  Through  keyboard 
experience  the  youngster  became 
adept  at  the  piano  keyboard,  even 
surpassing  some  of  his  classmates.  The 
confidence  this  youth  has  gained 
helped  him  to  overcome  some  of  his 
feeling  of  insecurity  so  that  he  has 
become  a  bett«r  social  member  of  his 
class. 

There  is  no  doubt  in  my  mind  or 
the  minds  of  the  teachers  and  music 
supervisors  that  the  children’s  response 
indicates  that  the  music  program  of 
the  Jackson  City  Schools,  while  it  has 
always  been  a  source  of  gratification, 
has  never  shown  such  over-all  posi¬ 
tive  results  as  since  the  keyboard  pro¬ 
gram  was  inaugurated.  It  is  too  early 
to  predict  the  follow-through  influence 
in  our  high  school  music  program. 

The  classroom  teachers  have  de¬ 
clared  that  the  keyboard  program  does 
lake  effort  and  planning,  but  it  is 
time  well  spent  in  making  classroom 
music  the  enriching  program  that  it 
is  intended  to  be. 

The  End 


Organ  Talk 

By  Monty  and  Fran 


Monty  Irving  and  Frances  Wood  are  two 
outstanding  professional  organists.  They 
are  versatile  at  both  the  pipe  and  elec¬ 
tronic  type  organs.  They  are  equally  versed 
in  classical,  secular,  and  popular  music. 
Readers  of  their  column,  or  music  publish¬ 
ers  may  write  direct  to  these  two  artists  by 
addressing  their  letters  or  material  for  re¬ 
view  to:  Monty  Irving,  717  Oneida  St., 
Joliet,  Illinois  .  .  .  The  Editor. 


For  f)ur  first  issue  in  the  new  year  we 
have  a  batch  of  new  publications  we 
are  happy  to  pass  on  to  you.  First,  how¬ 
ever.  we  would  repeat  to  our  publisher 
friends  that  while  the  holiday  music  re¬ 
ceived  this  month  will  be  just  as  gocxl 
next  year,  still  our  material  for  Cbrist- 
mas-time  mmt  be  in  our  hands  before 
the  21st  of  October.  Now  for  the  music: 
From  ThetnUtre  Presser  Co.  two  books; 

FE.SriVAI.  OF  (:\ROl..S  .  .  .  Ifi 
(;bristmas  Favorites,  carols  and  bymns 
arrangetl  by  .Stanford  King,  and  con 
taining  the  m<»st  useful  Miiltistration 
Chart.  SI. .50. 

FHE  RICHTFR-WARE  HYMN 
BOOK  for  Spinet  organs.  All-season 
hymns.  28  pages  of  them,  great  infor¬ 
mation  and  also  the  Miiltistration 
chart.  $1.50. 


From  a  new  (to  us)  publishing  house 
G.  RICORDI  &  CO.  three  fabulous 
books  for  the  classical  organist,  church 
or  otherwise: 

I.IBER  ORGAN  1  ...  89  organ  se¬ 
lections.  short  and  long  —  114  pages. 
$4.00. 

GABRIELI  COMPOSIZIONI  .  .  . 
54  more  pages  of  longer  organ  selec¬ 
tions.  $2.00. 

G.  GABRIELI  COMPOSIZIONI  .  .  . 
per  organo,  Vo.  2-74  more  wonderful 
pages.  $2.50. 

Because  we  do  not  speak  Italian  nor 
read  Italian  we  are  limited  in  our  de¬ 
scriptions  of  this  music  from  RICORDI 
but  believe  us  this  is  the  finest  music 
we  have  seen  and  the  musical  type  is 
most  desirable.  This  could  be  a  must. 

From  Hansen  Publications,  Inc.  sell¬ 
ing  agents,  nine  books; 

PROGRAM  FAVORITES  .  .  .  ar 
ranged  by  Orville  Foster  for  Ham¬ 
monds  —  a  rounded  out  program  in 
one  book.  $1.50. 

HYMNS  AND  THEIR  VARIA¬ 
TIONS  .  .  .  arranged  for  Hammonds. 
64  pages  of  mighty  good  arrangements 
of  lovely  old  hymns  we  all  know.  $2.00. 

10  PRELUDES  FOR  ORGAN  .  .  . 
Devotional  melodies  for  home,  church 
and  recital  organists.  Registered  for 
Hammonds.  $1.25. 

STANDARD  PIANO  AND  ORGAN 
DUETS  .  .  .  C^ompilecl  and  arranged 
by  Chester  Nordman  —  would  require 
two  copies  for  duo  work  —  15  stand¬ 
ard  light  classicals.  $2.00. 

ORGAN  PRIMER  .  .  .  Arranged  by 
David  Carr  Glover  for  Hammond 
spinets.  This  starts  at  the  very  begin¬ 
ning  and  also  contains  some  real  cute 
little  statulanis.  $1.00. 

CHRISTMAS  CARILLON  ...  For 
Hammond  pre-sets  and  spinets,  a  med¬ 
ley  of  Christmas  songs  and  carols  fea¬ 
turing  carillon  style  —  Hammond  per¬ 
cussion  effects.  Real  good  material. 
$1.00. 

NEW  ORGAN  CIOURSE  -  BOOKS 
I.  2.  8:  3.  .  .  .  .\n  interesting  series  of 
organ  study  by  David  Carr  Glover  for 
Hammond  spinet  organists.  $1.50  each. 

F'rom  F'dward  B  Marks  Corporation 
—  10  books; 

FWORUF.  FF.SriV.M.  .  .  .  For 
(Turn  to  page  68) 

^“ROBERT  WHITFORD^n 
PIANO  METHODS 

On*  CLASSIC  and  On*  MODERN 
riwMonl  Ih*  frMlMl  <lMiit«  la  yiaoa 
tdacatian  in  tRt  aau  tM  yaart 
Write  Dept.  S,  tor  a  free  copy  et 
PIANO  TEACHING  TODAY 
RMERT  WHITFOlO  PHtLICATIONS 
3010  N.W.  End  Rn.,  Mioaii  37,  Fla. 
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Robes  for  Your  Choir 
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□  Rob*  Slyl** 

n  S'Motch**  of  motorlol 
for  fobrk  and  color 

Q  W*’r*  int*r*st*d  bi 
N*w  Robot 

n  R*condition*d,  vt*d. 
Robot 

n  Pulpit  Gown 

Q  Confirmation  Robot 

n  Hov*  roprotontetiv*  with 
tomplot,  phono  for  op- 
pointmont. 


E.  R.  MOORE  CO. 

26fi  Normon  Av...  Bfooiilyn  22,  N.  Y. 
932  Ooltin  St.,  Chkogo  t3,  HI. 

1641  N.  AllMMdre  8t..  Lm  Anc*l.«  26.  Cllil. 


CMr  Kobes 


Write  Dept.  M  for  free  cot 
olog  and  tarnple  material 

•  Pulpit  Gownt 

•  Confirmation  Robot 

•  Acodemic 
Copt  ond  Gownt 

•  High  School 
Copt  and  Gownt 


*  Cotrell  &  Leonard,  Inc. 

472  BROADWAY,  ALBANY  1,  N  Y. 

Oriqinotort  of  fHe  Cop  A 
Gown  Industry  in  Afr«p(CO 


BENTLEY  &  SIMON 
quelity  CHOIR  ROBES 
have  set  the  standard 
of  excellence  ever 
fince  1912.  Custom- 
tailored  of  fine  fabrics, 
for  your  lasting  enjoyment. 
PULPIT  ROBES,  too, made 
in  the  same  quali^  way. 

Writ*  for  catalog 
IM2 


BENTLEY  6 
SIMON  In. 


1  Mest  36  $1  N  T  18  N  V 


CHORAL 

ROBES 

A  largo  aoloctien  of 
fabrics  and  colors;  *x« 
collont  worlcmansliip; 
roasonabi*  prices. 
Writ*  for  catalog  and 
samples. 

DeMoulin  Bros.  A  Co. 

1080  So.  Fourth  Street 
Groonvillo,  Illinois 


By  Walter  A.  Rodby 

Director  of  Vocal  Music,  Hoinewood*Flossmoor  High  School,  Flossmoor,  Ill. 


Every  once  in  a  while  we  get  a  letter 
requesting  a  list  of  cute,  novel,  “dif¬ 
ferent”  pieces  that  make  good  second- 
half  programming.  Also,  we  get  a  re- 
qut“st  every  now  and  then  for  the  title 
of  a  choral  number  that’s  just  a  little 
off  the  beaten  track. 

Whenever  a  letter  of  this  type  comes 
in,  we  do  our  best  to  suggest  suitable 
numbers,  and  quite  often  we  get  re¬ 
plies  that  indicate  we  have  been  suc¬ 
cessful  in  our  recommendations.  But 
this  type  of  material  —  the  cute,  “fun” 
song,  (iifferent  enough  to  be  a  little  in 
left  field  —  is  hard  to  find.  For  this 
reason  (and  a  couple  of  others),  we 
are  most  happy  to  reptort  the  first  two 
numlyers  in  the  new  W.\LTER  ROD¬ 
BY  CHORAL  SERIES  just  published 
by  Plymouth  Music.  Both  numbers  are 
cute,  easy,  and  a  happy  addition  to 
that  exiguous  area  of  good  pieces  based 
on  nonsense  words.  If  you  would  like  a 
FREE  COPY,  write  to  this  column  and 
we  will  forward  your  request  to  the 
publisher. 

1.  BAHDEE-BAH-DOOM  (Sing 
Little  Bird)  —  SATB  with  optional  pi¬ 
ano  accompaniment.  Words  and  music 
by  Gerald  Myrow,  A.S.CA.P.  Published 
by  Plymouth  Music  Co.,  Inc.  —  25y. 

Gerald  Myrow  is  a  young,  talented 
composer  with  a  real  knack  for  writing 
a  tuneful,  catchy  melody.  BAH-DEE- 
B.\H-DOOM  tells  the  story  of  a  little 
bird  that  sits  in  a  pahn  tree  and  sings 
“for  me.”  The  nonsense  words  “bah- 
dee-bah-d(x>m”  are  used  as  a  sort  of  a 
rhythmic  incantation  in  the  bass  in  a 
three-eight  rhythm.  Also,  there  is  a 
lovely  obligato  for  two  voices  or  two 
flutes  that  makes  the  arrangement  un¬ 
usually  effective. 

If  you  are  looking  for  a  fine,  easy 
novelty,  cute  as  a  little  bird,  swaying 
as  a  palm  tree,  and  tuneful  as  all  get- 
out,  this  one  is  for  you. 

2.  DIG-A-DIG-A-DUM  DUM  (Let’s 
Sing  For  Fun)  —  SATB  with  piano  ac¬ 
companiment.  Words  and  music  by 
Gerald  Myrow,  A.S.C.A.P.  Published 
by  Plymouth  Music  Co.,  Inc.  —  25^. 

Here  is  another  cute,  nutty  little 
polka  that  should  catch  on  quick 

The  whole  number  is  centered 
around  the  idea  that  any  old  words 
are  O.K.  so  long  as  we  are  singing  for 


Publitkon  of  Choral  orrangomonts  and 
books  should  send  all  material  direct 
to  Mr.  Walter  A.  Rodby,  819  Buell 
Av*.,  ioliet,  Illinois. 


fun.  The  SATB  arrangement  is  easy 
enough  to  make  the  number  “sound” 
in  one  rehearsal  —  even  for  the  most 
inexperienced  choir.  Lots  of  unison,  a 
nifty  key  change,  and  a  happy,  happy 
ending. 

If  you  want  a  number  that  ain’t  very 
sophisticated,  but  one  that  both  chorus 
and  audience  will  really  “dig,”  then 
have  a  barrel  of  fun  with  this  onel 

S.  THE  HAPPY  WANDERER 
TAKES  A  TRIP  —  SATB  with  piano 
accompaniment.  Arranged  by  Clay 
Wamick.  Published  by  Sam  Fox  Pub¬ 
lishing  Co.,  1 1  West  60th  Street.,  New 
York  23,  N.Y.  —  50^  each.  All  six  se¬ 
quences  recorded  on  Disneyland  Rec¬ 
ord  #IPDL-S034  (Monaural)  and 
STER-S0S4  (Stereophonic).  Title  of 
record:  "The  Happy  Wandered  In 
Europe."  Music  conducted  by  Cam- 
erata  —  with  the  Gloria  Wood  Choir. 
Part  1  —  French  Sequence 
Part  2  —  Irish  Sequence 
Part  3  —  Scotch  S^uence 
Part  4  —  Dutch-Swiss  Sequence 
Part  5  —  Italian  Sequence 
Part  6  —  Spanish  Sequence 
We  all  know  the  happy  melody  that 
became  so  popular  a  season  or  two 
ago.  Now  comes  an  unusually  clever 
treatment  in  six  separate  “sequences” 
that  first  appeared  on  a  Disneyland 
record.  Each  "sequence”  is  arranged 
in  a  style  typical  of  the  European 
country  it  represents.  Also,  with  each 
sequence.  Arranger  Wamick  has  add¬ 
ed  another  tune  reflecting  the  same 
style.  For  example;  in  the  French  se¬ 
quence  he  has  added  a  chorus  of  “Mid¬ 
night  in  Paris”;  the  Irish  sequence 
features  an  Irish  “Happy  Wanderer” 
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and  two  other  Irish  tunes:  “I'lie 
Mountains  O’Movrne”  and  “Phil  the 
Fluter’s  Ball”;  the  Duteh-Swiss  se¬ 
quence  yodels  and  waltzes;  and  the 
Italian  sequence  combines  the  ‘‘Happy 
Wanderer”  with  ‘‘Funiali,  Funicula” 
and  ‘‘Neo|M»litan  Nights.” 

A  page  of  staging  suggestions  should 
prove  helpful,  although  not  essential. 

1  his  is  a  real  novelty  with  enormous 
possibilities  for  any  choral  group.  A 
real  fun  trip  for  everyone. 

4.  LAM)  OF  THE  LATIX  -  SA  TIi 
with  fhano  accompaniment  and  op¬ 
tional  rhythm  instruments.  Il’oty/A,  mu¬ 
sic,  and  arrangement  by  Dave  Bennett. 
Published  by  E.  M.  S.  Inc.,  821  Foster 
Ave.,  Evanston,  III.  —  Hand  and 
orchestra  accompaniment  available. 

LAM)  OF  IHE  LA  UN  consists  of 
four  separate  numbers,  a  rhumba,  a 
calypso,  a  tango,  and  a  beguine.  Mr. 
Bennett  has  also  written  the  words, 
and  the  combination  adds  up  to  a  fas¬ 
cinating  novelty  just  corn-ball  enougli 
for  Mr.  .\verage  .Xutlience  to  love  it! 

Band  or  ort  hestra  accompaniment  is 
available,  and  a  set  of  percussion  parts 
for  Latin  ,\nu;rican  rhythm  instru¬ 
ments  is  included  with  each  S.ATB 
l>ook.  Each  number  presents  a  dif¬ 
ferent  Latin  .\merican  style;  the  tango 
is  a  lovely  duet  for  Soprano  anti  Bari¬ 
tone. 

If  yt»u  are  ItKiking  for  an  easy,  sure¬ 
fire,  scintillating  concert  cl«)ser,  or  a 
real  flashing  novelty  to  use  with  praiio, 
band  or  orchestra  accompaniment,  Ite 
sure  to  get  a  copy  of  this  numiK-r. 

Even  though  the  price  is  50^,  if  you 
u'ill  write  this  column  and  request  a 
copy,  we  will  fonuard  your  request  to 
the  publisher,  who  has  been  gracious 
enough  to  offer  a  free,  postpaid  copy 
to  our  faithful  readers. 

5.  BLACK-EYED  SUE  -  SATB  with 
piano  accompaniment,  by  David  N. 
Davenport.  Octavo  /{3-18.  Published 
by  Hal  Leonard  Music  Inc.,  64  E.  Sec¬ 
ond  St.,  lYinona,  .Minnesota  20^. 

For  more  than  fifteen  years  Hal 
Leonard  has  spetiali/ed  in  publishing 
band  music,  mostly  ‘‘(Ktp”  tunes,  no¬ 
velty  numbers,  or  gridiron  s|)ecialties. 
More  recently  he  has  tieveloped  a 
(horal  library  that  seems  to  l)C  going 
along  in  somewhat  the  same  commer¬ 
cial  way.  Hal  Leonard  has  a  sharp  eye 
for  the  cute  novelty,  and  it’s  no  won¬ 
der  he  put  this  new  numiK'r,  BLACK- 
EYED  SUE  in  print. 

This  particular  numirer  is  a  |>erky 
little  hoeclown  that  lasts  a  little  over 
45  seconds. 

Fix  up  a  couple  of  repeats  to  make 
this  nuiniier  last  a  little  longer,  and 
you'll  have  a  nifty  encore  gcKxl  for  at 
least  a  couple  of  seasons. 


By  the  way,  Hal  Leonard  will  send 
you  free  copies  of  his  choral  library  if 
you  will  write  him  and  mention  this 
column. 

Because  space  does  not  permit  more 
detail  review  of  gexx!  novelties,  we  are 
listing  several  more  with  equally  good 
|x>tential.  We  suggest  you  write  the 
|>ublisher  and  mention  that  you  saw 
the  title  reported  in  this  column.  He 
will  send  you  a  free  copy.  Here  arc 
the  others. 

6.  DE  SHEEPIE  A.\D  DE  00.41' IE 
—  S.4TB  with  piano  accompaniment. 
Arranged  by  .Martin  Kalmanoff.  Pub¬ 
lished  by  Carl  Fischer,  62  Cooper 
Square,  Xeu<  York  3,  X.Y.  Octavo  C.M 
7109  -  25<‘. 

7.  THE  BIO  BELL  A\D  THE  LIT- 
'TLE  BELL  —  S.4TB  with  piano  ac¬ 
companiment.  .Irranged  by  .Martin 


"Books  That  Help" 


1.  THE  SOUM)  OF  SURPRISE, 
Hi  pieces  on  Jazz,  by  Whitney  Balliett. 
237  pages.  Dutton  —  $3.75. 

Forty-six  provexative  essays  on  jazz 
by  the  jazz  critic  of  The  Xew  Yorker. 

.Mr.  Whitney  deals  with  all  phases  of 
jazz  from  its  beginnings  to  its  most 
mixlern  forms.  Each  essay  first  ap- 
jx-ared  in  'The  New  Yorker  in  1957, 
1958,  or  19.59. 

Excellent  bcxik  for  special  reports  in 
music  appreciation  classes. 

2.  THE  MELODY  .MAKER  by  Alma 
Shelley  Waters.  220  pages,  Dutton  — 
.S3.25. 

.\  new  biography  of  .Sir  .Arthur  Sul¬ 
livan  that  plays  up  Sir  .Arthur’s  lowlcy 
beginnings  and  follows  his  genius 
through  to  his  being  knighted. 

Lots  of  imaginary  conversation,  and 
written  with  a  spark  that  will  cer¬ 
tainly  appeal  to  the  high  school  and 
even  junior  high  schcx>l  students. 
Excellent  Ixxik  rejxrrt  material. 

3.  SUBWAY  TO  THE  .MET:  Ris^ 
Stevens  Own  Story,  by  Kyle  Crichton. 
240  pages,  Doubleday  —  .$4. .50. 

I  he  success  story  of  famed  mezzo- 
soprano  Rise}  Stevens  told  in  a  light¬ 
hearted  style  that  should  make  happy 
reading  for  all  aspiring  singers. 

■Author  Crichton’s  account  of  Rise’s 
unusual  romance  and  marriage  to  Wal¬ 
ter  Siirovy,  young  Hungarian  actor,  is 


Kalmanoff.  Published  by  E.  B.  Marks 
.Music  Corp.,  136  West  52nd  St.,  Neru 
York  19,  N.Y.  Octavo  4149  —  25^. 

8.  HOXG  KOXG  (A  Chinese  Tale) 
—  S.4TB  with  piano  accompaniment 
by  Fox  Reeve.  Published  by  Raymond 
Hoffman  Co.,  1615  Briggs  Ave.,  Wichi¬ 
ta  3,  Kansas.  Octavo  431232  —  22^ 

9.  FHE  SYXCOP.4TED  CLOCK  - 
S.4  TB  with  piano  accompaniment.  Mu¬ 
sic  by  Leroy  Anderson.  Published  by 
.Mills  Music,  Inc.,  1619  Broadway,  Xew 
York  19  N.Y.  Octavo  200  -  25^ 

10.  MISTER  BANJO  -  S.4TB  ac¬ 
companied.  .Arranged  from  a  Creole 
folk  Song  by  Tom  Scott.  Published  by 
Harold  Flammer,  251  We.st  \9th  St., 
Xew  York  11,  A’.)'. 

The  End 


told  with  an  eye  to  the  teen  ager.  You 
get  the  “lowdown”  on  backstage  at  the 
Met,  and  also  some  very  funny  opera 
stories. 

4.  PLEASE  DON’T  HATE  ME  by 
Dimitri  Tiomkin  and  Prosper  Buran- 
elli.  261  pages.  Doubleday  —  $3.95. 

Lhe  title  (the  author’s  way  of  say¬ 
ing  “Pardon  me”)  is  a  typical  Holly- 
wocxl  contrived  effort  to  make  some¬ 
thing  more  than  ordinary  from  the  life 
of  one  of  the  movie  industry’s  best- 
known  musical  personalities. 

Despite  the  sticky  title,  'l  imokin, 
who  wrote  the  music  f(»r  “High  Nexm,” 
comes  through  as  a  most  engaging  per¬ 
son;  witty,  talented,  and  colorful.  One 
of  the  most  interesting  items:  his  fame 
in  Europe  before  he  came  to  the 
United  States.  (  Top  billing  as  a  con¬ 
cert  pianist  in  all  the  music  tenters  of 
Europe). 

5.  SONG  WITHOUT  END:  The 
Love  Story  of  Clara  and  Robert  Schu¬ 
mann  by  Hilda  H7/»7e.  3(M)  pages,  Dut¬ 
ton  —  $3.95. 

One  of  the  really  beautiful  love 
stories  in  all  music  is  that  of  Clara 
and  Rolx-rt  .Schumann. 

.Although  it  has  been  told  many 
times,  here  is  the  story  again  told  with 
great  skill  and  poignancy  in  a  setting 
that  spotlights  the  glittering  musical 
|XTsonalities  and  events  that  surround¬ 
ed  their  lives. 

The  End 
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ELKHORN 

BAND  INSTRUMENTS 
MAKE 

SENSATIONAL 

BREAK-THROUGH 


I  Low-priced  to  let  more  Ameri- 
'  con  students  join  school  bonds 
...  of  such  excellent  quality 
that  they're  unconditionally  life¬ 
time  guaranteed  .  .  .  meeting 
with  acceptance  that  has  caused 
The  Getzen  Company  to  break 
all  production  records  during 
1959. 

This  is  a  capsule  version  of 
ELKHORN'S  phenomenal  success. 
Find  out  for  yourself  what  gives 
ELKHORN  this  unprecedented 
appeal. 


E200  B|;  Cornat  and  Cota  . $  A9.S0 

E20t  Trumpat  and  Caia  .  69.50 

E202  Trombona  and  Caaa  69.50 

E41B  B|;  Valva  Trombona  and 

Ca»a  .  138.50 

E4t  1  Bb  Singla  Franch  Horn 

and  Cota  .  209.50 

E412  F  and  E^  Singla  Franch 

Horn,  Casa  .  209.50 

E413  F  and  B))  Doubla  Franch 

Horn,  Cota  259.50  I 

E414  F  and  Eq  Mallophona  and 

Cote  199.50  ! 

E41S  Ef)  Boll  Front  Aho  Horn  i 

and  Com  .  219.50 

E416  Bit  Ball  Front  Boritono 

and  Cota  259.50  t 

E417  Bit  Upright  Boritono,  no 
COM  .  209.50  I 


E420  E|t  Soutaphono,  cloth  bog  474.50 
E422  BB|t  Sousophona,  cloth  bog  4B4.50 

fSovtophono  cofof  $115.00) 

E400  B|t  Ebonita  Clorinat  and 

Cota  .  112.50 

E401  Bit  Wood  Clorinat  and  Cota  122.50 
E402  B|t  Matol  Clorinat  and  Casa  104.50 
E404C  Matol  Piccolo,  C,  and  Casa  112.50 
E404D  Matol  Piccolo,  Db,  and  Casa  112.50 

E40S  Silvar  Fluta,  C,  and  Casa .  112.50  { 

E40S  Abo  SoKophono  and  Caso  ...  239.50 
E409  Toner  Saxephena  and  Casa.  259.50  I 

E410  Borbona  Soxophona  and  I 

Casa  .  399.50 


ElKHORN  -  A  DIVISION  OP 

fiWZfAf  CO.,  'Nc 

ELKHORN  WISCONSIN 


fortissimo  and  that  the  players 
arrtuiui  yttii  play  with  a  heavy  em- 
Ixtuthurc  pressure  and  hard  sound.  If 
this  is  the  case,  you  have  the  problem 
of  disciplining  yourself  to  depend 
u|Km  light  emiKtuchure  pressure  and 
strong  wind  sup|Kirt  under  the  tones. 
The  model  yrtur  teacher  demonstrates 
for  you  gets  you  started  torrectly 
at  your  lessons.  Why  not  try  warming 
up  each  time  you  play  with  some 
mc//o-forte  lip  slurs  in  the  low  and 
middle  registers  until  you  get  the 
"feel"  of  yr»ur  instrument  renewetl 
anti  your  stiff  facial  muscles  limlK-red 
up  and  res|x>ncling? 

New  Brats  Publications 

I.eprechauns  Patrol,  hy  Harold  Wal- 
ten,  tuba  solo  with  piano,  published 
by  Rubank,  Inc.,  .!'■>* 

'This  is  a  most  attractive  and  musi¬ 
cal  solo  suitable  for  your  younger 
players.  It  is  modest  in  its  demands, 
both  in  terms  of  range  and  in  technic. 
The  fi  8  rhythm  is  im[>ortant  and  of¬ 
ten  misplayed.  Here  is  a  work  which 
will  help  train  the  talented  tuba 
player  in  rhythm  and  in  playing 
softly.  Recommended. 

The  I.ancer,  by  Theo.  lionheur,  ar¬ 
ranged  by  Harold  Wallers,  tuba  solo 
u’ith  piano,  published  hy  Rubank,  Inc., 
.f)(K 

Written  in  martial  style,  this  is  an¬ 
other  excellent  addition  to  the  re¬ 
pertoire  for  the  training  of  tuba 
players.  Harold  Walters  has  most  ably 
arranged  the  work  for  the  young  tuba 
player.  The  demands  are  very  iiuKlesi 
and  straight  forward.  I'he  accompany- 
ment  is  easy  and  supports  the  solo 
very  well.  Recommended. 

DiverlisstnenI,  by  Leroy  Ostransky.  far 
cornet  trio  and  piano,  published  by 
Rubank,  Inc.,  .S1.2.'> 

Ostranksy  has  written  a  most  at¬ 
tractive  cornet  trio  with  musical  chal¬ 
lenge  and  mcKlerate  technical  demands. 
I'he  1st  player  needs  an  .\  (first  leger 
line).  I'he  work  has  a  deft  touch  and 
should  Ik*  most  interesting  to  your 
|)layers.  .Attractive. 

Victoria  IVallz,  by  Leonard  B.  Smith, 
for  cornet  trio  and  piano,  published 
by  Bandland,  Inc.,  price  not  indicated 

Here  is  a  very  melcKlious  and  excit¬ 
ing  cornet  trio  written  by  an  artist 
|K'rformer  and  meant  for  challenging 
the  fine  players  in  the  college  and 
class  \  high  school  level.  Three  gexx! 
players  who  triple-tongue,  have  gocxl 
command  of  their  chromatic  scales, 
and  a  fine  tone  quality  will  find  this 


work  has  audience  ap|K‘al!  High  C:  is 
needed.  The  work  was  introduced  in 
Texas  by  the  great  trio  of  l.eonard 
.Smith,  Frank  Elsass  and  Ned  Mahoney 
in  I9.'>8.  It  has  been  performed  In 
the  trio  of  Leonard  Smith,  Byron 
.\utry  and  (ieorge  Reynolds  in  Pitts¬ 
burgh,  Pa.  under  the  baton  of  famed 
Dr.  Frank  Simon,  and  by  the  Leonard 
Smith,  Cic-orge  Reynolds  and  John 
Haynie  trio  at  the  Midwest  Band 
Clinic  in  1959.  It  displays  the  most  at¬ 
tractive  range  of  the  cornet  and  is  a 
delight  to  play. 

Introduction  and  Scherzo,  by  Paul 
Koepke,  french  horn  quartet  with 
score,  published  by  Rubank,  Inc.,  SI. 25 
Here  is  a  work  which  your  french 
horn  c|uartet  will  enjoy.  It  is  very 
well  edited  and  will  challenge  a  gcMKi 
horn  section.  The  ccxla  calls  for  a 
prepared  high  .A  flat  from  the  1st  horn, 
however  all  the  parts  are  well  written 
for  the  instrument.  The  scher/o  is 
in  the  style  of  the  horn  trio  in  the 
scher/o  of  the  Beethoven  3rd  sym¬ 
phony.  This  is  meant  as  a  compliment 
and  not  to  imply  a  “steal”.  I  find  this 
work  very  interesting  and  worthwhile 
antl  iK’lieve  you  will  also.  Recom¬ 
mended. 

Character  Variations  (On  a  Modal 
Theme),  hy  Leroy  Ostransky,  for  brass 
quintet,  published  by  Rubank,  Inc., 
complete  with  score,  S2.(I0 

Character  V'ariations  is  written  for 
a  varied  instrumentation,  e.g..  trom- 
lM>ne  or  french  horn  on  the  3rti  part. 
tromlM>ne  or  baritone  on  the  4th  part. 
Two  cornets  and  tuba  complete  the 
parts.  It  is  written  in  four  movements. 
Theme,  March,  Cortege  and  .Scherzo. 
The  treatment  of  the  theme  is  c|uite 
interesting  and  it  is  written  within 
the  technical  command  of  the  Ix'tter 
young  player.  It  is  carefully  handled 
and  provides  each  player  with  several 
short  rests  which  should  increase  the 
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accuracy  of  performance.  Range  de¬ 
mand!)  are  modest.  .An  excellent  quin¬ 
tet. 

Recently  your  writer  has  received 
several  letters  commenting  on  the 
quality  of  the  articles  and  informa¬ 
tion  found  in  the  Brass  Workshop. 
Humbly,  may  I  say  thank  you  for  the 
kind  words  and  thoughtfulness  in 
writing.  It  will  lie  a  pleasure  to  main¬ 
tain  anti  improve  the  quality  of  the 
column. 

a.  H. 

1  he  End 


Pruefer  Co.  Expands 

Clarinet  Line 


The  new  Pruefer  .Alto  and  Bass 
Clarinets  with  covered  holes  arc  made 
of  the  finest  selected  Grenadilla  wtxxi. 
forged  nickel  silver  keys.  Every'  instru¬ 
ment  has  the  Pruefer  locked  key  posts 
to  assure  permenent  key  alignment. 
.Automatic  txtave  keys  on  both  .Alto 
and  Bass  Pruefer  Clarinets  and  highly 
]>oiished  nickel  liells.  Pruefer  quality 


plush-lined  cases  are  included  in  the 
price. 

I'he  Pruefer  .Alto  and  Bass  Clarinets 
are  priced  to  please  the  student  and  to 
give  performance  to  earn  the  respect 
and  appreciation  of  the  symphonv 
artist. 

.Available  through  Earg  It  Dinner, 
Inc.,  42.1  South  Wabash  .Ave.,  C^hicago 
.5,  Illinois,  exclusive  distributors  of 
Pruefer  Clarinets.  Ihe  .Alto  Clarinet 
Outfit  retails  for  S.i50.0()  and  the  Bass 
Clarinet  Outfit  for  S650.0(). 


'Scotch'  Markets  3«lnch 

Reels  in  Display  Boxes 


Ready-to-mail  5-in.  reels  of  "Scotch”  | 
brand  magnetic  tape  now  are  being  j 
merchandised  in  new  self-dispensing  j 
display  boxes  by  Minnesota  Mining  | 
and  Manufacturing  Company,  St.  Paul,  | 
Minn.  . 

I 

The  "Living  Letters"  display  boxes  ’ 
are  designed  with  the  customer  in  I 
mind  who  is  a  regular  consumer  of  the  \ 
small  size  reel  of  tape.  As  {mrtabic  j 
dictation-type  tape  recorders  increase  | 
in  popularity  and  tape  correspondence  i 
clubs  become  more  widespread  i 
throughout  the  world,  there  is  a  grow-  | 
ing  demand  for  these  smaller  reels,  | 
3M  pointed  out.  | 

Each  Living  Letters  display  box  con-  | 
tains  twelve  3-inch  reels  of  magnetic  i 
tape.  Simple  gravity  feeds  the  reels  to  I 
the  dispensing  slot,  for  shopping  con-  i 
venience.  Occupying  a  display  space  ^ 
only  3-inches  square,  the  Living  Let-  i 
ters  boxes  are  designed  to  be  set  on  a  | 
counter,  mounted  on  pegboard  or 
hung  on  a  wall. 

Three  types  of  tape,  each  in  its  own  | 
distinctive  box,  are  available  in  Liv-  | 
ing  Letters  dispensers:  No.  Ill  All  i 
Purpose  (15  minutes  at  3^  ips)  —  | 
$.70  per  reel;  No.  150  Extra  Play  (23  \ 
minutes)  —  $1.00;  and  No.  200  Double 
Length  (30  minutes)  —  $1.60.  I 


the 
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THE  CLARINET  CORNER 

{Continued  from  page  12) 


and  tea(!KT<i  of  liis  time  Walluee  I  e.i- 
ney  taught  at  tlie  San  Francisco  Con¬ 
servatory  ol  Music  and  at  the  Holy 
Name  Orllege  in  Oakland.  He  played 
with  the  San  Francis<«>  Symphony, 
the  Pacific  Opera  C»»mpany,  and  in 
most  of  the  theatres  and  radio  sta¬ 
tions  in  the  San  Francisco  bay  area. 
Mr.  Tenney's  hand  experience  in¬ 
cluded  work  as  solo  clarinet  with  the 
Cictiden  Gate  Park  Band,  the  lakeside 
Park  Band,  and  solo  clarinetist  and 
assistant  conductor  with  the  Richmond 
Municipal  Band. 

From  19.'>2  until  his  dc^ath  Mr.  Ten¬ 


ney  was  clarinetist  at  the  (ieary 
Fheatre  in  San  Francisco.  During  this 
IktickI  .Mr.  Tenney  devoted  an  ever 
increasing  amount  of  time  and  energs 
to  his  private  students,  but  he  found 
time  to  edit  and  revise  various  clari¬ 
net  works  from  the  Cundy-Bettoney 
(amipany  and  write  a  number  of  im- 
|)ortant  articles.  Fhc  studies  and  arti¬ 
cles  fonn  the  substance  of  the  next  two 
issues. 


New  Music  Reviews 

Le  Tombeau  de  Ravel  for  Clarinet 


(or  viola)  and  Piano,  by  Arthur  Ben¬ 
jamin,  Boosey-Hawkes,  1958,  no  price 
given. 

Included  in  these  sparkling  valse- 
caprices  is  an  Intrcxluction  (.-Mlegro 
Molto-^-two  flats-technical),  six  valses 
and  a  finale.  Fhe  music  is  semewhat 
challenging  calling  for  a  variety  of 
technic(ues  (tonguing,  fast  finger 
technique).  I'he  signatures  range  from 
two  fiats  and  two  sharps  to  six  sharps. 

I'he  first  valse  is  a  Lento  with  a 
caden/a  while  the  second  is  a  technical 
Presto,  the  third  a  lyrical  .\ndante, 
and  the  fourth  again  fast  featuring 
triplets.  But  for  some  sixteenths  in  the 
tilth  the  piano  part  is  easier  than  the 
solo.  Grade  V  lor  a  gcMKl  player. 

Melodious  Studies  for  Clarinet  Solo, 
by  Leon  I. ester,  Henri  F.lkan,  l.(M), 

1957. 

Gcxxl  materials  are  not  plentiful 
for  the  easy  grades.  Gom|K»sers  seem 
to  favor  the  more  difficult  stages.  .\ 
gcxxl  set  of  easy  materials  is  certainly 
difficult  to  write.  .Supplementary 
studies  at  the  easy  levels  are  often 
little  more  than  |X)tpouris  of  tunes 
without  any  progressive  arrangement. 

Many  of  our  so  called  “educational" 
solos  are  worthless  because  they  pro 
vide  no  real  musical  stimulation. 

Mr.  Lester,  1  believe,  is  the  bass 
clarinetist  with  the  Philadelphia 
.Symphony.  His  collection  includes  Sti 
melc^ious  studies,  1 1  well  know 
tunes,  and  8  Christmas  carols.  The  27 
page  book  is  concert  sire  and  is 
clearly  printed  withcjut  crowding.  The 
melcxlious  studies,  each  about  a  half 
page,  bear  some  descriptive  title.  | 

Fhere  are  a  variety  of  keys,  tem|x>s,  ' 

and  mcxxls.  The  first.  Longing,  is  an  f 

.\nclante  2/4  in  F  in  the  chalumeau  5 

register.  Other  studies  consider  the 
break,  tonguing,  or  slurs. 

The  range  employed  is  only  tc)  (!* 
and  even  here  not  often.  .As  supple¬ 
mentary  materials  for  Grade  1-1 1  plus  ) 
this  IxMik  has  value.  May  I  also  sug¬ 
gest  its  use  for  the  alto  and  bass  clari¬ 
netists  who  are  iK'ginning  to  explore 
the  upjKT  register? 

Introduction,  Dance  and  Furioso  for 
Fb  Alto  Sax  Solo,  Unaccompanied,  by 
Herbert  Couf,  L.5(),  Bandland,  1959. 

I'he  publishers  have  begun  to  fexus 
their  interest  on  solo  and  ensemble 
music.  1  he  solo  here  and  the  six 
sax  ensembles  are  the  recent  additions. 

Mr.  Ca>uf  was  at  one  time  clarinetist 
with  the  Detroit  .Symphony.  Music 
for  an  unaccompanied  media  is  <hal-  { 
lenging  to  write  and  perform;  there 
is  no  atcompaniment  to  help  or  sus¬ 
tain  the  interest.  The  Introduction  is 
a  slow  4/4,  no  signature,  with  a  range 
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up  to  high  F.  rhere  are  metre  changes 
with  short  tonguing  in  the  Dance,  an 
Andante.  1  he  Furioso  is  a  fast  2/4. 
Interesting  Grade  V  material  by  a 
professional  clarhietist. 

I'he  End 


Frank  Reed 

(Continued  from  page  35) 

.Manufacturers  on  the  .American  Mu¬ 
sic  Conference  board,  and  for  two 
years  he  was  president  of  the  .Ameri¬ 
can  .Music  Conference.  He  is  an  hono¬ 
rary  number  of  Phi  .Mu  Alpha  Sym- 
phonia  .Musical  Fraternity,  a  member 
of  Sigma  Chi  Fraternity,  and  of  the 
.Nfasonic  Lodge. 

Mr.  and  Mrs.  Reed  maintained  their 
home  and  lived  in  Elkhart  during  the 
three  years  he  was  with  the  National 
Piano  Manufacturers  Asscxiation  in 
charge  of  the  Chicago  office.  They 
have  one  son,  Charles,  married,  with 
two  children,  who  is  in  business  in 
Indian.'ipolis. 

In  commenting  on  Reed's  appoint¬ 
ment  as  Buescher  sales  promotion 
manager,  Mr.  Sams  stated  that  the 
“rapidly  expanding  Buescher  organiza¬ 
tion  demanded  the  full  time  of  an 


experienced,  well-known  and  highly 
respected  band  instrument  man  who 
could  work  with  retail  sales  organiza¬ 
tions,  professional  and  schools  musi¬ 
cians,  and  one  whose  practical  exper¬ 
ience,  rather  than  theoretical,  would 
permit  his  taking  a  most  active  and 
important  part  in  the  Buescher  organi¬ 
zation.” 

With  W.  W.  “Doc”  Wagner  as  sales 
manager,  Frank  Reed,  sales  promotion 
manager,  and  Lynn  Sams,  president, 
Buescher  now  has  three  men  in  the 
top  organization  who  are  undoubtedly 
three  of  the  best  known,  highly  re¬ 
spected  and  most  experienced  in  the 
industry. 


Will  A  Machine  Compose 

A  New  Symphony? 

Can  an  electronic  computer  lx‘  used 
to  com(K>se  a  symphony? 

In  an  article  published  in  the  De- 
cc‘ml)er  issue  of  “Scientific  .American” 
Prof.  Lajaren  A.  Hiller,  Jr.,  Univer¬ 
sity  of  Illinois  composer  says  it  can. 

“  File  computer  program  would  have 
to  lie  far  more  elalxirate  than  any  we 
have  yet  devised,  but  in  principle. 


there  seems  to  be  no  reason  why  it 
cannot,”  Hiller  says. 

“Whether  the  results  would  justify 
the  necessary  labor  is  another  story,” 
he  continues.  “With  a  program  of 
reasonable  length,  the  machine  couhl 
be  made  to  produce,  say,  a  42nd  .Mo¬ 
zart  symphony,  which  would  prove  to 
be  a  representative  but  almost  cer¬ 
tainly  undistinguished  work.  So  long 
as  the  human  programmer  collaborates 
in  the  undertaking,  the  computer  can¬ 
not  be  regarded  as  a  truly  independent 
composer.” 

Hiller  believes  the  computer  can 
also  be  used  to  make  au  original  con¬ 
tribution  to  our  understanding  of  the 
structure  that  uuderlies  the  esthetic 
({ualities  of  music  through  investiga¬ 
tion  of  the  technical  problems  of  com¬ 
position. 

His  article  in  “Scientific  .American” 
«lescrilK*s  how  he  and  a  colleague, 
Leonard  Isaacson,  prepared  the  prob¬ 
lem  for  the  University’s  digital  com¬ 
puter  llliac  which  produced  Hiller’s 
string  (juartet  ’’llliac  Suite,”  which  has 
been  widely  performed. 

Since  .September  lll'iS,  Hiller  has 
been  in  charge  of  a  graduate  course  in 
musical  applications  of  electronics,  a 
cooperative  project  of  the  .School  of 
•Music  and  the  Graduate  Gollege. 
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register.  Equally  brilliant  and  solid 
LOW  register. 
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(Continued  from  page  17) 

Flight  of  the  Bumblebee  by  Rimsky- 
Korsakoff,  arr.  Harold  Walters,  with 
piano  arc.  $1.25 

All  three  parts  have  ‘'l>uiiiblelK*e” 
runs  and  should  l>e  gotnl  practice 
material  as  well  as  performance. 

Aubade  by  Paul  Koepke,  for  three 
flutes  with  piano  arc.  $1.00. 

'Ihis  is  marked  slow  and  flowing, 
in  6/8  time,  alxmt  grade  three.  Very 
nice. 

Scherzino  by  J.  Anderson,  arr.  Harold 
Walters,  three  flutes  with  piano. 

This  was  originally  a  flute  solo.  Two 
parts  have  been  added  to  the  solo 
part.  Grade  4-5  if  played  up  to  tenn>o. 

Harlequinade  by  Paul  Koepke,  for 
three  flutes  and  piano  acc.  $1.00. 

This  is  a  nice  piece  with  an  op- 
|)ortunity  to  teach  rhythmic  reading. 
\l>oiit  grade  three. 

1  he  Knd 


The  School  Music  Director's 

GUIDE  TO 
FLUTE  TEACHING 

by 

AAory  Louise  Poor 

$1.50 

427  North  Second  Street 
DeKolb,  Illinois 

_ _ I 


Intonation  equals 
Concentration 

(Continued  from  page  29) 

any  variance  to  show  up  in  sound 
pulses  or  throbs  that  cKcur  when  the 
vibrations  clash  numerically.  This  is  a 
fine  procedure  for  individual  work  and 
is  theoretically  sound.  The  validity  of 
this  method  fails  when  group  playing 
is  requirc'd  which  is  the  essence  of 
g(N>d  in  tune  playing. 

Good  Quality  Instruments 

.\  horn  that  will  j>lay  in  tune  is 


mandatory.  .\  student  who  struggles 
against  the  cxltls  of  a  poor  instrument 
is  at  a  hopeless  disadvantage.  .Ail  of 
his  awareness  and  effort  will  fail  if 
his  instrument  will  not  play  in  tune. 
Use  gcHKl  standard  brand  horns.  Most 
manufacturers  build  horns  that  can 
easily  Ik-  played  in  tune.  C^heap  horns 
mount  pitch  problems  astronomically. 

.A  further  comment  along  this  same- 
line  is  to  keep  the  instruments  in  first 
class  condition  at  all  times.  Lc-aky  pads 
and  stuck  tuning  slides  are  death  to 
fine  intonation. 

Fundamentals 

Proper  eml>ouehure,  genKl  breath 
contre>l  anel  accurate  tonguing  all  play 
im|>ortant  roles  in  developing  any  facet 
of  musical  |x-rformance.  Nobexly  should 
attempt  to  teach  without  a  thorough 
knowledge  of  these-  foundations.  .A  con¬ 
stant  review  and  search  for  new  and 
lietter  methexlology  is  im|x-rative  to 
the  grKxl  teacher.  C>>mplete  familiarity 
with  all  fingerings  and  their  altera¬ 
tions.  a  knowledge  of  the  peculiarities 
inherent  in  individual  horns  is  a  must. 
This  knowledge  is  your  little  black 
bag.  the  tools  which  a  skillful  teacher 
usc-s.  The  teacher  needs  tc»  be  as  fa¬ 
miliar  with  these  subjects  as  a  surgeon 
is  with  his  instruments. 

Pitch  Center 

Establish  a  consistent  pitch  center 
through  an  exjxrt  player  or  a  mechani¬ 
cal  device  and  stay  with  it.  C^hanging  of 
the  tuning  pitch  center  tends  to  make 
the  players  insecure  and  erratic. 

Listening  Practice 

Have  faith  that  individual  intonation 
can  be  improved.  To  the  |x-rson  who 
dex-s  not  hear  well  give  s|x-tial  atten¬ 
tion.  Let  him  practice  with  another 
|xrson  listening  for  beats  on  sustained 
sound.  Let  them  play  phrases  in  and 
out  of  tune  that  he  may  learn  to  recog¬ 
nize  and  enjoy  the  difference.  Wherc- 
mechanical  aids  are  available  use  them 
intelligently.  Hold  sustained  notes  and 
watch  the  pitch  variances  on  the  ma¬ 
chine.  .Analyze  the  causes  of  these  dif¬ 
ferences  and  help  the  student  Ix-come 
familiar  with  the  techniques  that  alter 
pitch.  Get  the  student  pitch  conscious. 
I.et  him  feel  the  joy  of  playing  in  tune. 

Gcxxl  intonation  aimve  all  else  will 
enhance  the  sound  of  your  group, 
leach  intonation  as  an  integral  part 
of  all  musical  performance,  .-kpproach 
intonation  from  the  point  of  view  of 
the  ]x-rsonal  satisfaction  which  it  gives. 
\fake  intonation  each  players  individ¬ 
ual  responsibility  to  the  total  sound. 
Your  group  can  sound  no  better  than 
its  most  out  of  tune  player. 

The  End 
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a  minor  concerto  for  violin  Op.  3.  1  he 
second  movement  is  a  lovely  largo,  in 
12.  The  last  movement  has  triplet  fig¬ 
ures.  The  first  movement  is  playable 
in  the  violin  as  is  the  last  movement 
except  for  9  notes.  Excellent  music  for 
student  and  recital  use.  Print  is  large 
and  clear.  Key  D  minor.  Grade  IV. 

The  End 


m  struk  acAum  noua 


(Continued  from  page  20) 


Gardner,  Samuel,  From  the  Cane- 
hrake.  Op.  5  #1,  Pub.  G.  Schirmer, 
Price  .M)^.  The  popular  violin  solo 
arranged  by  the  compjscT  for  the 
\iola  recitalist.  Well  edited  with  fin¬ 
gerings.  Double  stops  encompass  the 
fifth  position.  The  new  arrangement 
fits  the  instrument.  Print  is  large  and 
tlear.  Key  of  (i.  Grade  V. 

Murray,  FAeanor  and  Phyllis  Tate; 
Tunes  Old  and  Xew;  Pub.  Oxford 
University  Press;  Price  $1.75. 

Eight  short  pieces  with  exercises  and 
study  suggestions  in  the  first  position. 
Well  edited  with  Imwings  and  finger¬ 
ings.  Each  selection  has  a  brief  note 
as  to  scale  and  exercises  listed  in  the 
liatk  of  the  six-page  album.  Contains 
familiar  as  well  as  new  tunes.  Drink 
to  .Me  Only,  O  Come,  O  Canne  Email 
uel,  G(k1  Rest  You  ^ferry  Gentlemen, 
are  among  the  familiar  selections.  Keys 
of  D,  G,  F  .Major,  a  and  e  minor. 
Grades  I  and  If. 

liennett,  David:  Ballade,  op.  16; 
Pub.  Oxford  University  Press;  Price 
$3..')0.  X  fine  comjKisition  dedicated  to 
William  Primrose  who  has  edited  and 
fingered  the  work.  'Hie  Ballade  is  for 
mature  performers  who  have  (oniniand 
of  the  instrument.  It  is  well  written 
and  is  grateful  to  the  instrument.  It  is 
exciting,  allegro  vivace,  to  play  and 
listen  to  iK-cause  of  the  reiterated  trip¬ 
let  figures  in  both  instruments.  A  wel¬ 
come  addition  to  the  growing  repertory 
for  the  viola.  Grade  VI. 


Havel;  Pub.  Boosey  &  Hawkcs.  Sub¬ 
titled,  Valse-Caprices,  this  composition 
should  prove  |K>pular  with  violists.  It 
was  compised  for  either  the  viola  or 
clarinet,  however,  there  are  many  dif¬ 
ferences  lK*tweeii  the  two.  The  piano 
score  contains  Ixith  parts.  It  is  a  serious 
and  lengthy  opus  (Pii/o  minutes).  .After 
an  intrcxluction,  allegro  niolto.  there 
are  six  sections  and  a  finale.  I  liere  arc- 
no  pyro  technics  but  it  alioiinds  in 
cross  string  passages.  Benjaniitrs  ciiii- 
tribution  to  the  viola  repertory  is 
gratefully  accepted.  Print  is  large  and 
clear.  Grade  V'l. 


Can  Russia  Take  Over 

Cultural  Leadership? 

(Continued  from  page  .'»()) 

w(hmI  and  the  television  industry  to 
reduce  art  to  a  kind  of  pap  most 
easily  digested  by  the  masses. 

“  riie  challenge  to  our  leadership  in 
this  field  is  no  less  real  than  it  is  in 
science.  Tlie  environnient  of  the  20th 
(lentury  is  not  designed  for  the  static, 
the  complacent  or  the  conimonplace 
in  art  anv  more  than  it  is  in  science.” 


Vivaldi,  Antonirt;  Concerto  for  Vio¬ 
la;  Pub.  Mills  Music;  Price  .S2.2,'>.  Ori¬ 
ginally  for  viola  d'amore  and  string 
orchestra,  this  has  Ix-en  freely  realized 
by  Mario  Fighera  with  the  piano  re¬ 
duction  by  David  .Stiner.  Ihe  viola 
part  has  Ikc  ii  edited  by  William  Prim¬ 
rose.  The  piano  part  has  Ik-c-h  finger¬ 
ed.  The  concerto  is  in  usual  three 
movements.  The  theme  of  the  first 
movement,  b  minor,  is  similar  to  the 


For  Top  Quality  and  Service 
Patronize  the  Firms  who 
advertise  in 

THE  SCHOOL  MUSICIAN 


FOR  ORCHESTRA,  BAND  AND  CHORUS 


STRIPED  BLAZER 

2,  3,  or  4  button. 
Patch  or  flap 
pockets.  Finest 
Dacron,  Rayon 
or  Orion  blends. 
Also  available  in 
plaids  or 

solids.  $22.90 

Writ*  To 

Dept.  SM  ^ 


TARTAN  PLAID 

Handsomely  styled, 
authentic  and  mod¬ 
ern  tartans  for  the 
“New  Elegant 
Look.”  Basic  colors: 
Red,  Grey,  Blue. 
Yellow,  Green,*  Char¬ 
coal.  New,  slim-line 
lapels.  Fully 

lined.  $17.90 


SHAWL  COLLAR 

Beautiful  spotlight 
colors:  Red.  Grey, 
Royal,  Powder  Blue. 
Gold.  Peacock 
Blue,  White,  Green, 
Charcoal,  Maroon. 
Top  quality  fab¬ 
rics.  Fully  ,  __ 

lined.  $16.90 

Also  available  with 
black  shawl.  ..ai 


Albums  for  Viola  and  Piano 


Album;  Bcx>k  I;  .Available-  Presto 
Music  Service;  Price  S !..’>().  I  c-n  selec¬ 
tions  by  Lully,  VV'agnc-r,  Liszt,  David, 
among  others.  Tlic-y  are  of  the  late 
Romantic  salon  type-  arranged  for  viola 
players  of  intermediate  ability.  Posi¬ 
tions  include  the  fifth,  with  finger¬ 
ings  and  bowings  indicated,  riie  fami¬ 
liar  st-lcctions  include  the  .Album  Leaf 
of  Wagner,  .Scherzo  of  F'.  David  among 
others,  (icxxl  teaching  piece  for  learn¬ 
ing  to  read  lx»th  clefs.  Print  is  largc- 
and  clear.  Grades  III  and  IV. 


FULL  STOCK 
SAME  ,  DAY  SIRVICjE 
'order  NOW  OR  S^O  FOR  SWATCHES 


Benjamin,  .irthur;  Jamaican  Rum¬ 
ba;  Pub.  Boosey  &:  Hawkes,  Price  75^. 
ITiis  arrangement  of  the  |X)pular  vio¬ 
lin  solo  was  made  by  William  Prim¬ 
rose  for  concert  purposes.  The  diffi¬ 
culties  of  the  violin  solo  are  present 
in  this  edition:  double  stops  and  high 
position  pas.sages.  Excellent  for  reci¬ 
tals.  Key  of  C.  Grade  V. 

Benjamin,  Arthur;  Le  Tombeau  de 
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Wllliwn  D.  Rtvtlli,  Conductor,  University  of  Michifen 
bend  seys;  “We've  definitely  decided  upon  the  Weather 
Kln|.  I  have  never  heard  the  drum  section  sound  so 
crisp,  clear  and  resonant.” 


WEATHER  KING 

DRUMHEADS 


Recognized  as  the  finest 
in  the  world. 

*PAT  PENDING 


Wfitt  Mtf  ftr  frat  littrator* 

R  e:  BK  o 

IMC. 

I280A  Raymer  St. 
No.  Hollywood,  Calif. 


Do  you  hove  YOUR  band 
picture  in  the  ASBDA  files? 


Here's  the 

BEAUTY  FOLD 
TABLE  MODEL 
PORTABLE  LECTERN 


rol.I)S  A  SKIS  I  I*  instantly.  Weighs 
less  than  2  llts.  It's  ainazing.  ('.arry  it 
aMwhore.  hlral  for  hanqurts,  lecturps, 
i*TA  Mretings,  anil  othi-r  spraking 
events.  Kscry  cluli,  every  church 
shoulil  have  one.  It's  12"  high  with  a 
111"  X  17"  desk.  Made  of  hard  pressed 
w'ikmI  material. 

Iimol  . . . . ?7_'i0  Each 

In  lots  of  fi  . lil.S.'i  I-^ch 

CLAMP  ON  LITE  FOR  THIS  STAND 

No.  310A  . . . 11.75  Each 

Ixits  of  6  . .  11.2.5  Each 

Order  direct  from 

GAMBLE  HINGED  MUSIC  CO..  INC.. 
SI2  South  Wabash  Ave.,  Chicago  4,  III. 


Band  Music  Laboratory 

(Continued  from  page  22) 

of  the  Maidens  (6/8  in  t|)).  die  Dantt- 
of  Helen  (2/4  in  Bf,).  and  finally  die 
Batdianale.  The  keys  fit  the  band 
well,  and  generally  the  niusit  does  lay 
well.  Naturally,  there  is  vmie  technique 
lor  the  clarinets  hut  the  range  is  not 
tcH)  high  nor  are  the  passages  iiiqxis- 
sible.  But  for  some  tonguing  the  brass 
have  moderate  parts.  Please  make  sure 
that  the  parts  are  lolded  correctly  Ire- 
fore  you  put  them  on  the  stands.  Some 
of  the  parts  have  9  pages.  Class  B 
bands  would  do  well  to  get  a  hold  ol 
this  one. 

Reviews  by  Ben  Vitto 

Reverie  for  Rand,  by  John  Catavm, 
liourne,  Hi  6..')0,  SH  9.75. 
riie  predominating  characteristic  of 
this  3/4  sustained  melmly  is  the  use  of 
the  ascending  minor  seventh  which  is 
carried  out  and  develojK'd  in  the  keyv 
of  .\b.  BJj,  and  F,  the  ending  in  Bp. 
The  contemjxrrary  flavor  is  caused  by 
enriched  chords  and  parallelism.  Such 
indications  as  "dead  tone”  or  "normal 
tone”  apircar  in  the  cornet  jrart.  Cer- 
tainly,  the  comjxrser  knew  where  he 
was  going  in  this  numlier;  if  played 
correctly  the  music  will  have  ap|K'al  for 
l)oth  performers  and  audience.  \  gocxl 
feature  here  is  that  the  music  comes 
with  a  full  score.  Class  C:. 

Three  Motives  from  The  Mastersingers 
of  Nuremberg,  by  Wagner,  arranged  by 
Corwin  //.  Taylor,  Carl  Fischer,  Fit 
5.00,  Sit  7.50. 

The  number,  a  reissue  from  the  Fill¬ 
more  library,  was  first  published  in 
1941.  The  orchestra’s  original  key,  C, 
has  been  changed  here  to  .\[).  Except 
for  a  section  at  letter  F,  virtually  every¬ 
thing  is  tutti  and  loud.  The  brass  pre¬ 
dominate;  because  of,  the  low  brass 
range,  the  articulation  of  the  marcato 
at  D  becomes  difficult  and  the  effect  is 
muddy.  The  wocxlwinds,  however,  are 
more  thoughtfully  handled.  In  general 
the  overall  effect  is  satisfactory.  Class  C. 

March-Time 

Itlues  On  Parade,  March,  by  Richard 
IF.  Bowles,  FitzSimons,  Fit  2.(M).  march 
size  paper. 

.Mr.  Bowles,  who  has  ejuite  a  few  novel¬ 
ties  to  his  credit,  comes  through  this 
time  with  a  gay  deceiver.  Though  the 
march  is  notated  in  6/8,  the  listener 
may  receive  a  feeling  of  four-lieat- 
blues.  But  for  a  few  tricky  entrances 
(keys  of  B[>  and  F'|>),  the  march  is  not 
difficult.  Class  C. 

Mr.  Varsity  ((Quickstep  March),  John 
Cacavas,  Bourne,  FB  2.00,  march  size. 
This  mildly  contemporary  styled  march 
in  6/8  begins  in  B[).  moves  to  D|y  and 


via  the  i).S.  returns  to  Bp.  T  here  is 
an  interesting  interlcKking  of  melexlies 
between  the  wcK>dwinds  and  brass  in 
the  Trio.  T  he  oboe,  for  some  reason, 
is  treated  somewhat  high  but  generally 
the  instruments  are  in  safe  ranges. 
Class  C. 

I ludson-C.hamplain  March,  Vernon  E. 
Proctor,  Bourne,  2.<K),  march  size. 
Here  is  an  alla-breve  march  with  the 
instruments  treated  in  the  old  fashion 
ed  manner,  florid  embellishments  into 
the  extreme  ranges.  The  cornet  also 
surges  up  to  high  “B(j:”  the  other  cor¬ 
net  parts  are  equally  wide  in  range. 
The  baritone  is  high  and  has  technical 
p:issages.  T  he  com[x>ser  may  not  have 
Ix-en  thinking  in  terms  of  school  bands. 
Class  B. 

Thrills  A  Plenty  ((luickstep  .March), 
Eric  Osterling,  Bourne,  2.00  March  size. 
1  he  march  is  reasonable  in  its  technical 
demands  and  like  Erickson’s  Gridiron 
Pageant  is  free  from  elaborate  orna¬ 
mentation.  The  keys  of  this  alla-breve 
march  are  B(,,  Gin,  and  Ejj.  .Xlthough 
this  numirer  may  seem  a  little  trite  it 
is  easy  to  play  with  a  minimum  of  re¬ 
hearsal  time.  Printed  clearly.  Class  C:. 

Gridiron  Pageant  ((luickstep  March). 
Frank  Erickson,  Bourne,  2.00  march 
size. 

This  alla-breve  march  in  Bp  and  Ep 
places  the  instruments  in  consc-rvative 
ranges,  moreover  there  are  no  diffi¬ 
cult  emiK-llishments.  T  he  harmoni/a- 
tion  is  traditional  but  for  a  few  bars  of 
harmonic  color.  Class  C. 

Soliloquy  for  Band,  .Martin  Pollack, 
arr.  by  Robert  Norman  Staff,  FB  6.00, 
SB  9.00. 

.Against  a  background  of  sustained 
chords,  the  clarinets  sing  a  melcnly  in 
F'()  in  4/4.  T  he  influence  of  the  t<vrchy 
blues  singer  may  Ire  seen.  Here  is  an¬ 
other  band  niimlK'r  that  has  the  cour¬ 
age  to  end  softly.  Class  C. 

l.a  Golondrina,  Serradell,  arr.  by  Mau¬ 
rice  Gardner,  Staff,  FB  6.00,  SB  9.00. 
I  he  nuiiilK'r  has  l>een  arranged  count¬ 
less  times  in  the  past  and  for  various 
combinations.  The  present  arrange¬ 
ment  is  tasteful.  Easy  keys  have  Ireen 
chosen,  B|j  and  F',  anej  the  arranger  has 
not  over-cluttered  the  music  with  d\ 
naniics.  Soft  playing  is  again  re(|uire'l 
here.  CTass  C. 

T  he  FTid 


N*w  ASarch  for  Bond 

S  U  S  A  B 

(Sixth  U.  S.  Army  Band) 
by  M/SgL  C  D.  Oiler 

Full  Bond . $2.00 

Write  for  thenuttics 

LAVELL  PUBLISHING  CO„  INC. 

128  N.  40th  St.,  Omoho  31,  Nobr. 
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Save  50c  on 
the  set  of  three 


They  Are  Making  America  Musical 

(Conlinurd  from  f>ngr  8) 


Meinb«n)tip  in  Koppo  Kappa  Pti,  Kant  Stata  Univartity  Chaptar.  Ha  i*  Past  Ragion  Chairman 
of  tha  Ohia  Music  Education  Association,  and  has  sarvad  os  Chairman  of  savarol  District  Band, 
Choir,  Solo  and  Ensambla  Contacts. 

Ha  takas  grant  prida  in  his  favorita  hobbias  which  ora:  photography,  collacting  brass  band 
recordings,  and  traval.  Ha  is  axtramaly  proud  of  his  wondarful  family:  wifa,  Lillian;  21  yaar 
old  son  Howard,  who  ploys  1st  clarinat  in  tha  Purdua  Symphonic  Band;  and  16  yaor  old 
daughtar  who  it  Ist  clorinatist  in  tha  Solam  High  School  Band. 

Tha  SCHOOL  MUSICIAN  takas  prida  in  prasanting  a  man  who  hot  indoad  davotad  his  lifa 
to  youth  through  tha  graotast  of  all  arts,  music,  thara-by  contributing  graotly  to  tha  important 
work  of  "Making  Amarico  Musical." 


13th  Annual  Mid-West 
Band  Clinic  Tops  All  Records 

(Conlinued  from  page  48) 


I'ayiittT,  Nortliwestcrn  University,  Re¬ 
hearsal  Chairman;  aiul  Ray  Dvorak. 
University  of  Wistonsin,  President  of 
the  .\meritan  Bandmasters  .Association. 
It  would  be  im|>ossible  to  single  out 
any  one  number  fur  special  tommenda- 
ti<»n,  since  all  were  of  the  utmost  ex¬ 
cellence.  However,  mention  must  be 
made  of  the  brilliance  of  the  Ciornet 
.Solos  by  the  genius  James  F.  Burke. 
Solo  Cornetist  of  the  famous  C>oldman 
Band  of  New  York  City,  which  literally 
“stopped  the  show."  I'he  90  voice  Choir 
of  the  Luther  North  High  Sth<K)l  of 
Chicago,  Gerhard  Schroth  director,  ably 
assisted  in  the  Finale  number  “Father 
of  .All”  comjmsed  and  directed  by  Ray 
Dvorak. 

.A  sumptuous  Grand  Finale  Baii<|uet 
in  the  beautiful  Bal  Tabarin  Rooih  of 
the  Hotel  Sherman  brought  the  four- 
day  musical  feast  to  a  fitting  close.  .Ap¬ 
proximately  700  were  guests  at  this  ban¬ 
quet  through  the  generosity  of  the  four 
Band  Uniform  Companies  who  partici¬ 
pate  annually  in  the  Mid-AA'est  Clinits; 
The  (iraddock  Uniforms.  22nd  and 
Oak,  Kansas  City  8,  Missouri;  De- 
Moulin  Bros.  &  C;o.,  Greenville,  Illi¬ 
nois;  The  Fechheimer  Bros.  Ca».,  -KK) 
Pike  .St.,  Cincinnatti  2.  Ohio;  and  Uni¬ 
forms  by  Ostwald,  Inc.,  Ostwald  Bldg., 
Staten  Island  I,  New  A'ork.  Ray  Dvorak 
presided  as  .Master  of  Cieremonies  and 
Morton  Gould  gave  an  interesting  brief 
address.  AVith  the  singing  of  ‘‘.Auld 
Lang  .Syne”  another  highly  .suttcssful 
Mid-AA'est  Clinic  came  t<»  an  end. 

Much  credit  is  due  the  committee 
members  whose  unceasing  lalxirs  be¬ 
fore  and  during  the  dinic  ensured  the 
flawless  manner  in  which  the  many 
events  of  the  four  days  moved  forward 
seemingly  without  efh>rt.  In  particular 
a  vote  of  thanks  is  due  the  never-tiring 
man  Ix'hind  the  scenes,  the  Executive 
.Secretary  of  the  Mid-AA'est  National 
Band  Clinic,  Lee  A\'.  Petersen,  who  has 
already  started  working  on  a  “bigger 
and  l>etter”  Mid-AA'est  National  Band 
(dinic  Dc-cemixr  14-17,  1960.  Impos¬ 
sible,  you  sav?  AA'ait,  and  see! 


Styratone  Mutes 


Straight  $1.85;  Cup  $2.00;  Wow  $2.15 


•  Molded  of  brilliantly  resonant  Polystyrene 

•  Excellent  playing  quality,  outstanding  tone 

•  Sturdy— dent-proof  and  break  resistant 

•  Now  felt  lined  for  superior  tone 


At  Better  Music  Stores  Everywhere — Distributed  by  Selmer,  Elkhart,  Indiana 


where  the  events 
take  place 
...and  he  heard! 


I6«al  r.r  aw  at  ■■aic  roUiM,  acta,  dcaioMtra- 

tiaas,  aii4  far  tpaaktra,  tha  Wencar  Baadwacan  pra- 
tMm  eanfartaUa  eaartcra  far  parfaraicra,  ploa  aasariae 
rcaanaaca  aa4  valaaic  far  tha  aodiaaca.  At  aita.  tha 
Waagar  Baaewagaa  apaaa  ia  aiinataa  iata  a  gaaaraaa 
ataga  ar  aat6aar  thaatar,  ar  a  aaaiplata,  aciaatifically 
4aaigaa4  aiaaic  ahall  far  baae,  arehaatra,  ar  charaa. 

Aftar  araat,  it  fal4a  qaickly  iata  a  han6aaaia,  caaiplataly 
aaalaaae  raa4  traiiar  with  aaipia  laakae  ataraga  apaca  far 
chaira,  ataada.  inatraaiaata,  ar  accaaaary  aqaipaiaat.  Mar 
ha  aaae  ia4aara,  taat  Brarr  caaiBiaaitr  will  want  aaat 

San4  far  eaaiplata  Bataila  and  apacificatiaaa,  ar  aak  far 
a  fraa  damaaatratian.  Na  ahligatian,  af  aaaraa. 


MUSIC 


January,  1960 


63 


IntematkmJ  Parade  of  Marthas 


•LACK-rOXC  MARCH-by  Franz  Waxman 
A  "Firat"  by  an  "Oacar-winninc”  compoaar. 
STAR  FAOCANT— by  Waltar  Finlayson 
Lataat  march  by  tha  compocar  of  tha  auccasaful 
marchaa  ‘‘Storm  King“  and  ‘'Thundor  Sonc.** 
POST  HORN  MARCH— by  Norman  Richardaon 
Commiaaionad  ^  tha  Canadian  Poatal  Corpa. 
baaad  on  tha  wall-known  “Mail  Coach“  call. 

FLYING  EAGLC-by  Blankanburs 

Firat  American  adition  with  raviaad  inatrumanta- 

tion  to  include  P/C  and  C  flutaa. 

EL  GALLITO-by  S.  Lope 

The  moat  famoua  bull  ring  march  in  Spain— re¬ 
corded  on  numaroua  commercial  diaca. 


PERSIAN  MARCH-by  Johann  Strauaa 

arr.  by  Norman  Richardaon 
Recently  ravivad  and  recorded  by  varioua 
orchaatraa.  Makaa  an  excellent  tuneful  march. 


FOUR  MARCHES  WITH  A  SPECIAL  HI-FI 
7  inch  33H  rpm  RECORDING 
by  BRITISH  GUARDS  BAND 


LYNWOOD 
PRAIRIE  FLDWER 


by  Ord  Hume 


Two  of  Hume‘a  earlier  marchaa- formerly  avail¬ 
able  in  a  March  Folio.  Suitabie  for  junior  banda. 


NELSON  TOUCH-by  Philip  Hood 
PICCAOILLY-by  Arnold  Stack 
Moat  aucceaaful  recent  marchaa  from  Europe. 
Full  Band  Set  $2.00  each  Racord  $1.00 


For  FREE  Thematic  Brochure,  write  to: 

BOOSEY  and  HAWKES, 

P.O.  Box  418,  Lynbrook,  L.  I.,  N.  Y. 

(In  Canada:  209  Victoria  Street,  Toronto,  Ontario) 


Inc. 


new  program  releases 

for  Junior  and  Senior  High  School  Bands 

F.4MF.4RE  A!ND  MAKf^H  hy  Rameo  Catcarino 

Full  Rund;  $!».,'»()  Symphonic  Kami:  ST.'d) 

FItKK  I.A^(:K  MARCH—  S<,iua-Goldman 

Full  Band;  $7.(N) 

t.I.ARINET  ES(;APADE —  by  RumeU  Word  (featuring  the  (Aarinet  Section) 
Full  Hand;  Sfi.'iO  Symphonic  Rand;  $H.IMi 
HAVE  HOR>,  WH.I.  TRAVEI. —  hy  Robert  lAtgan  (featuring  Trumpet  or 
Hornet  Sido ) 

Full  Band;  $5.50  Symphonic  Rand;  $7.00 
MKXU'.ANO  MAMBO —  by  Jerry  Gatex 

Full  Rami;  $7..50  Symphonic  Rand;  $10.00 
PR.4IRIE  S.4CA —  by  Philip  Gttrdon 

Full  Band;  $7..50  Symphonic  Rand;  $10.00 
I’lc-ssc'i  puhlicationa  are  available  wherever  (iOOI)  MI'SI^  iv  sold 

See  your  local  dealer  or  icrite  direct 

TIIKOIMJRK  PRESSER  COMPANY  •  Bryn  Mawr,  Pennsylvania 

(For  a  FRF.F  condensed  score  of  any  of  the 
alMtve  selections  write  direct  to  the  publisher) 


"It’s  Amrawco  drumheads 
for  mer  says  Ed  Thigpen  1 

of  the  Oscar  Peterson  Trio 

AMERICAN  RAWHIDE  MANUFACTURING  COMPANY  i 

1103  N.  NORTH  BRANCH  ST..  DEPT.  SM  160,  CHICAGO  22,  ILL.  I 
Please  send  FREE  book  “All  About  Drumheads"  and  details  about  Ed  | 
Thigpen's  favorite  drumhead,  available  in  genuine  calfskin  or  plastic.  . 


I  NAME _ 

j  MU$IC  AFFILIATION _ _ _ _ _ 
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^  CITY _ STAH _ 

AMrawca...«nly  thlckaaaa-gaagad  drambaad  la  tha  w*rl4 


(Continued  from  page  41) 

in  St.  Louis,  he  met  and  joined  Law¬ 
rence  Welk’s  noted  orchestra. 

Personally  fond  of  all  types  of  music, 
Myron’s  favorite  is  the  polka  but  he  is 
equally  adept  in  playing  everything 
else  meeting  popular  approval.  He  has 
written  various  types  of  music,  and  is 
a  member  of  .4SCAP.  .Also  he  has  pub¬ 
lished  three  accordion  instruction 
books,  which  are  widely  accepted 
throughout  the  country. 

He  devotes  considerable  amount  of 
his  spare  time  to  entertaining  at  hos¬ 
pitals,  plays  special  engagements  in 
cities  across  the  nation,  and  teaches 
the  accordion  to  a  score  of  youngsters. 
He  also  is  a  member  of  the  Toast¬ 
masters  Club,  which  has  helped  him  in 
acquiring  a  polish  for  public  speaking. 

Myron  and  his  wife,  Berdyne,  who 
was  one  of  his  accordion  pupils,  live 
with  their  three  children  in  West¬ 
chester,  a  suburl)  of  Ij>s  .Angeles. 


''New''  Is  The  Word 

(Continued  from  page  39) 

Hi  Fi  console  record  player,  which  is 
equipped  for  playing  stereo  recordings 
and  can  be  used  in  connection  with  a 
tape  recorder. 

Among  other  new  equipment  are: 
forty  new  Hamilton  concert  music 
stands;  new  instrument  storage  facili¬ 
ties,  especially  designed  of  steel  for 
our  firepnxif  building;  new  uniform 
storage  units  in  a  separate  room  ad¬ 
jacent  to  the  music  rexim,  also  con¬ 
structed  of  steel  with  sliding  panel 
doors.  All  storage  units  were  designed 
by  our  music  director,  Mr.  Dick  O. 
Wilson. 

The  most  recent  addition  to  the 
"new"  list  is  a  set  of  new  shako  type 
band  hats.  In  sch<x>I  colors  of  royal 
blue  and  gold,  the  shakos  have  white 
chin  straps,  gold  plumes  and  an 
identifying  "T”  on  the  gold  sunburst 
ornament.  Proudly  the  band,  wearing 
the  new  shakos,  marched  in  two  par¬ 
ades,  played  three  formal  concerts  and 
the  building  dedication  before  com¬ 
pleting  the  most  successful  year  in 
Tech  history  by  performing  for  Com¬ 
mencement. 
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The  Band  Stand 

(Continued  from  page  51) 

ship  chairmen  in  their  respective 
states. 

Confusing,  isn’t  it?  Frank  Piersol, 
CBDNA  National  Vice  President,  re¬ 
ports  that  his  school,  Iowa  State  Col¬ 
lege,  has  changed  its  name  to:  Iowa 
Stale  University.  1  he  location  is  .\mes, 
low.t.  It  is  the  State  University  of  Iowa 
whkh  is  IcKated  in  Iowa  City.  Iowa, 
where  Frederick  C.  Ebbs  is  Band  Di¬ 
rector.  Thus  the  name  of  the  city  in 
whith  a  school  is  Itxated  Isecomes  a 
necessity  in  clearly  identifying  the 
sch(N>|  you  intend  to  mention.  It  is  al- 
mcrst  as  bad  in  Michigan  where  the 
University  of  .Michigan  is  located  at 
Ann  Arlxrr,  Michigan  where  William 
D.  Revelli,  our  Honorary  Life  Presi¬ 
dent.  is  Director  of  Bands,  and  .\fithi- 
gan  State  University  is  Itxated  at  East 
Lansing,  with  Leonard  Falcone  as  Di¬ 
rector  of  Bands.  Another  puzzler  is 
that  Hamilton  College  is  Icxated  in 
Clinton.  New  York,  whereas  Colgate 
University  is  in  Hamilton,  New  York. 
The  moral  of  this  short  story  is  “Al¬ 
ways  give  the  name  of  the  city  and 
stale"  when  you  write  the  name  of 
your  sthtx)l.  It  may  result  in  tjuicker 
answers  when  you  really  need  them. 


North  Control  Division  Convention 

We  are  happy  to  be  able  to  supply 
the  tentative  prtjgram  for  the  North 
(Central  Division  College  Band  Direc¬ 
tor  .As.scKiation  convention  to  be  held 
Thursday,  Friday,  Saturday,  February 
11,  12.  IS,  196(1,  at  Indiana  University. 
BI(X)mington,  Indiana,  with  Ronald 
Gregory  as  Host  Band  Director. 

The  End 


Contra-Bassoons  Available 
Through  Meyer's  Music  Co. 


Many  college  and  schcxil  band  di¬ 
rectors  have  wemdered  where  they 
might  purchase  a  contra-bas.scx>n,  anti 
what  the  cost  might  1k‘.  Word  has  been 
received  from  the  .Meyer’s  .Music  Com¬ 
pany,  454  .Michigan  .\ve.,  Detroit  26. 
Michigan,  that  they  are  the  national 
distributors  of  the  Josef  Puchner  Coii- 
tra-Basscx>ns. 

T  he  photo  alx>ve  shows  the  Opera 
(short)  mcxlel  which  retails  for  S18.50. 
For  additional  information  on  this  in¬ 
strument,  write  directly  to  the  Meyer’s 
Music  (annpany. 


North  Central  Division  CBDNA  Program 

Thursday,  February  11,  19()0 

7:00  p.nv.  —  Registration  —  Band  Department 
8:00  p.m.  —  Camcert  —  1.  U.  Brass  Choir 

Friday,  February  12.  UMiO 

8:00  a.m.  —  Registration  —  Band  Department 
9:00  a.m.  —  Canuert  —  1.  U.  .American  Wmxlwiiul  Quintet 
10;(K)  a.m.  —  Ca>ffee  break 
10:15  a.m.  —  Business  .Session 

IO:.AO  a.m.  —  F.x>ansville  College  Band  Concert  —  Wesley  Shepard,  Ca>nductor 
12:00  —  Luncheon  —  (Selmer,  Inc.) 

1:30  p.m.  —  Camn  Lalx>ratory  —  Tone,  Sound  and  .Acoustics 
2:30  p.m.  —  Butler  University  Symphonic  Band  Concert  —  Charles  Henzie, 
Conductor 
4:00  p.m.  —  Free  time 
5:30  p.m.  —  Dinner  —  (C.  G.  Conn,  Inc.) 

8:(K)  p.m.  —  /.  U.  Symphonic  Band  Concert  —  Dr.  Ronald  Gregory,  Conductor 
9:.30  p.m.  —  Smoker  —  (Kappa  Kappa  Psi) 

Saturday,  February  13,  1960 
8:(K)  a.m.  —  Registration  —  Band  Department 

8:30  a.m.  —  Reading  .Session  —  Divisional  Manustripts  —  1.  U.  Symphonic  Band 

9:30  a.m.  —  Cajffee  break 

9:45  a.m.  —  Reading  .Session  continued 

11:00  a.m  —  Symposium  of  (aimposers  —  Paul  Whear,  Chairman 
12:IK)  —  l.uncheon  —  (Buescher  Band  Instrument  Co.) 

1:(K)  p.m.  —  Opera  —  "Most  Happy  Fella" 

3:30  p.m  —  .Small  Ck)llege  Session  —  Weston  Noble,  Chairman 
4:.30  p.m  —  l)e  Pauw  University  Concert  Band  Concert  —  Dan  Hanna, 
Conductor 

6:00  p.m.  —  Dinner  —  (G.  Leblanc  Corporation) 

7:45  p.m.  —  Basketball  Game  —  Wisconsin  v%.  Indiana 


UFETIME 

PERMA-PADS 

Th*  pod  rapolnnen  or*  ttqhtinq  be¬ 
cause  th«y  last  too  long! 

Made  tor  Woodwind  Inetniments.  We 
now  have  nine  manuiactuiers  phie 
the  Army  and  Navy  using 

PERMA-PADS 

Before  you  buy,  investigate  and  try  a 
bom  with  KRMA-PAOS. 

You  will  experience  a  mudi  bright¬ 
er  response. 

Contact  your  dealer  or  for  brodiure 
and  free  sample,  write  to: 

PERMA-PAD  MFG.  CO. 

•11  8.  W.  math  Avenue 
POSTLAND  S.  OBZGOIf 


OVERSTOCK  SALE 
MUSICAL 
INSTRUMENTS 

All  Typrt.  New  and  Used. 

FREE  LISTS.  S  ate  Type  Desired 
Sa’.'s'attion  Guaranfeed 

TREASURECRAFT  MUSIC 

Dept.  D51,  Box  3103, 

Modesto,  Californ'a 


Equip  your  Bond  for  leu  with  the  best 
New  or  Cartifini  Rebuilt  Inttrumants 
New  Accessories  —  Rental  Plan 
Prompt  Mail  Order  Service 

MEYER'S  MUSIC  COMPANY 

434  Michigan  Ave. 

Detroit,  Michigan 


ORCHESTRATIONS 

Send  for  Free  Bulletins  listing  over  1000 
Titles  of  current  and  standard  hits  for 
regular  and  small  roni  hi  nations  —  Aiso 
Complete  list  of  Combo  •  Ork  Books 
ORCHESTRATION  8ELLINQ  SERVICE 
Dipt.  8 

17  West  Mth  8t.  -  Nn  Vsrfc  23.  N.  V. 

■t  Columbus  CIrrIs 


BACK  mm 

"Back  issues"  of 
THE  SCHOOL  MUSICIAN 
are  available  to  readers. 
When  ordering  please  state 
year  anti  nioiuli.  May  be  or¬ 
dered  by  Volume  and  month 
number  also. 

50^  each 

(plus  postoge) 

Allow  54  postage  for  each 
copy  orderetl.  Cash  or  check 
must  accompany  order. 

Writ*  to: 

TIE  SCHOOL  MUSICIAN 

4  East  Clinton  St.  Joli*t,  III.  ^ 

***♦♦***»**»»**♦  «>♦♦» 
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One  Quick  | 

Movement  i 

ADJUSTS  the  NEWNT  | 
...  IT  LOCKS  ITSILF 


i 


♦  ♦ 


TO  KAISI 

Puli  detk  up  to 
desired  height.  It 
locks  itself  — 
nothing  to  tight¬ 
en.  Adiusteole 
from  35  inches  to 
55  inches. 


TO  LOWER 

Press  "Finger- 
Touch”  Sefetir 
Lock  (Desk  will 
not  slip).  Push 
desk  down  to  de¬ 
sired  height— re- 
leise— it  s  locked. 


guarantee 


a-rtionoUy  ^orkmonship 

fwetiy*  “V,,i  bw  mo«««  «» 


standard  MODfL  N-101  WITH 
SCREW  lOCK  ADJUSTMENT 
MSO  Ak^AllABLE 


for  literature  and  prices,  write 

NAREN  INDUSTRIES,  INC. 

3104««  N.  ORCHARD  ST.,  Dwpt.  SM-9 
CHICAGO  14,  lU. 


REBO  music  Publications 
for  Wind  Instruments, 

Solos,  Ensembles,  Choirs 

421-25  E.  Alamwda  Avw.,  Ownvwr  9,  Colo 


STUDENT  BUNDLE  PLAN 
50%  DISCOUNT  FOR 
.10  OR  MORE  SUBSCRIPTIONS 


Double  Reed  Classroom 

(Continued  from  page  24) 


ly  H’c  iiiuht  knuu  why.  First  wc  must 
understand— if  the  reed  does  not  vi¬ 
brate  freely  it  surely  will  not  func¬ 
tion  projierly.  How  do  we  correct  this 
situation?  Here  the  proc<?dure  for 
correction  can  stem  from  many  things. 
•Such  as.  The  cane  from  which  our 
reed  is  made:  1  he  type  of  trim  of  the 
reed:  The  thickness  or  tension  to 
which  the  reed  is  trimmed:  The  bore 
of  the  reed  iK'ing  out  of  pro|x>rtion 
to  the  instrument  upon  which  it  is 
iH-ing  played:  Ihe  rec?d  out  of  tune 
witfiin  itself:  The  grip  or  tension  of 
the  lips  placed  u|>on  the  reed  by  the 
player. 

rhese  are  all  adjustments  that  can 
Ik;  readily  made  when  the  proper 
analysis,  has  lH*en  decided.  .Most  every 
reed  can  be  made  to  play  some  where 
near  satisfactorily  to  any  player,  |>ro- 
vicling  the  player  is  not  too  impatient 
in  drawing  conclusions.  Many  gcxxl 
reeds  have  been  ruined  or  discarded 
iK'cause  of  impatient  decisions  and 
haste  in  deciding  they  were  bad  reeds. 
.\gain  let  me  re|Kat— .Most  every  reed 
can  Ik  made  to  play  some  where  near 
satisfactorily  to  any  player. 

Young  students  should  experience 
the  feel  of  free  vibrating  reed)  from 
the  very  beginning  of  study.  This  ex- 
{Krience  will,  in  time,  help  greatly 
in  their  decisions  in  working  over 
reeds  that  play  |xx>rly.  The  player 
should  master  the  reed— never  let  the 
reed  master  the  player. 

Following  is  a  list  of  materials  to 
Ik  added  to  your 

BUILDING  A  PRACTICAL  LIBRARY 
Oboe  Solos 

B.XSSI,  l.nniento,  Itubank,  Inc.,  Ill, 
Sl.Of). 

l..AB.\  rK,  Pastorale,  Fisdier,  Ins.,  Ill, 
.75. 

()R(i.\NN,  Valenciennes,  Rebo  .Music, 
II-III,  .7.5. 

ORCi.XNN  (  Serenade,  Rebo  .Music, 
HI.  .90. 

()R(i.\NN,  Waltz  of  the  Stars,  Rebo 
.Music,  HI.  .75. 

MIl.DE.  Andante  and  Rondo,  (!undv 
Bettoney,  IV,  1.50. 

()R(i.\NN.  Evening  Shadoies,  Rebo 
.Music  11,  .75. 

MI1.1..-\RS.  .idagio  and  Rondo,  Boo- 
sey-Hawkes,  III,  .75. 

Trio  for  Two  Oboes  and  Bassoon 

ORG.XNN,  Impromptu,  Rebo  Music, 
III,  1.25. 


Trio  for  Flute-Clarinet  (or  Oboe) 

Bassoon 

SPR.XT'T,  Three  Miniatures  for  Thiee 

Woodwinds,  lack  Spratt  II-III,  1.50. 

(1.50). 

Thanks  to  all  you  gcxxl  people  lor 
your  comments  on  the  DOUBLE 
REED  CLUB  and  its  proposed  acti¬ 
vities.  Your  J.\NU.\RY-FEBRU.\RY 
issue  of  the  DOUBLE  REED  CLl'B 
will  Ik  mailed  to  its  membership 
shortly. 

In  case  you  want  to  become  a  mein- 
iKr  and  do  not  have  the  application 
form,  just  write  to  the  DOUBLE 
REED  CiLUB  tare  Relxj  Music  Cen¬ 
ter,  425  East  .\lametla  .Ave.,  Denver  9. 
(a>loratlo  and  the  proper  application 
form  will  be  mailed  to  you  by  return 
mail. 

So  long  fetr  now.  .See  you  ium 
month. 

1  he  End 

The  Best  Advice  I  Ever  Had 

(Continued  from  page  51) 

ar|Kggio  over  the  s;ime  distance,  he 
would  have  written  that  also.  If  he 
had  wanted  to  hear  only  a  single  note 
instead  of  double  stops,  that  would 
have  been  much  easier  to  write.  It  is 
true  that  some  passages  are  more  tlilli- 
cult  than  others  Ix'cause  they  do  not 
lay  naturally  under  the  fingers  but  if 
those  passages  arc  carefully  analy/ed, 
it  will  be  found  that  their  difficulty 
hinges  on  one  or  two  particular  notes 
and  if  the  perfemner  will  Ik  sure  to 
get  those  one  or  two  notes  clearly,  the 
rest  of  the  passage  will  generally  fall 
right  inter  place.”  He  sjxrke  further  to 
me  but,  as  far  as  1  was  concerned,  he 
had  hit  U|x>n  the  very  basis  of  my  diffi- 
that  my  performance  drew  creditable 
culties  and  1  was  sure  I  had  heard 
words  of  wonderful  advice.  The  fact 
praise  from  the  music  critics  was  of  sec¬ 
ondary  importance  to  me  after  that. 

In  the  years  that  have  followed.  I 
have  tried  to  make  these  two  bits  of 
advice  useful  to  all  the  young  musicians 
that  1  have  conducted.  First  they  must 
realize  that  the  human  Ixdng  is  only 
the  medium  through  which  the  beauty 
and  satisfaction  of  music  can  Ik 
brought  to  others.  They  are  merely 
the  primary  instrument  which,  with 
the  secondary  instrument,  recreates 
what  the  inspiration  and  talent  of  the 
composer  has  first  plated  on  paper. 
Then,  so  that  he  might  give  the  com¬ 
poser  and  his  creation  the  best  per¬ 
formance  possible,  he  must  thoroughly 
analyze  the  tom|X)sition  so  that  every 
note  and  intention  of  the  composer  is 
completely  and  properly  |xirtrayed  to 
the  listening  audience. 

The  End 
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Audio-Visual  Aids 

(Continued  from  page  26) 

Storgoff”;  “Paris  Belfort";  “Caval¬ 
cade";  “Hymne  de  L’lnfanterie  de  Ma¬ 
rine";  “Le  Prevot  des  Marechaux" ; 
“l.es  Africains";  “Infanteria  ligera’: 
“Le  Falmbard";  “Marche  de  la  2®  DB. 

This  disc  will  be  of  special  interest 
to  those  interested  in  music  of  France. 
Perhaps  this  disc  does  not  come  up  to 
some  of  the  Garde  Republicain  Band 
of  France,  it  is  a  fine  recording  with 
excellent  instrumentation  and  perform- 
ante.  Recommended. 

Pieces  for  Winds.  Ithaca  Symphonic 
Winds  conducted  by  Walter  Beeler. 
One  12  inch  Golden-Crest  Disc  LP 
Regular  LM22Sb  at  $4.98.  Stereo  Disc 
LSC  2285  at  $5.98. 

(Contents;  “Short  .American  Overture 
for  Band”  (Jenkins);  “Parade  of  the 
WtKxlen  Soldiers”  (Jessel  —  arr  by 
.Nfoirissey):  “Twinkle,  Twinkle  Little 
Star"  (Piket);  "Girl  I  Left  behind  .Me” 
(Anderson)  “.Alleluja”  by  .Mozart  ar¬ 
ranged  by  Beeler”;  “Symphony  No.  1 
(Finale)  by  Kalinnikov,  arranged  by 
B.iinum;  “Jamacian  Rhumba”  by  Ben¬ 
jamin  arranged  by  l.ang:  "Chorale 
and  Fugue  in  G  minor”  by  Bach  ar¬ 
ranges!  by  Weiss;  “Blue  and  Gold 
.March”  by  Beeler. 

The  Ithaca  College  Concert  Band 
gives  us  a  fine  roiuert  with  Walter 
Breler,  tonductor.  Conductor  Beeler 
has  taught  at  Ithaca  College  in  19^0, 
and  is  well  known  in  the  band  field. 
He  has  written  and  arrangcsl  many 
band  scores.  I  recommend  this  disc  to 
bandmasters  who  wish  to  hear  these 
scores  played.  The  recording  tjuality  is 
not  up  to  the  high  standards  of  most  of 
the  (ommertial  recording  companies. 

.Mendelssohn:  “Octet  in  E-flat,  Op. 
20.”  Janacek  (tuartet  and  the  Smetana 
Quartet.  One  12  inch  Westminster  disc 
Regular  XII’.V  188.56  .$4.98;  Stereo 
irST  14082  at  .S5.95. 


THE  "BUY"  WORD 
FOR 

BAND  UNIFORMS 

Compor*  our  valuos  for 
ilyling,  fabric*,  workmon- 
»kip  and  fit.  Only  tfia 
host  it  good  onough  for 
you.  Catalog,  tomplos 
and  prico*  without  obli¬ 
gation. 

H.  I.  WEIMAN  &  SONS 

Oopt.  S.  1427-33  Vino  SI. 

Pkiladolpbia  2,  Po. 

Tho  Houso  of  "Uniform"  Sotisfoction 


A*  a  mombor  of  tho  National  Auociation 
of  Uniform  MOnufacturort,  Weimon  ad- 
horo*  to  tho  AMOdotion'i  Code  of  Ethics. 


Ihe  beautiful  Mendelssohn  “Octet" 
belongs  in  all  music  lovers  library.  The 
combined  Janacek  and  Smetana  Quar¬ 
tets  offer  a  superb  reading  of  this 
work,  composecl  when  Mendelssohn 
was  only  sixteen  years  of  age.  Truly, 
this  is  a  work  of  great  beauty  The 
stereo  edition  does  much  toward  bring¬ 
ing  out  the  full  beauty  of  this  out¬ 
standing  group. 

Italian  Songs:  Ezio  Pinza  (bass)  ac¬ 
companied  by  Fritz  Kitzinger  (piano). 
One  12  inch  Camden  disc  539  at  $1.98. 

Camden  marches  ever  onward,  pre¬ 
senting  one  time  great  RC.A  Victor 
artists  in  their  older  recordings.  This 
month  we  have  the  late,  great  basso, 
Ezio  Pinza,  in  some  songs  and  arias. 
His  voice  comes  through  magnificently, 
the  piano  accompaniments  are  apt^  the 
slight  surface  noise  will  bother  no  one 
interested,  and  this  modestly  priced  LP 
gets  a  high  recommendation.  Many 
favorite  art  songs  such  as  “Caro  Mio 
Ben"  by  Giordani;  “l.ungi  dal  Caro 
Bene”  by  Sarti  arranged  by  Huhn; 
“Donzelle,  fuggite”  by  Cavalli '  and 
"Floridante  —  .Alma  mia”  by  Handel 
transcrilied  by  Gunther. 

Landowska  Memorial.  Wanda  Land¬ 
owska  (harpsichord).  One  12  inch  Vic¬ 
tor  disc  LM  2589  .$4.98.  Long  playing 
disc. 

Contents;  “Three  Part  Invention”  — 
Nos.  1,  2.  5,  11,  IS,  14,  15;  “Two-Part 
Inventions”  (complete)  all  by  Bach. 
Spoken  introduction  to  Two-part  In¬ 
ventions  by  Madame  Landowska. 

Wanda  I,;indowska  (1879-1959)  sin¬ 
gle-handedly  revived  the  harpsichord 
and  made  it  an  instrument  familiar  to 
everyone  unlay.  Had  she  done  nothing 
else,  she  would  deserve  the  undying 
gratitude  of  music  lovers  everywhere. 
.Site  was  one  of  the  great  exponents  of 
harpsichord,  through  her  genius  and 
musicianship,  particulary  in  Bach  and 
Mozart.  Her  recording  of  Bach: 
“Well-Tempered  Clavier,”  which  she 
descriln-d  as  her  “last  will  and  testa¬ 
ment.”  is  the  supreme  example  of  her 
art.  Keprmluction  on  this  memorial 
tlisc:  is  superb,  although  the  “Two-Part 
Inventions,”  come  from  an  early  re¬ 
cording. 

Marches  from  the  Opera.  London 
Philharmonic  Orchestra  conducted  by 
Rein  bard  Linz.  One  12  inch  Somerset 
Disc  Stereo  .$F- 10600  $2.98. 

Camtents:  "March  Themes  from  Car¬ 
men”;  "Die  Meistersinger”;  “Le  Nozze 
di  Figaro”;  "Fidelio”;  “I>e  Prophete”; 
“.Aida”;  “Faust”;  “Tannhauser”;  “Die 
ZaulHTflote.” 

Somerset  Records  offers  a  beautiful 
recording  in  stereo  for  a  small  sum. 
The  reprcxluction  is  excellent.  This 
disc  will  be  <»f  special  interest  to  the 


to  look  your 


look 


CRADDOCK  UNIFORMS  Give  You: 

•  Superb  styling 
Expert  tailoring 
Longer  wear 
Lower  cost  per  year 
Exclusive  CRAD-O-CORD.. 
the  original  luxury  weave 
fabric  for  band  uniforms. 


From  The  House  of  Craddock' 
22nd  &  Oak  Streets  •  Kansas  City  8,  Mo. 
As  ■  member  of  the  Netionel  Associetion  of  Uni¬ 
form  Manufecturers,  Creddock  edheres  to  the 
A«<~-i.tion's  CODE  OF  ETHICS. 


DISTINCTIVE 
BAND 
UNIFOUIS 

Tailored  to  your 
oxocl  tpecificoHont  in 
color,  design,  and 
trim 

We  Feature 
"WEARBEST" 
all-wool 

Uniform  Whipcords 
fine  quality,  durable 
uniform  weaves  in  ,  , 

both  14-  and  Id-ounce  'I  ^  "T j 
weights  .  .  .  and  in 
all  colors 


SKETCHES  OF  NEW  DESIGNS 
and  catalog  in  full  color  are  available. 

Write  today  for  illustroHons,  sample*, 
and  complete  information  about 
America'*  outstanding  Band  Uniforms. 

ED.  V.  PRICE  &  CO. 

Custom  Taiiore  Since  1395 
227  West  Von  Buren  •  Chicago  7.  III. 


January,  1960 


67 


'V 


s<h(><>l  musitiaii  and  the  sthnol  inu>it 
iil>rar\’. 

Hath  Arias  for  I'oirrs  and  Insiru- 
tnenls.  liarh  Aria  (irouf)  direrird  by 
IVillia  tn  H.  Hchfidf .  One  12  inch  l)ecca 
Uecord.  Itegular  1)1.  !MOj  .S4.‘W.  Stereo 
1)1.  79405  S5.98. 

It  is  g(KKl  to  hear  from  an  outstand- 
ing  or^ran  i/at  ion.  They  have  been  per- 
forniing  to  sold-out  audiences  in  New 
York  for  o\er  ten  years.  We  hear  selec¬ 
tions  frcHii  eit'ht  (Cantatas  by  J.  S.  Bach. 


RUSKIN  HIGH  SCHOOL  BAND  | 

This  Missouri  bcmd,  directed  by  Numcy 
cmd  Kensseth  Seward,  participated  in  the 
I960  Tournament  of  Roses  Parade  ,  .  . 

UNIfORMiD  BY 


iStanbury 

May  wa  show  you  what 

Stanbory  quality  uniforma 
can  do  for  YOUR  band? 
)  Write  for  complete  infer* 
’  motion  to: 


Dept,  t,  130  W.  Orookt,  Brookfield,  Mo. 


DeNtoulto 

Unifonns 


•  Fhw  MatarMt 

•  ExMrtTail«riR|  H  I 

•  MrfriCM  S  »«ll  color  it»la  ■ 

A  '  book  No.  473,  ■ 

w  rVH  ^  ovoiloblo  with-  ■ 

•  Orif  M  Dttlf  M  ^  out  chorga  to  ■ 

^  ^  bond  diractori,  ■ 
y*.  !?  i,"*  L  wbool  odminit-  ■ 

Cone  of  Itwicaef  thoNo-  M  ••••a  ■ 

ttoool  A.aociotion  of  ^  I 

Uniform  Momifaclwron  of  ,  Pyrchowng  tom-  ■ 
wlikli  wo  oro  mombort.  l  ;  >«  J 

DeMoulin  bros,  &  co. 

1070  S.  4th  St.  •  Greenville,  Illinois 


I'his  disc  includes  Eileen  Farrell  and 
Jan  Pcferce,  among  the  other  fine 
soloists. 


“.Songs  of  the  /fwirrgne.”  One  16mm 
film  black  and  while  tn  sound.  Pro¬ 
duced  by  .Miles  Morgan  for  Rembrandt 
Films  267  If'.  25//i  st.,  \ew  York  1,  NT. 
(Purchase  or  rental}. 

Kecommended  for  junior  High  thru 
Adults.  PrcKluced  in  1955,  the  film 
shows  pictures  of  French  village  life 
and  the  countryside  combined  with 
the  singing  of  ancient  provincial  songs 
|Krformed  by  Phyllis  (Curtin  and  mem- 
la-rs  of  the  Boston  Symphony  Orches¬ 
tra. 

Sound  of  a  Stradii'arius.  One  I6mm 
film,  sound  and  in  black  Ik  white,  2fl 
minutes.  (.Music  for  young  people  se¬ 
ries).  SET  Film  Sendee,  Indiana  Uni¬ 
versity,  Audio  I'isual  Center,  llloorn- 
inglon,  Ind.  Rental  $4.75. 

PnKluced  in  19.54  for  .\rts  and  .\u- 
clc-ntc^.  riiis  film  demonstrates  the 
Stradivarius  violin,  the  viola,  anti  the 
Velio.  Explains  the  distinguished  fea¬ 
tures  of  the  Stradivarius  instruments 
lieing  used  and  presents  musical  selec- 
ticnis  featuring  each  of  the  instruments 
in  turn.  Rttommended  for  junior 
High  School  through  .Vtlult  age. 

The  End 


Organ  Talk 

(Continued  from  page  53) 

Conn  organs  arranged  by  jerry  Mentlel- 
son,  contains  19  gcKHi  standards.  .SI..5U. 

.MEMORIES  OF  VIENNA  ...  An 
album  of  1 1  gayest  songs  arranged  by 
Ixui  Eeainan  for  )lammonti  organs. 
SI. .50. 

(WI.BF.RI  AND  SIII.I.IVAN  .  .  . 
.\  medley  and  13  selections  from  their 
wonderful  musical  works.  SI. .50. 

jOV  ro  FHE  WORl.l)  .  .  .  .\r- 
rangetl  for  pi|K-  and  Hammond  organ 
and  chimes  by  Richard  Fdivisser  as  re¬ 
corded.  S1..50. 

LEISURE  TIME  Willi  YOUR 
LOWERY  ORfiAN  .  .  .  Arranged  by 
Collins  (iriggs  with  registration  by  our 
greatly  admired  friend  Barron  Smith— 
8  gcKKl  tunes.  $1.50. 

FHE  EVERGREEN  ALBUM  .  .  . 
.Again  arranged  by  (atllins  Driggs,  this 
time  for  Hammond  spinets  —  7  stand¬ 
ards.  $1.50. 

SOME  l  HIN(;  OLD  SOMETHING 
NFIVV'  ...  By  (aillins  Driggs  for  Ham¬ 
mond  spinets  —  8  standards.  $1.50. 


SING  AND  PLAY  1  HE  HA.M- 
.MOND  W.AY  .  .  .  .Arranged  by  Louis 
Sugarman  with  registrations  by  Ger.ird 
.Mphenaar.  .A  "big-note”  album  ol  12 
standards.  $1.50. 

1st  YEAR  IN  .MUSIC  .  .  .  Anotlur 
"big-note”  album  of  a  do/en  stand¬ 
ards  for  Hammond  organ  —  words 
and  music.  $1.50. 

PL.VY  LIME  AI  HIE  LOWERY 
ORCi.AN  .  .  .  .Arrangctl  by  Herbie 
KckIi  and  rc’gistrations  by  Barron  .Smith 
—  nine  great  standards.  $L.50. 

With  all  of  this  fine  music  available 
there’s  not  much  call  for  anyone  s;iy- 
ing  they  ’’can't  find  a  thing  to  play.” 
.And  remem iK'r,  all  of  these  arrange¬ 
ments  for  special  organs  can  also  Ih.- 
played  on  other  organs  if  you’re  will, 
ing  to  "register”  by  yourself. 

HAPPY  PRAC  I  ICING!! 


Accordion  Briefs 

(Continued  from  page  49) 

Mr.  (Veston  to  write  the  concerto  — 
"A’es.  we  will  definitely  |K'rh*rni  this 
Ireautiful  concerto.  |Krhaps  the  second 
week  in  May.  Please  hold  first  |k'I- 
mivsion  for  us.” 

Lhe  New  A5»rk  State  C^hampionship 
of  the  .A.A.A  was  held  in  Buffalo,  No- 
vcmlHrr  28th.  Lhe  New  jersey  State 
Omtest  will  Ik*  held  |anuary  31st  at 
Nutley,  N.  j.  Connecticut  will  hold 
their  State  (amtest  in  F'ebruary.  Llie 
Metro|M)litan  .Area  Ca>ntest  (New  A’ork) 
will  Ik-  held  January  20th.  Lhe  .\.\A 
is  planning  a  I960  ja//  Festival  and 
a  fine  concert  is  planned  by  this  or¬ 
ganization  which  will  Ik*  held  in  Lown 
Hall.  New  A'ork,  .May  15th.  I'.HKI,  the 
pur|>osc*  of  which  is  to  raise  funds  for 
commissioning  composc*rs.  This  concert 
will  present  the  .Siino  .Accordion  Sym¬ 
phony  and  Myron  Floren  of  the  Law¬ 
rence  Welk  LV  show  will  Ik*  the  fea- 
turt*tl  artist. 

Lhe  Floria  .Accordion  Leachers’  As- 
scMiation  arc*  planning  a  large  festival 
which  will  Ik  held  .Alarch  12-13  at 
Lampa,  and  featured  artist  will  be 
.Myron  Floren. 

Lhe  fall  election  of  the  (Canadian 
Accordion  Teachers’  AsscKiation  gives 
the  following  report  of  officers  elected 
President.  Helen  Milne:  Vice-Presi 
dent.  Ronald  AA’addington:  .Secretary- 
Lreasurer,  .Mvrtle  Penfoltl  RolK-rtson. 


By  Answering 
The  Advertisers  In 
The  5M,  You  Make 
Your  SM  Continue 
To  Grow 
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SCHOOL  MUSICIANS!! 


Have  You  Contributed  Your  10^  To  The 


SOUSA  SHRINE  FUND? 


Band  Director 


The  Clever  March 


About  this 


John  Philip  Sousa  brought  more  fame  to  American  music  than  anyone.  Did  you  know  that  Mr. 
Sousa's  home  was  in  Washington,  D.C.?  Did  you  know  that  his  home  is  to  be  renovated  and  will  be¬ 
come  a  permanent  shrine  to  his  memory?  Did  you  know  that  every  school  musician  in  America  can 
have  his  name  on  permanent  file  in  this  shrine?  It  will  take  many  thousands  of  dollars  to  build  this 
shrine.  Thus,  the  John  Philip  Sousa  Memorial,  incorporated  has  been  born.  Lt.  Col.  William  F.  San- 
telmann,  retired  director  of  the  United  States  Marine  Band  is  the  Chairman  of  the  Board  of  this  non¬ 
profit  organization.  Organizations  represented  on  the  official  board  are:  American  Bandmasters  As¬ 
sociation;  American  School  Band  Directors  Association;  College  Band  Directors  National  Association; 
Kappa  Kappa  Psi;  National  Catholic  Bandmasters  Association;  and  Sousa  Band  Fraternal  Society. 

.Ask  your  band  director  if  he  has  received  the  clever  Washington  Post  March  Coin  Card.  Every  band 
member  can  put  a  dime  in  a  special  slot  cut  in  each  measure  of  the  march.  If  your  band  does  not  have 
this  coin  card,  write  for  one  immediately.  You  will  also  receive  a  nice  letter  from  Col.  Santelmann 
explaining  the  whole  project. 


Send  all  correspondence  direct  to:  Lt.  Col.  William  F.  Santelmann 
JOHN  PHILIP  SOUSA  MEMORIAL,  Inc.,  318  independnnee  Av«.,  S.E.,  Washington  3,  D.C. 


This  pogt  appears  through  the  courtesy  of  TH€  SCHOOL  MUSICIAN  Mogazine,  Forrest  L.  McAllister,  Publisher. 
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During  the  put  30  yean,  THE 
SCHOOL  MUSICIAN  hu  helped 
dozens  of  schools  sell  their  nud 
uniforms  and  assisted  newly  or¬ 
ganized  school  bands  in  loauing 
used  unifomu  of  their  school  col¬ 
ors.  We  can  help  too.  Just 
write  out  a  clauined  advertise¬ 
ment,  count  the  words,  check  the 
classified  rate  box,  send  ad  copv 
and  remittance,  and  then  set  bade 
and  watch  the  resula.  We  have 
over  300  satisfied  customers. 
Make  checks  or  money  orders 
payable  to: 

THE  SCHOOL  MUSICIAN 
4  E.  Clinton  St.  Joliot,  III. 


UNIFORMS  FOR  SALE 


INSTRUMENTS  FOR  SALE 


BARGAINS,  SCHOOL  BANDS  1 1  CHORAL 
(iroups,  Orchrstra.  Ivory  color  sinalcbrcast- 
cd  shawl  collar  formal  coats,  like  new,  sizes 
:i0  to  50,  cleaned,  pressed,  15.00.  Wonderful 
bargains,  tuxedo  trousers,  all  sizes,  cleaned, 
pressed  14.00,  05.00  pair.  OmI  cloth  mid¬ 
night  blues,  A'l.UO,  $4.00,  excellent  condition. 
Cummerbund  sashes,  blues,  blacks,  whites, 
like  new,  $4.00.  Tuxedo  suits,  singlebreasted, 
shawl  collar,  midnight  blur,  $15.00.  New 
style  formal  ties,  assorted  colors,  wide,  nar¬ 
row,  $1.00,  used  r>0c.  Tuxedo  shirts,  $2.00 
each,  three  for  $5.00.  Forty-five  powder 
blue  doublebreastrd  coats,  like  new,  school 
band  sizes,  $90.IH).  Fifty  white  coats,  shawl 
collars.  Like  new,  $100.00.  I.radrrs  coats, 
$7.00.  Twenty  minstrel  coats,  double-breast¬ 
ed,  $20.00.  Majorette  costumes,  assorted, 
colors  flashy,  $6.INl  and  $7.00  Shakos,  as¬ 
sorted  $3.00,  $4.00.  Drum  majors  costumes, 
trimmed  gold  braid,  silver  buttons,  $125.00. 
Thirty-five  midnight  blue  tuxedo  formal 
trousers,  cleaned,  pressed,  $100.00.  .\pprov- 
als  sent  on  request.  Free  lists.  Al  Wallace, 
2453  North  llalsted,  Chicago  14,  Illinois. 


ALTO  SAX,  SOPRANO  SAX,  Selmer  Unor 
sax.  Will  sacrifice  all  or  one.  For  prices 
write  Charles  Klesi,  1635  W.  Colorado  Ave¬ 
nue,  Colorado  Springs,  Colorado. 


FOR  SALE:  FLUTE  (WM.  S.  HAYNES) 
wood,  closed  G,  in  C,  also  silver  plated 
French  model  Bartoli  flute,  closed  G,  In  C. 
Wm.  Heinrich,  1125  Grand  Concourse,  New 
York  52,  New  York. 


VIOLINS,  BANJO,  GUITAR,  amplifiers, 
speakers  and  four  ba.ss  violins.  Joe 
Lazarz,  45  Devens  Street,  Indian  Orchard, 
Mass. 


RECORDERS,  VIOLA  da  GAMBAS,  CATA- 
log.  Recorder  Shop,  30y  W.  4th  Street,  Los 
Angeles  13,  California. 


Classified  Rates 

Minimum  ad  15  words,  $3.50  (25c 
each  additional  word);  25  25  words 
for  $4.50  (20c  ca^  additional 

word);  50  words  for  $6.75  (15c 
additional  word). 


REED  MAKING 


BASSOON  REEDS  BY  FERRELL.  NATION- 
ally  known  for  their  satisfactory  service, 
made  from  fine  quality  genuine  French 
cane  of  my  own  direct  Importation.  A  really 
professional  reed  especially  prepared  for 
the  school  bassoonist.  Enjoy  the  satisfaction 
of  fine  reed  performance.  3  reeds  $5.U<‘: 
riS.OO  per  dozen.  John  K.  Ferrell,  Box  5U5, 
Equality,  III.  (Formerly  Bassoonist  with  SI. 
Ix>uis  Symphony  Orchestra). 


FOR  SALE:  ABOUT  NINETY  BAND  aai- 
fomis,  green  coats  and  hats,  gold  trousers. 
While  Sam  Brown  belts,  green  ties.  Two 
director  uniforms,  one  drum  major  and 
several  majorette  uniforms.  Assorted  extra 
hats  and  parts  —  enough  to  uniform  a  40 
to  50  piece  band  In  top  condition.  $500.00 
for  lot.  Contact  Arthur  Wilson,  Band  Direc¬ 
tor,  Bremen  I’ublic  Schools,  Bremen,  Ind. 


Answers  to  SM  Puzzle 
Across 


IMPORTED  FROM  ITALY,  PRESTINT 
reeds.  Oboe,  $1.30  each;  Bassoon,  $12>0  each. 
Made  in  U.S.A..  Prescott  Heeds.  OI>oe,  W)c 
each;  Bassoon,  $1.‘25  each.  Prescott  Reed 
Company,  ;<205  N.  I‘aulina,  (Chicago  13,  111. 


FOR  SALE:  FIFTY-EIGHT  NAVY  BLUE, 
choke  collar,  gold  trim  uniforms.  Trousers 
with  gold  stripe,  left  coat  lapel  gold.  Mili¬ 
tary  caps,  emblems  and  plumes.  Citation 
cords.  Cleaned  and  good  to  excellent  condi¬ 
tion.  $450.00.  Sample  sent  on  request.  There 
are  some  extras.  Write  Arthur  Wolf,  Band 
Director,  Crete-Monee  High  School,  Crete, 
Illinois. 


BASSOON  REEDS:  $1.2$  EACH.  PROFES- 
slanally  made  and  tested  by  William  Koch, 
22  years  solo  bassoonist  U.  S  Marine  Band, 
6238  14th  Avc.,  South,  St.  Petersburg  7, 
Florida. 

OBOE  REEDS  $1.6$,  BASSOON  REEDS 
$1.20.  Highest  quality.  Easy  playing  reeds 
especially  designed  for  young  players.  M. 
L.  Smith  Reed  Company,  Box  91,  Bippus, 

Indiana. _ 

BASSOON  REEDS  BY  FERRELL.  THREE 
reeds  $5.00;  $18.00  per  dozen.  John  Ferrell, 

Box  505,  l^uallty,  Illinois. _ 

OBOE  REEDS  $l.$l;  ENGLISH  HORN  REED, 
$1.75.  Retired  from  St.  I..ouis  Symphony, 
years  of  experience  in  perfecting  a  perfect 
reed.  Satisfaction  guaranteed.  Mr.  Joseph 
AntonuccI,  4009  Ohio  Avenue,  Tampa  11, 
Florida. 


Down 


FOR  SALE:  FORTY-FIVE  BAND  UNI¬ 
FORMS,  Royal  blue,  double-breasted  whip¬ 
cord  coat,  gold  buttons,  sleeves  trimmed  in 
gray  and  gold,  gold  citation  cord,  no  belt, 
blue  and  gold  stripe  on  trousers.  Gray  air 
force  cap  trimmed  in  blue  with  gold  braid. 
Good  to  excellent  condition.  Make  an  offer. 
Write  C.  E.  Lynch,  School  Executive,  New 
Matainoras,  Ohio. 


1.  young 
3.  light 

5.  hariiioni/ing 

6.  FrtTuh  horns 


FOR  SALE:  FIFTY  BAND  UNIFORMS, 
military  style,  royal  blue  trimmed  in  bright 
orange.  Material  is  wool  whipcord.  $.50(l.tHl 
for  the  lot.  Contact  Cx>rbet  Washington, 
Bellevue  Junior  Hifdi  School,  575  S.  Belle¬ 
vue,  Memphis,  Tennessee. 


SM  Classified  Advertising  Pays 

"We  go  into  our  25th  .Vnniversary 
on  reeds  and  this  event  cannot  pass 
without  our  telling  you  that  “SM”  has 
helped  us  build  from  nothing  to  a 
great  reed  and  cane  business.  Probably 
98?  of  our  advertising  has  been  done 
direct  mail  and  through  the  classified 
section  of  the  ‘‘.SchcKil  Musician."  We 
started  advertising  in  the  "SM”  alniut 
twenty-five  years  ago  when  Mr.  Shep¬ 
herd  was  Kditor  and  Mr.  jewel  was 
advertising  manager. 

Sincerely, 

L.  Hines 
Hines  Reeds 
New  Orleans,  l.a. 


NEW  CANE  BLEND  AND  BROMAC  Reed*. 


Broudus  Mouthpieces,  McC^threii  Reed  Keep, 
ers.  For  free  folder  write,  Bromac  Prcalucts, 
Dept.  A,  1611  Sunrise  Drive,  Vista,  ('.aliforn- 


FOR  SALE:  ONE  HUNDRED  BAND  UNI¬ 
FORMS.  Yellow  gold  whipcord,  purple  trim. 
Single  breasted.  West  Point  plastic  shakos. 
C.itation  cords.  Go<kI  to  excellent  condition. 
$]5.IHl  each.  Write  to  Brady  Nix,  Super¬ 
intendent  of  Schools,  Box  997,  Crane,  Texas. 


MISCELLANEOUS 


SOUSAPHONE  BELL  COVERS  COMPLETE 
with  School  Letter  $5.00.  Specify  color  (send 
sample)  and  bell  size.  Design  covers  on 
special  order.  Musical  Specialties  Mfg.  Co., 
14.^5  B.  West  50th  St.,  Norfolk.  Virginia. 
PRECISION  MADE  FOUNTAIN  PEN  FOR 
writing  music.  2  I*t.  $3.50;  3  pt.  $.3.95.  Sent 
postpaid.  Elcone  Music  Cgimpany,  160  Fifth 
Avenue,  New  York  10,  N.  Y. 


FOR  SALE:  BAND  UNIFORMS.  $1  orange 
coats  with  cadet  collars,  59  black  trousers, 
.50  Pershing  caps.  7  majorette  uniforms, 
white  with  orange  and  Idack  trim.  Shakos. 
$500.00.  Write  Lewis  P.  Angotti,  Supervising 
Principal,  Kllswortli  High  School,  Ellsworth, 
I'ennsylvania. 


DAVE  PELL  OCTET  MODERN  SOITND  ar- 
ningements  for  eight  pieces  or  less.  By 
Shorty  Rogers  and  Martv  Patch.  15  avail¬ 
able.  Pell  Mell  Music,  6229  Wilkinson  Ave¬ 
nue,  North  Hollywood,  Calif. 


Send  us  your  NEWS 


nat^d  companion 
urine  mstrumonf 
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